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AHTOH CABOB
e apxumekm, koimo ce uHme-
pecyBa ce om BAusiHuemo Ha
komnlombpHume mexHoAozuu
u Mpexku Bopxy ugeorozusima
u noanumukama Ha npocmpan-
cmBomo. B npoekmume cu
Keep Something for a Rainy Day
u Feedscape AHmoH mpemupa
apxumekmypama He moakoBa
kamo cv3gaBaHe Ha coaugHu
mekmonuuHu dopmu, a no-
ckopo kamo npocmpancmBen
NPOUEC HA Cb3UgaHuUe U MpPaH-
cdopmauus. AHmoH npenogaBa
8 mazucmovpckama npozpama
Ha ApxumekmypHus kaac Ha

AAHUEA KOTEHLLYATE
e GpUIMOB KPUTHK 1 KypaTop.
Ton nuwe 3a HeMckus
BcekngHesHuk Frankfurter
Rundschau v ny6nukysa B
CreumanuaMpaHn U3NaHus eceta
¥ CTATUM B O6NACTTA HA KUHOTO,
dotorpadusta, nskyctTeoTo
u non kyntyparta. Haxven e
KO-KypaTop Ha usnoxéara
UskyctBOTO Ha non sugeoro,
KOSITO MOXe fAd ce Buam Ao 3
tonn B Myzes 3a npunoxHu
uskycTed B KeonH. B Tosn 6pon
TOiA HM PA3KA3BA 3ALLO cropeq,
Hero MysesT we HagxuBee
scuukm (cTp. 32).

EAEHKO EAEHKOB
e gunaomupaH AuHeBucm, kou-
mo Hukoza He cu e noa3Baa gu-
NAOMAMA NO NPegHA3HAUEHUE.
B momerma moi ce 3aHumaBa
NPogeCUOHAAHO C UHMepHem
pekaama. A 6a02om My eenk.
COm Oom 20gUHU € eguH om
Hal-uemeHume B Boazapus. 3a
mo3u 6pol Ha cnucaHue EgHo
Enenko Hanuca cmamus 3a
akmyaaHume mengeHuuu B 6oa-
2apckus e3uk, kamo npocaegu
pa3zBumuemo My B pazauuHume
meguu. [lpouememe noBeue Ha
(cmp. 206).

Stddelschule, Ppankdypm, u
pa6omu kamo apxumekm B8
Bollinger+Grohmann. B mo3u
6polu moi pazkazBa kakBo
Moxke ga e 6bgewemo Ha epaga
(cmp. 168).

ANTON SAVOV
is an architect who has an
interest in the impact of
computer technologies and
networks on the ideology and
politics of space. In the recent
projects Keep Something for
a Rainy Day and Feedscape,
he treats the construction
of architecture not as mere
reification of solidified tectonic
forms but also as a spatial
process of emergence and
transformation. Anton teaches
in the post-graduate masters
programme at the Stédelschule
Architecture Class, Frankfurt.
He also works as an architect

at Bollinger+Grohmann. Read
his article about The Future of
the City on (p. 168).

DANIEL KOTHENSCHULTE
is a film critic and curator. He
writes for the German daily
Frankfurter Rundschau and
also publishes essays and
articles on cinema, photog-
raphy, art and pop-culture in
specialized publications. Daniel
is co-curator of the exhibition
The Art of Pop Video, which is
on view at the Museum of Ap-
plied Art in Cologne until June
3. In this issue he explains why,
in his opinion, "the museum will
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outlive us all" (p. 32).

ELENKO ELENKOV
is a pedigreed linguist, who
has never used his diploma as
intended. At the moment he
works in Internet advertising.
His blog eenk.com is one of the
most popular in Bulgaria. In this
issue of Edno Magazine, Elenko
writes about current trends
within the Bulgarian language

(p. 206).
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Om Haw yumamena noAyyuxme
Hal-go6pus nogapok 3a geBe-
mus poxkgeH geH Ha cnucaHue-
mo. Pewuxme, ue BecskakoB gpya
komeHmap om Hawa cmpaxa e
U3AUWEH.

3gpaBeime, konezu om cnuca-
Hue EgHo, me3u gHu npouemox
NOUMU HA egUH gbX NOCAEgHUS
Bu 6pol u ocmaHax ouapoBa-
HQ, ugHeHagaHa u Bvogywe-
BeHa. Moe ga ce kae, ue B
MomeHma cbM xogewa pekaama
Ha Bawemo cnucaHue. pe-
nopbuBam 20 Ha Bcuukume cu
koaeau u npusimeau, 3aHumaBa-
wu ce ¢ ugkycmBo uau gpye Bug
uHmenekmyaaHa gedHocm, 3a-
womo cnucaHue EgHo e umenHo
3a msix. AHec Mu nonagHa u
HoBusim 6pol Ha cnucaHue Auk,
uema u Kyamypa, u BeskakBu
akagemuuHu uzgaHus 3a uzky-
cmBo, Ho mMoza ga Bu kaxka, ue
mMoemo omkpumue cme UMeHHO

Bue. Bcuuku ocmanaau uzgaHus
ce 3aHumaBam c Beue ymBop-
geHu umMeHa om Gbazapckama
u MexkgyHQpOgHOMA CUEHA uAuU
ca npekanero BucokomepHo
HacmpoeHu kem MAagomo, ceza
mopcewo cBoemo mMsicmo no-
koaeHue.3amoBa pewux ga ce
o6bpHa kom Bac! Bue Haucmu-
Ha 3aemame Bce no-yBepeHo
egHa HanbaHo cBobogHa Huwa
B8 6vazapckama nepuoguka.

BeposimHo HiMame zonemu
neuyaabu om maka uzauzawo-
mo cnucaHue. Tps6Ba manko
Bpeme, 3a ga ce Hanoxkume Ha
nazapa. Camusim pakm, ue cu
kynux npeguwHusi Bu 6pod om
Coduiicka epagcka xygoskecm-
BeHa zanepusi, mpsi6Ba ga
20Bopu noarokumenHo 3a opu-
eHmayusima Bu.

XapecBa mu dopmamom,
kauecmBomo Ha xapmusima,
wpudpmovm, a camusim guzadH
nogmukBa kom no-ocobeHo

omHoweHue koM cnucaHuemo...
TakoBa gpyzo Hsma.

Mucaume egHoBpemeHHo
Ha Hsikoako HUBa: opopmae-
Hue, opmam, mekem, cHum-
koB Mmamepuan, omzoBapsw,
u cregBauwy, Beceku mekem 6e3
camouen, nogbop Ha aBmopu u
3azaaBus, cneyuduuHa Hacoka
U HOAG2aHe Ha HaucmuHa yuBu-
Au30B8aHo omHoweHue kom sku-
Bomo, cayuBawo ce uzkycmBo,
koemo nyacupa BoB Bawemo
cnucaHue. To cogbprka kpumu-
ka.. go3a eaumapHocm, goza
akagemuszbM, go3a nonyasip-
HOCM... bHgbP2PAayHg... no wunka
om Bcuuko ueHHo, 3a koemo He
ce nuwe, 3a koemo Hsima cue-
HA.. MoAs Bu, He HU AuwaBad-
me om Bcuuko moBal

AHu CmoikoBa — 6vgew uz-
kycmBoBeg, kypamop, apmucm
uAu npocmo Baw yumamen

We got the best present for our
ninth birthday from one of our
readers. We decided any further
comments from our side would
be unnecessary:

Hello everybody from Magazine
Edno, | recently read your latest
issue practically all at once

and was captivated, surprised
and inspired. You could say
that at the moment [ am a
walking advertisement for your
magagzine. I"'m recommending

it to all my co-workers and
friends who are into art or
some other kind of intellectual
activity, because Magazine

Edno is aimed precisely at them.

Today | got my hands on the
latest issue of Lik, | also read
Kultura, as well as all kinds of
academic publications about
art, but | can honestly say that
you are my best discovery. All

EDITORIAL

the other publications feature
already well-known names from
the Bulgarian and international
scene or are too condescending
towards the new generation that
is now searching for its place.

This is why | decided to
write to you! You are ever more
confidently filling an open niche
in the Bulgarian print media
market.

I don"t imagine you turn
much of a profit from this kind
of magazine. You still need more
time to establish yourselves on
the market. However, the very
fact that | bought the previous
issue from the Sofia City Art
Gallery speaks very well of your
positioning.

I like the form of the
magazine, the quality of the
paper, the font, while the design
itself encourages a freer attitude
towards the magazine... there"s
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not another one like it.

You"re thinking on several
levels simultaneously: lay-out,
format, text, visual material that
fits every text without being an
end in itself, a good selection
of authors and titles, a specific
orientation, and a truly civilized
attitude toward the living art
that is happening right now and
which pulsates in your magazine.
It contains criticism... a healthy
dose of elitism, as well as a
dose of academism, a dose of
popularity... underground... a
little pinch of everything that
doesn"t get written about
anywhere else because there"s
no stage for it... Please don"t
deprive us of all that!

Ani Stoykova — future art
historian, artist or simply a
current reader
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HIP HIP ATELIER
Hip Hip Atelier e HalG-HoBomo npoc-
mpancmBo 3a uzkycmBo B Codus. To ce
Hamupa go XeHcku nazap u e Hanpa-
BeHo ¢ MHo20 Bpeme, BHuMaHue, go6bp
Bkyc u 3amax. 3ag Hezo cmou Aecuc-
AaBa ManueBa, maaga pomozpadka u
xo6u-guzadHepka. Bceku eguH npegmem
8 npocmpancmBomo — om neikama 3a
csigaHe B 2anepusima go macuukama
3a kade B opuca Ha Bmopusi emak — e
koHuunupaH u uzpabomen om Aecucaa-
Ba u HelHus npusimeA. Aecu Hu pazkasz-
Bq, ue Hip hip atelier we 6vge Msicmo 3a
uzAazaHe Ha npou3dBegeHus om Maagu
apmucmu, kamo Hsikou om msx ca Beue
ymBopgeHu, a gpyau menvpBa we npo-
xokgam B o6aacmma Ha uzkycmBomo.

Bceku npoekm we 6vge 3amucasH cnpsi-
MO gageHocmume Ha Msicmomo — kakmo
HO caMomo 2aAepuliHo npocmpaHcmBo,
maka u Ha kBapmaaa, B8 koiimo ce Hamu-
pa. Kem mo3u nogxog npegpagnoaaza u
camama apxumekmypa Ha nomeuweHu-
emo ¢ omBopeHama cu HaBvH wupo-

ka cmvkaena pacaga. Hip hip atelier
cmapmupa ¢ ugarok6a Ha umaauanckus
cmpuim apm apmucm Dem. OuakBai-
me ckopo uHdopmauus 3a cregBawume
npoekmu Ha Hip Hip Atelier .

hiphipatelier.com

hiphipatelier.com

HIP HIP ATELIER

given parameters of the gallery space,

Hip Hip Atelier is the newest art space

in Sofia and is located near the Zhenski
Pazar, or Women"s Market. Creating

the atelier took a lot of time, attention,
good taste and energy. The driving force
behind it is Dessislava Pancheva, a young
photographer and designer in her free
time. Each object in the space — from

the bench for sitting in the gallery to the
coffee table in the office on the second
floor — was conceptualized by Dessislava
and her boyfriend. Dessi told us that Hip
Hip Atelier will be a space for showcasing
the work of young artists, both estab-
lished and upcoming names in the field.
Each project will be molded around the
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as well as the neighborhood it is located
in. The space”s architecture is condu-

cive to this approach, with its wide glass
fagade that opens outward. Hip Hip
Atelier premiers with an exhibition by the
Italian street artist Dem. More info about
upcoming projects of Hip Hip Atelier com-
ing soon.
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SOLID LIGHT

(WORK IN PROGRESS)

OT AOAMUAA MUAAHOBA
Nlogmuaa MunaaroBa e BuzyanseH ap-
mucm u pexkucoop Ha kecomempaskHu
duamu. Puamom U 3amecmruk-yuume-
Asm neuenu Best of Porsche Award 3a
2010 u 6ewe nokazan mazu zoguHa Ha
kunopecmuBana BepauHane. B momeH-
ma Alogmuaa pa6omu Bce no-ycuaeHo
B o6Aacmma Ha MeguaHomo uskycmBo.
Akmyaarusim U npoekm Solid Light e
noemuuHa cBemAuHHA UHCMAAQUUS.
Mo MuHuMaAucmuueH, Ho ebekmuBex
HauyuH pabomama nocmposiBa cepusi om
B3aumoBpu3ku Mexgy npocmpaHcmBo,
cBemauHa u Bpeme. igesma Ha uHcma-
Aauusima e ga Bugyaauzupa Bpeme-
Busi acnekm Ha cBemauHama u maka
ga uzcaegBa 3aBucumocmma mexkgy
gBuskeHuemo u 3acmos. 3a ga nocmue-

He moBa, apmucmkama MaHunyAupa
cAoHUeBume ompadkeHusi Nno cmeHume
Ha ugaok6eHomo npocmpancmBo. 3a
ueama msi uznoa3Ba xeauocmam — uH-
cmanupaHo u3BoH noMeweHuemo oane-
gano, koemo komnencupa gBukeHuemo
Ha 3emsma okono ocma U u ompa3sBa
gupekmuama cavHueBa cBemauHa o6-
pamto B uzaok6eHomo npocmpancmBo.
O6pa3yBaHomo no mo3u HAYUH "CAbH-
ueBo 3aiue" uzznekga kamo 3acmuHa-
A0 Ha doHA HO ocmaHaAume cAbHueBu
nemHa, koumo npekocsiBam cmenama ¢
obuualiHus xog Ha Bpememo. MHcmana-
yusima Solid Light we 6vge nokazaHa Ha
2oguwHama uzaoxk6a Ha Akagemusima
3a MeguiHu uzkycmBa B8 Keoan (15-17
lonu), a no-kocHo moBa Asmo u B yeHmo-
pa 3a uzkycmBa u MeguiiHu mexHoAo2UU
V2_ 8 Pomepgam.

SOLID LIGHT

(WORK IN PROGRESS)

BY LYOUDMILA MILANOVA
Lyoudmila Milanova is a visual artist
and director of short films. Her short The
Teacher"s Sub won the Best of Porsche
Award for 2010 and was screened at this
year"s Berlinale. At the moment Lyoud-
mila is working harder than ever in the
sphere of media art. Her current project
Solid Light is a poetic light installation.
In a minimalist, yet effective way, her
work constructs a series of relationships
between space, light and time. The idea
behind this installation is to visualize the
chronological aspect of light and thus
to investigate the relationship between
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movement and stillness. To achieve this,
the artist manipulates sunlight reflections
on the walls of the gallery space using a
heliostat — a mirror installed outside of
the premises that compensates for the
earth”s movement around its axis and
which reflects the direct sunlight back into
the gallery space. This refracted reflection
appears still amidst the other reflections
that traverse the wall with the usual time
pattern. The Solid Light installation will
be showcased at the annual exhibition of
the Academy of Media Arts in Cologne
(June 15-17), and later this summer at the
center for arts and media technology V2_
in Rotterdam.
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K-S.H.E — ROUTES NOT ROOTS
MopBoHauaaHo u3gageH npegu nem
20guHu, aAnbymbm Ha Tepu Temauy (Terre
Thaemlitz aka Miss Take, D] Sprinkles,
K-S.H.E ) Routes Not Roots Buskga om-
HoBo 65A cBsim ceza 6aazogapeHue
Ha dpeHckus retbon Skylax Records.
Peaano nozaegHamo, nem 2oguHu He ca
ocobeHo gbAbz nepuog, gaBaw, ocHo-
BaHue 3a npeuzgaBaHemo Ha gageHo
my3ukaaro npouzBegeHue, Ho cayuasim
¢ Routes Not Roots e manko no-pazau-
ueH (nogo6Ho Ha 3a6erekumenHama
ucmopus Ha He2oBust aBmop, Ho moBa
e gpyaa, MHo20 gbAza ucmopusl). Togu
anbym, npocmo kazaHo, noka3zBa — om
egHa cmpaHa, momaAHomo gekoHcmpy-
upaHe Ha Hlotopkckus guin xayc, a om

gpyaa, Bnaumanemo B my3zukaaHomo
nocaaHue Ha ocobeHo BaxkHama 3a Tepu
mema 3a cekcyanHocmma, npougxoga

u ugeHmudukayusima 8 o6wecmBomo.
Cmamucmuuecku u koHuenmyaaHo no-
2negHamo, Routes Not Roots npegxodkga
BeauuecmBeHus Midtown 120 Blues om
2008. Ypez mo3u cBoeobpazeH npegBe-
cmHuk TeMAuy nogzomBs caywameas 3a
egHo nomewecmBue Hazag BvB Bpeme-
mo, koemo B kpas cu Hocu ycewaHemo
3a npepaxkgaHe. Makap u kpuBoauueuy
u Ha MomeHmMu HecbBovpweH, Routes

Not Roots moxke ga ce okaxke eguH om
Hal-yHukaAaHume u Bv3geticmBawu xayc
anbymu, koumo Hsikoza cu caywan.

OT ROOTS
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K-S.H.E — ROUTES NOT ROOTS
Orriginally released five years ago, the
Routes Not Roots album by Terre Thaem-
litz (aka Miss Take, D] Sprinkles, K-S.H.E)
has had its second coming thanks to the
French label Skylax Records. Normally
second editions require considerably lon-
ger than five years, but Routes Not Roots
is a special case (just like the remarkable
story of its creator — but that would be
another very long spiel). To put it simply,
this album showcases the total decon-
struction of New York deep house on the
one hand, and on the other — Terre"s
ever-active critical musings on sexuality,
origins and social identification, which is
embedded in the message of his music.
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Statistically and conceptually, Routes
Not Roots precedes his epic Midtown 120
Blues from 2008. Through this logical pre-
cursor, Thaemlitz prepares the audience
for a journey back in time, which ends
with a notion of rebirth. Even if it is mean-
dering and imperfect at times, Routes Not
Roots may turn out to be one of the most
unique and affecting house albums you
will ever hear.
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Bcuuko, koeTo ce ncka oT Teb e ga
nokaxell Han-pobpoTo oT cebe cu
BbB BuAeo knun. lNpocto 3anuiu
yMEHMATa CM Mo TeHUC Ha Maca,
paptc, boynuHr, pxarv unv bunsapa,.
Cnep ToBa Kayu KNMn4yeTo Ha:

WWW.FACEBOOK.COM/PUMA
(tab: National Teams)

W NMPU30BU BCUYKUTE CU MPUATENN
fa rnacysaT 3a Teb. OuHanuctuTe,
cbbpanu Han-MHOro rnacose Lie
6bpaT n3bpaHu ot xypu Ha [lyma,
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KoeTo LWe obgBu nobeguTtenute,
KOMTO lie CcTaHaT 4acT oT
HaumoHanHus Otbop Ha [lyma no
HOLLLHM CropToBe.

MYMA 3HAE

nobepata He BWHaArM wuaBa nop,
dopMaTa Ha Tron uAM  CTpaiik,
nMoHskora T e W TenepoHHUs
HOMep, C KOWTO cu ce cpobun cnep
LyMHa Holy HaBbH B rpaga. lyma
e NpoAabJIXKM fa oThaBa MovuT Ha
After Hours atneTtuTe — T€31, KOUTO

nobenata wunu
noHacsT aroHusTa oT
MopaXxeHWeTo C MUTUE B pbka U
0byTn B ntobummnsa cn yndT lNyma

ce pagBaT Ha

WmMano nn e Hakora no-gobpo
cbCcTe3aHne?

L"JIIIIHULg
puma.com



HIGH ON HOPE
Mpe3 80-me 6pumanckama ukonomuka
e ygapeHa om >kecmoka peuecus.. ToBa
ca 2oguHume, 6eAsi3aHU om 6ezpabomu-
ua, ukoHomuuecku npo6aemu, pym6bon-
Ho xyAuzaHecmBo u mBopgama poka
Ha npaBumeacmBomo Ha Mapzapem
Tauop. ToBa ca cowo maka zoguHume, 8
koumo acug xaycem ce npeBpovwa B8 ma-
coB kyamypeH ¢peHomeH cpeg MAagume
xopa B8 usirna EBpona. Puamom High On
Hope pazkazBa ucmopusima Ha 2pyna
npusimeAu om Baek6opH, koumo HaxAy-
Bam B uzocmaBeHu pabpuku u 3aBogu
u opzaHugupam pedB napmuma — nop-
BoHauaaHo 3a cBoume nemgecemuHa
npusimeAu; caeg okono Mecey, o6aue no-
cemumeAume Beue HabposiBam Hag 10

000 gywu. AokymeHmananusim puam High
On Hope Ha pexuceopa Muopec Can-
gepcoH pazka3zBa ucmopusima Ha acug
xayca, HezoBume ugeanu, 3a6aBaeHue-
mo, bopMupaHemo Ha egHA obugHocm,
2aBpama ¢ Baacmma, noauyeickus npo-
u3BoA u Hal-mMacoBus apecm B caegBo-
eHHama ucmopus Ha Beauko6pumaknus.
A6conlomto 3agoakumene!

HIGH ON HOP

RATION HAS BEEN WAITING FO

i1 1

THATCHERS

HORSESMOUTH PRODUCTIONS

highonhope.com

HIGH ON HOPE
In the 80s, recession hit the British
economy hard. Those were the years
marked by unemployment, economic
woes, football hooliganism and Marga-
ret Thatcher's iron fist. Those were also
the years when acid house became a
mass cultural phenomenon among young
people all over Europe. The documentary
feature film High on Hope tells the story
of a group of friends from Blackburn who
broke into abandoned warehouses and
workshops to throw rave parties, initially
for their 50 or so buddies. A month later,
however, they had a 10,000-strong crowd
every night. Piers Sanderson’s film High
on Hope chronicles the history of acid
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house, its ideals and high times, the birth
of a community, it ridicule of authority,
run-ins with police brutality, and the big-
gest mass arrest in UK post-war history. A
must-see!






PANDA BEAR — TOMBOY
KakBo npaBuw, caeg kamo nocaegHusim
mu aABym e onpegeAeH kamo eguH om
Had-3HauuMume 3a uHgu myzukama, npe-
BopHaa ce e BbB BgbxHoBeHue 3a MHO-
3uHa menvpBa npoxoxkgawu myzukanmu
u Ha Bcuukomo omeope e He no-Manko
Alo6um Ha gocma, npuHyunHo ckapaHu
C MEAQHXOAUYHOCMMA Ha uHgu 3Byue-
Hemo xopa. Hsama kakBo ga ce uygum —
npocmo numame Hoa Aenvke, koimo
NApaAeAHo Ha yuacmuemo cu B enuuHo-
ekenepumeHmanrnume Animal Collective
ycnsi ga npeBopHe camocmosimeAHusi cu
npoekm Panda Bear B Hewo npekpac-
Ho. iau no-ckopo He 20 numame, a cu
nyckame uucmo HoBusi My aabym Tomboy.
Ogucesima no goazomo ouakBaxe Ha

HacaegHuka Ha Person Pitch, uzaaexkga,
cu e cmpyBana omBcsikege. B Hskoako
uHmepBloma no Bpeme Ha kamnaHusima
nokpai uzgaBarHemo Ha Tomboy Hoa
20B8opu 3a BausiHuemo Ha Nirvana u |
Dilla Bopxy npoueca Ha cb3gaBaHe Ha
anbyma. ToBa, ecmecmBeHo, e npekpac-
Ho, cbwo kamo HeugkazaHume, Ho s18HU
BgoxHoBeHusi om Bpasii YuacoH u Beach
Boys, koumo Hawusim uoBek uznoazBa.
EgHo e sicHo, ¢ npomsikHomo cu u MHo-
2onracmoBo 3ByueHe Tomboy gokapBa
nAaaxkHomo ycewiaHe egHa ugesi no-6Au-
30 go caywamens. Hawume dpaBopumu
caeg nopBomo caywaHe ca Slow Motion,
Surfer®s Hymn u Last Night At The Jetty.

(Tl {/’; p
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PANDA BEAR — TOMBOY
What do you do if your last album was
dubbed one of the most formative Indie
LPs, became an inspiration to many
budding artists, and — if that weren"t
enough — is just as popular with audi-
ences who don"t dig the melancholy Indie
sound at all? No need to guess, just ask
Noah Lennox. In addition to fronting the
epically experimental Animal Collec-
tive, he managed to turn his solo project
Panda Bear into a beautiful act. Or
rather don"t ask him, just play his brand-
new album Tomboy. The long wait for
the successor to Person Pitch was worth
every second. In a number of interviews
during the launch campaign for Tomboy,
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Noah speaks of getting a creative push
from Nirvana and | Dilla, which is just as
amazing as the tacit but clear debts to
Brian Wilson and the Beach Boys. One
thing is certain — with its down-tempo,
layered sound, Tomboy brings the beach
vibe one step closer to the listener. After
the first listen, our favorites are "Slow Mo-
tion," "Surfer"s Hymn" and "Last Night at
the Jetty."
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CBETHWU ME
Maau Aymazu e caaBeH zepold om co-
¢butckama guzaix u apm cuena. 3a
HeGHume u3sBu cMe nucaau He camo
Hue, Ho u noBeuemo meguu. MpuyuHama
e, ve gpyza kamo Maau Hsma u Bcuu-
ko, c koemo ce 3axBaHe, e cmpawHo
uHmepecHo u HeobuualHo. NocaegHume
HoBuHU ¢ ma3u Heoby3gaHa mBopuecka
AuyHocm ca cBop3aHu ¢ HelHus nopBu
mazazuH (Ha ya. "Typko" 38, lumagi.com).
Bompe ms e pagnoaokuaa camo uacm
om BoAHuUMe cu uHMepnpemayuu no
memama peuukAupaHe Ha MamepuaAu
B 6uxkyma, gpexu, 06yBku, akcecoapu
u me6eau. OcobeHo BneuamasBawu ca
gBama pa3zpsizaHu ¢ paeke konmeiHe-
pa, 6osigucaHu B 6sin0 u nogaoskeHu ¢
Hskoako uyBana-Bv32aaBHuyu. B mo3u

cu HeopmogokcaneH koHmeilHepeH Bug
me cAy>kam 3a ygo6Hu kpecaa. Mazu ce
2pwku 30 omnagoyume u ce onumBa

ga me cBemHe no omHoweHuUe Ha UeAust
60kayk, koiamo exkegHeBHo 6bABame
3apagu koncymuparemo Ha eBmutu u
6bp30060pOMHU, C HE-EMOUUOHAAHA
cmoiHocm npegmemu. O6uyu ¢ MUHUQ-
mlopHu uoBeuema Bopxy Mugu pazkpu-
Bam mawaba Ha Bpvzkama uoBek-npu-
poga, akcecoapu 3a koca om u3xBop-
AeHu peacu om gemcko Baakue, uaHmu
30 AIMOmo om npemoneHu HalAoHoBu
mop6u, cneyuaHu earowu... 3a Hac e
uecm Aymazu ga e uacm om Sofia Design
Week 2011, 3a kolimo e ugmucauaa Hewo
yguBumeaHo u cneyuaaHo. 3anoBs-

gal u No2AegHU Ha20opeE, UAU HA ednobg/

sofiadesignweek

edno.bg/sofiadesignweek

ENLIGHTEN ME
Magi Lumagi is a prominent figure in the

edno.bg/sofiadesignweek

In this unorthodox form, the trashcans
serve as comfortable arm chairs. Magi

Sofia art and design scene. Her work has
been written about not only by us, but by
most other media as well. The reason for
this is that there is no one else like Magi
and everything she does is wildly interest-
ing and unconventional. The latest news
on this unruly artistic persona is her first
store opening (38 Gurko Str, lumagi.com).
Inside, she has laid out only part of her
freestyle interpretations on jewelry, cloth-
ing, shoes, accessories, and furniture made
of recycled materials. Particularly stunning
are the two garbage cans cut in half with

a disc grinder, painted white and padded
with construction sacks turned into pillows.
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is concerned about trash and aspires to
enlighten us on the problems caused by
our daily consumption of cheap and easily
replaceable objects of no emotional value.
Earrings with mini-humans standing on
shells reveal the magnitude of the relation-
ship between human beings and nature;
also on offer are hair accessories from dis-
carded toy train tracks, summer totes from
recast plastic bags, special rubber boots.
We are honored to have Lumagi as part of
Sofia Design Week 2011, knowing she has
come up with something amazing for the
event. Feel free to come and check out the
store itself or take a look at edno.bg.



HOBUAT NISSAN QASHQAI

MO-CTUJEH U MNO-KOM®OPTEH

lamara Ha Nissan Qashqai v npeanara: ® Cuctemu 3a curypHoct ABS/ESP/EBD/NBAS/TCS ¢ 8 6p. Bb3ayLUHW Bb3rNaBHALM ® VIHTenureHTeH
Knioy * ABTOMaTWYHO BK/tOUBaHe Ha GapoBeTe 1 ceHsop 3a AbXA * En. cTekna u ornepana ¢ Kpyns KOHTPON 1 OrpaHNYMTEN Ha CKOPOCTTa

* Bopposu komnioTep * CD player; Radio AM/FM; USB exoa; AUX Bxon 3a npocnyiieaHe Ha MP3 player unu iPod © MyntudyHkumoHanHa ayano
cuctema c 5" touch screen aucnnen * Aynnocuctema BOSE 6CD changer cic 7 6pos Bucokorosoputenm n Subwoofer  Bluetooth

* [1By30HOB aBTOMaTM4€EH KNMMaTKK * KoxxeH canoH un noarpaeaHe Ha npeaHute ceganku * ISOFIX « XENON dapose * 18" anymuHuesun
konena ¢ [aHopameH cTbkneH Nokpue * BaraxkHu peiku Ha nokprea * Kamepa nunu 4 6poa ceHsopw, nogrnomaratly napkupaHeTo Hasan

*[TM3unHroem ycnoema 3a topuanyeckn nuua: foauweH nuxeeH npoueHT 4,9% npm cTonHocT Ha TpumeceuHna EURIBOR He no-ronama ot 1,5%. Moracutentuat
nnaH MOANEXW Ha akTyanuaauua Ha BCceku 3 meceua cbobpasHo gevicteawma TpumeceveH EURIBOR, mpu ycnosue ye ctonHocTTa Ha gencTBawms
TpumecedeH EURIBOR kbM paTata Ha CbOTBETHOTO MpeusuucneHne Haaxebpna 1,5%; B To3u cnyyail, MECEYHUTE BHOCKW Ce€ aKTyanuaupar cbobpasHo
nencteawma TpumecedeH EURIBOR kbMm faTarta Ha CbOTBETHOTO MpeU3UMCREHME Nitoc NuxseHa Hanbaska ot 3,4%. Jluxeata 4,9% e 3a puHaHCMpaHe B eBpo.

PasbepeTe noseye Ha WWW.nissan.bg vnu nonutaiite 3a aTpakTueHaTa H1 odpepTa 3a pusanyeckn nuua B Han-6nuskua Nissan LeHTbP:
* Coduma 02/937 60160 * Bapna 052/511 210 * Mnosaue 0884 101 513 * byprac 056/524 343
* Pyce 082/847 480 * Benuko TbpHoBo 062/544 200 * Crapa 3aropa 042/950 097 *« Bpaua 092/642 552

CHumkata e uniocTpatueHa. lpomoumaTa BaXKn camo 3a HanMyHKM aBTomMobunu.
Kom6uHupaH pasxon Ha ropueo: 6,2 n/100 km; Emucun CO,: 144 r/km.



KOMBUWHATOPUKU
Kom6uHupanemo Ha Hsikoako ¢yrkuuu
8 eguH npegmem BoaHyBa u 3aHUMaBa

malicmopume Ha Me6eAu omkpai Bpeme.

Hanocaegok nogo6Hu npumepu cma-
Bam Bce no-BaaugHu u ampakmuBHu.
Om egHa cmpaHa, pagmuBasemo Ha
¢$yHkuuoHaAHume 2paHuyu B8 uHmepuo-
pa uguckBa HoBo aganmupaHe u npe-
dacoHupaHe Ha me6eaume. Om gpyzq,
2pagoBeme ca Bce no-npeHaceAeHu,
pa6omHume u goMawHUMe NPOCMpPaH-
cmBa — Bce no-omecHeAu, geHsim — Bce
no-3a6vp3aH u npemoBapeH. HoBume
npaBuaa Ha >kuBeeHe npegu3zBukBam
MAagume guzadHepu ga mepcsm kpa-
cuBu peweHusi 3a npegmemu, koumo ga
BogBopsim mup, kombopm u ecmemuka

cpeg xaoca. [logbpanu cme cegem HoBu
npoekma no memama. Tyk npegcmaBsime
eguH — ocmaHaAume ca Ha edno.bg.
Bmecmo ga 3axBvpAaume nyaoBepa
Bopxy guBaHa, meaedoHa Ha kyxHeH-
ckama maca uau xaBausima Ha cmoaa,
Maike Aanzep npegaaza ga 2u nocma-
Bume Ha HeGHama 3akauanka. Aeka-
ma u cemnAa koHecmpykuus npeBpowa
Beaugars (om pencku - gobpo Momue)
8 nogxogsiwa Bew, kakmo 3a kopugo-
pa, maka u 3a cnaaHsma. MemaaHume
gvau ce Bopmsm Ha 360 epagyca okono
gopBeHa netka-maca, koemo npaBu
Beaugars aganmuBeH u 3a manku, u 3a
no-o6wupHu npocmpaHcmBa.

meikelanger.com

meikelanger.com

COMBINATORICS
To assign not one, but several functions
to an object is a goal that furniture
designers have always aspired to. We
have recently begun to see examples that
are evermore legitimate, appreciated
and attractive. On the one hand, blurring
the functions of the different zones at
home nowadays requires adjusting and
reinventing objects according to new
conditions. On the other, cities are more
overcrowded than ever, homes and work
spaces are shrinking, days are growing
shorter and more hectic. New lifestyle
norms challenge young designers to
search for beautiful new solutions to
bring peace, comfort and aesthetics to
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that chaos. We found seven great novel
projects that have succeeded in doing
that. Here, we present one — the rest of
them are on edno.bg.

Instead of throwing your sweater on
the sofa, your phone on the table and
your towel over the chair, Meike Langer
suggests you put them on her rack. The
light and simple structure turns Beaugars
into an item suitable for the hallway, as
well as the bedroom. The metal parts
rotate 360 degrees around the wooden
table, which immediately makes Beaugars
adaptable to both large and small
spaces.
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POSTER TRIBUNE
Ha nopBo mscmo naakamem e cpeg-
cmBo 3a pekaama. Ho ocBen moBa moi
e u megusi, kosmo npocaegsBa coyuan-
Hume memu, mopaoBckume makmuku
u xygockecmBeHume meHgeHuuu om

paszAu4HU nepuogu B8 Hawama ucmopusi.

HoBusim wBeauapcku BecmHuk Poster
Tribune e nocBemeH Ha naakama u Ha
He2oBume MHozocmpaHHu Bb3modk-
Hocmu kamo komyHukauuoHHo cpeg-
cmBo. BecmHukom cu nocmaBs 3a yea
ga uHdpopMupa 3a hocaegHume HoBuHu
om o6aacmma Ha haakamHomo u3zky-
cmBo. Cv3zgameaume Ha HoBama mMegusi
o6ewaBam B cBoume ny6aukayuu ga
o6povwam u nozaeg Hazag kom BadkHu
emanu om ucmopusima Ha naakama.

MopBomo uzgaHue Ha Poster Tribune
u3Ae3e mazu npoaem u e nocBemeto
Ha memama "guBepcus u nogpuBHocm'
(Détournement et Subversion). B 6pos
ce pazaaexkgam naakamu, yusmo Mu-
cusi ganey HagxBopas ambuyusima 3a
npogax6a Ha pekaamupanus npogykm.
CneuuaaHomo npu npegcmaBeHume
naakamu e, ue ugnoazBam HekoHBeHyu-
OHAAHU 2paduuHu mexHuku 3a komyHu-
kupaHe Ha HaGoAeAu meMu U NOCAGHUSI.
Poster Tribune cogopska 12 cmpanuuu

¢ uAlocmpupaHu ecmamuu, ocBeH moBa
npegaaza Ha cBoume yumameau 3 naa-
kama (65 cm x 96 cm). Becmuukom we
ugAugza gBa nomu B zoguHama Ha gBa
e3uka — anaauticku u dpeHcku.

poster-tribune.ch

poster-tribune.ch

POSTER TRIBUNE
The poster is above all a means for public-
ity. Yet it is also a form of media itself, re-
flecting social issues, commercial strategies
and artistic tendencies in different stages
of our history. The new Swiss newspaper
Poster Tribune is devoted to the poster
and its comprehensive range of possibili-
ties as a means of communication. The
newspaper is designed to provide informa-
tion on recent issues related to poster art.
Furthermore, its creators promise to talk
about important stages in the history of
posters in their newspaper. The first issue
of Poster Tribune is already out, with the
main theme of "Diversion and Subversion"
(Détournement et Subversion). The issue
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includes posters whose mission goes far
beyond simply selling the products they
advertise. The special thing about the post-
ers included in this issue is that they apply
unconventional graphic techniques to de-
liver messages and comments on current
issues. Poster Tribune consists of twelve
pages of illustrated articles and also offers
its readers three 65 by 96 cm posters. The
newspaper will be published twice a year in
two languages — English and French.



STOP WALKING

HoBuat FORD FIESTA ¢ 5 roguHm rapaHuusa

144

NEBA HA MECEL C OAcC
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www.stopwalking.bg

M30bparkeHneTo e c unlocTpatveHa uen. CO, emucum: 133 r/km. CpefieH pasxof

Ha ropuso: 5.7 n/100 kM. MeceyHaTa BHOCKa € 3a 5 rogMHN OMHAHCOB NMU3UHF C )
20QUHU onuusa 3a npupobusaHe npy 30% aBaHCcoOBO NnaLlaHe 1 35% ocTaTbyHa BHOCKa
g npu CTOMHOCT Ha asToMobuna 17 590 ne. ¢ AAC. [JonbnHuTenHu pasxoam - o, Feel the difference

/\ Kacko B "AnvaHuy Bonirapusa" nnmn "BukTtopua," NnpoayKToBa v NMN3NHI TaKCu.

MOTO-PFOHE

Codusa ,Alonun” - 984 22 50; Codusa ,Maagocm” - 817 88 88; MaoBguB - 606 606; Bapna - 680 200; Bypaac -
880 460; Pyce - 845 235; Cmapa 3azopa - 623 938; FaGpoBo - 808 423; Mowmana - 300 131; loGpuu - 602 647;
Benauko TopHoBo - 616 000; B Bzpag - 884 025; XackoBo - 601 170; llymen - 861 352; MaeBen - 885 222;
Maszapgxkuk - 441 248.




MELLOW MUSIC FESTIVAL 2011
ugBa B npomeHeH popmam u camo 3a
eguH geH. PecmuBanbm we ce npoBe-
ge Ha 9 loAu u we npeBopHe napkoBe-
me, yauuume u kay6oBeme Ha Codusi
B8 cBos cueHa. OcHoBHama uges Ha
Mellow Music Festival mazu zoguHa e
ga npegcmaBu my3ukaanu npoekmu,
koumo pabomsim Ha epaHuyama mexkgy
enekmpoHHama u uHcmpyMeHmManHa-
ma my3uka. MokaHeHume 2ocmu ugBam
om pazAuuHu kpauwa Ha EBpona,
kvgemo Beue ca pakmop B my3zukan-
Hume cpegu. C Mellow Music Festival
me we 3amBovpgsim npucocmBuemo cu
u Ha MexkgyHapogHama cueHa. Cpeg
yyacmHuyume uma u nuoHepu B 6paH-
wa, Yyuumo umMeHa ca cumBoa Ha ueau

MUSICEESTIVAL™

JULY: - Sofia

edno.bg/mellowmusic

my3ukanHu meuenus. Cpeg nokaneHume  ednobg/mellowmusic

my3ukaHmu e em6aeMamuyuHusim npoekm
Ha Warp Records Red Snapper; noao-
Burkama om kyamoBus noacku gyem Ha
Ninja Tune — Igor Boxx BRESLAU LIVE u
umanuanckume myzukanmu u Buzgyaanu
apmucmu om port-royal. Apyau 2ocmu ca
yucmo HoBomo Ninja Tune-nonvAHeHue
Dark Sky, Carles Lépez ¢ The Reactable
- dbymypucmuueH HoB uHcmpyMeHm

3a komnozupaHe Ha cemoBe B peaaHo
Bpeme, 6uim-nuoHepom Onra u owe
MHozo apmucmu. He Ha nocaegHo msic-
mo Mellow Music Festival 2011 we 6vge
naamdéopma 3a 6bazapcku apmucmu.
Cpeg nokaneHume ca aBaHzapgucmu 8
enekmponHama my3uka kamo Hibrid u
Parallel Concept. OuakBame Bul

n
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0910y - sofia

MUSIC FESTIVAL

9JUL'|r --Sofia

MELLOW MUSIC FESTIVAL 2011
presents itself in a new format and for
only one day. The festival will take place
on July 9 and will turn the parks, streets
and clubs of Sofia into its stage. The
main idea of this year’s Mellow Music
Festival is to present musical projects
that occupy the space between electronic
and instrumental music. The guests are
from different parts of Europe, where they
already have acquired local recognition.
For some of them their participation in
Mellow Music Festival is part of their first
steps onto the international stage. On
the other hand the festival hosts quite a
few bands with an established reputation.
Among the musicians invited to the
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festival are Warp Records’ emblematic
project Red Snapper; Ninja Tune's Igor
Boxx BRESLAU LIVE and the Italian
musicians and visual artists from port-
royal. Also expect Ninja Tune's brand-
new feature Dark Sky; Carles Lépez
with The Reactable — a new futuristic
instrument for real time set composing;
the beat pioneer Onra; and many other
artists. And, last but not least, the 2011
Mellow Music Festival will be a platform
for Bulgarian artists. Among the guests
will be representatives of the Bulgarian
vanguard scene such as Hibrid and
Parallel Concept. See youl!



www.americaforbulgaria.org




TOPIQUE-EAU

OBLUECTBEHA YELLIMA C

DPUATPUPAHA ABXKAOBHA BOAA
B MNMapuk om 19 Bek Hacam Heo6eznoko-
s8aHo geicmBa eguHHa xugpaBauuHa
mpexka, 8 kosimo omnagbuHume Bogu
mekam 3aegHo ¢ godkgoBHume. TsixHomo
pazgeAsiHe 8 pazauuHu mpubu e ckono
U noumu HepeaAuzyeMo HauuHaHue. Om
gpyza cmpaHa, noxabsB8aHemo Ha npu-
pogeH pecypc kamo goxkgoBHama Boga,
kosimo uguckBa mMHo20 no-manko ycuaus,
3a ga ce npeyucmu u Baeze omHoBo B
ynompe6a, ce cmpyBa kamo ucmuncko
npaxocBaHe Ha MAagama gugaiHepka
W3a6en Aaepon (isabelledaeron.com).
MNogmukxama ga Hamepu pagpeweHue
Ha npobaema, msi pazpabomBa npoek-
ma Topique-eau. HeiHama o6wecmBeHa
uewnma npeyucmBa gokgoBHa Boga,

3a ga s HanpaBu numedHa. ToBa uygo

ce cAyuBa 6aazogapeHue Ha npouec Ha
duampupane, 6a3upaH Ha gpaBumauusi-
ma (m.e. He ce uznoa3zBa enekmpuuecm-
Bo). N3a6en cvobpazsBa ugesima cu coe
cneyuduyHume npupogHu ycaoBus Ha
dpeHckama cmoauya, kegemo cpegHo
Ha 2oguHa ce nagam okoao 600 Aumpa
gokgoBHa Boga Ha 1 kB. M. U306pemeHu-
emo U ce ynoBaBa Ha Beue cowecmByBa-
wu duzuuecku eaemenmu kamo gopBema
U YAUYHU AaMmnu, no koumo ms 3akaua
cneyuanHu koaekmopu u npeo6pazyBa-
meAu Ha gokgoBHa Boga. Mamepuanu-
me u popmume Ha ycmpoicmBomo ca

B NbAEH CUHXPOH € pa3AUYHUME emanu,
npe3 koumo MuHaBa Bogama — dyHus,
npucnocobuma mop6a, puamop u uyuyp.
LIBemoBeme B npoekma ca HapouHo
nog6paHu, maka ue ga coomBemcmBam

TOPIQUE-EAU

A PUBLIC FOUNTAIN WITH

FILTERED RAINWATER
A unified hydraulic network was con-
structed in Paris in the 19th century and
has been operating undisturbed ever
since, bringing waste water and rainwa-
ter together in one channel. To separate
them into different pipes would cost a
fortune and hardly seems possible. On
the other hand, rainwater is a natural
resource which requires much less effort
to be filtered and put back to use again,
so it is a terrible waste to squander it this
way — or so the young designer Isabelle
Daéron thought. Driven to find a solu-
tion to this problem, she developed her
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Topique-eau project — a public fountain
which filters rainwater to make it drink-
able. The miracle occurs thanks to a
filtration process based on gravity (no
electricity required). Isabelle also took
into consideration the specifics of the
Parisian climate where an average of 600
liters of rainwater falls per square meter
every year. Her invention relies on already
existing physical elements, such as trees
and street lamps, on which she hangs
special collectors and filters. The shapes
and materials of the device are synched
up with the stages of filtration the water
goes through — a funnel, a flexible bag, a
filter and a tap. The colors are also spe-
cially designed to match the gravitational



Ha 2paBumauuoHHus npouec Ha puampu-
paHe — om kasBo go HebecHoCUHbO.
Aaneuro BgoxHoBeHue 3a Topique-eau

e kynuunama npocm kamo npogykm Ha
6anaHca mexkgy epaBumayusima u yo-
Bewkama getiHocm (HampynBaxemo Ha
nouBa).

"Ommyk pewux ga aHaAugupam
Bogama B o6wecmBeHume npocmpaH-
cmBa. HanpaBux Hsikoako npoyuBaHusi 3a
pa3npegeaeHuemo u B xugpaBauuHume
cucmemu Ha MNMapuk om 19 Bek u maka
pewux ga npegaoxka ycmpoicmBo, koe-
mo e pagAuyHo om gocezawHama kaxa-
AuzayuoHHa mpexka", o6sicHsBa Nzaben.
Mpu HeliHus nogxog gokgoBHama Boga
ce noa3Ba Ha Msicmomo, kegemo naga.
Mpoekmom e B8 eman Ha mecmoBe u nog-
nucBaHe Ha gozoBop ¢ komnaHus, kosimo
ga 20 peaAu3upa.

MN3a6en AaepoH e Ha 27, skuBee B Mapusk
u e BoznumaHuk Ha Moxke 6u Haili-go6po-
mo yyuAuwe 3a guzaiH BvB8 dPpaHyus
ENSCI — Les Ateliers (2009). Ckopo U
npegcmou nomyBane go Magazackap,
kogemo 3aegHo ¢ MecmHu 3aHasiMuuu we
ugy4aBa mpaHchopmayusima Ha ce3ana
8 konkpemuu npegmemu. EBmuHume ma-
mepuaAu u ynompebama um e Hewso, ko-
emo cuAHo g Baeue u Ha caegBaw, eman
npegcmou ga ce 3agbAGouu B8 ekcnepu-
MeHmupaHe ¢ gpyau makuBa kamo gop-
Bomo u 2zauHama. "ToBa e Mosim HauuH

ga nocmaBs nog Bonpoc Bpvzkama Hu

¢ mexHonozusima. Tst Bogu caeg cebe cu
kyn npo6aemu, a kamacmpodama c AELL
PykywuMa e camo eguH om nocaegHUme
npumepu", cmsima U3aben.
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Mpoekmom Topique-eau

e yacm om ugaok6ama
3Bezgume Ha L"Observeur. C
Hest PpeHckusim uHecmumym
2ocmyBa Ha Sofia Design
Week, 10 — 18 lonu 2011, no
cayuai 20 2oguHu om ocHo-
BaBanemo cu B Boazapusi.
edno.bg/sofiadesignweek

Topique-eau will be
featured in the Stars of

the Observer exhibition in
Sofia Design Week —

June 10-18, 2011,
edno.bg/sofiadesignweek as
part of the celebrations for
the 20th anniversary of the
French institute in Bulgaria.

process of filtration — from brown to sky
blue. A distant inspiration for Topique-
eau is the mound as a product of the
equilibrium between gravity and human
activity (each spadeful of earth is orga-
nized into a specific shape by gravity).
"That got me thinking of how we could
work togther with the forces of nature
and | went on to analyze water in public
areas. | researched its distribution in the
19th century hydraulic systems of Paris
and came up with the idea of offering a
device disconnected from the existing
sewage network," Isabelle explains. Her
approach is to use rainwater right where
it falls. The project is currently in the test-
ing and manufacturer-contracting stage.
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Isabelle Daéron is 27, lives in Paris and
has recently graduated from what is argu-
ably the best design school in France:
ENSCI — Les Ateliers (2009). Soon she
will head off to Madagascar to study

the craft of working with sisal together
with local artisans. She has always been
attracted by cheap materials and their
application, so her next targets for experi-
mentation are wood and clay. "l look at it
as a way of questioning our relationship
with technology, which creates a whole
lot of problems. The Fukushima acci-
dent is just one recent example," Isabelle
believes.
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B HeMus duam Ha Pere Knep Parmomem
om MyneH Py eguH xunHomuzamop
ycnsiBa ga ocBobogu gywama Ha cBoii
kauenm, kamo maka u gaBa Bvzmoxk-
Hocm ga 3anouHe co6ecmBeH xkuBom no
yAuuume Ha Mapusk. BMecmo o6aue ga
ce omgage Ha 3agauu kamo moBa ga
nonpeuu Ha Alo6bumama cu ga ce okeHu
3a Henogxogsiw, yoBek, cBo6ogHama om
msino gywa ce omnpaBs kem AyBopa,
kegemo, 6e3 ga s 3a6eaexkam, nocmaBs
Mycmauyu Ha nopmpema Ha Moxa Auza.
lFoguHama e 1925. Om cv3gaBanemo Ha
npouymama kapmuuka Ha Mapcea
Alowan LHOOQ, Bopxy kosimo MoHna
Auza e c Mycmayy, ca MuHaAu wecm
20gUHU.

20-me 2oguHu Ha XX Bek 6enexkam
ucmuncku pazuBem BoB BzaumoomHo-
weHusima mexkgy komepcuaaHomo kuvo
u BuzyaaHume ugkycmBa. MpuskuBe Ayu
ByHloea uecmo om6easi3Ba, ue Beposm-
Ho Hukoza He 6u ce 3axBaHan ¢ kuno,
ako He e umaA npumepa Ha Ppuy AaHz
u BeaukoaenHusi My duam Ymopenama

cmbpm (uumamu om kodimo Mozam ga
6vgam omkpumu u BbB PaHmomem
om MyneHr Py>k). Ha cBoil peg Andpeg
Xuukok, kotimo 8 no-kvcHu 2oguHu ce
npouyBa ¢ Hechoco6Hocmma cu ga
npu3HaBa maaaHma Ha ceBpemeHHUYU-
me cu, cnogeas, ye napukkume aBan-
2apgucmu ByHloena, Xax EnwaiH u Pene
Kaep okazBam cowecmBeHo BausiHue
Bopxy mBopuecmBomo my. 3a eguH kpa-
mvok Muz komepcuaanHomo u aBanzapg-
Homo kuHo ce omHacsim cepuogHo eguH
kom gpya.

B ma3zu enoxa cBemoBHume my3eu Bce
owe He o6pbwam BHumaHue Ha aBak-
2apgucmume, a kuHemamozpadusma
gopu He e Npu3HAMA 30 CAMOCMOsi-
menaHa xygoxkecmBena ¢popma. Bonpeku
moBa BuzyaaHume apmucmu cBobogHo
uepnsim BgbxHoBeHue om nonyAsipHO-
mo kuHo. B cBou ny6aukayuu MHo3uHa
cloppeaaucmu He necmsim noxBaau 3a
komepcuaanomo kuno, kamo B8 cowomo
Bpeme ce omHacsim ¢ npe3peHue kom
“ekcnepumeHmanHomo”.

Mpe3 1924 zoguHa Alowax
uz2pae POASIMA HA WAXMA-
mucm B gpyz om ¢puamume Ha
Kaep — Entracte. BausHuemo
My Bopxy PaHmomem om My-
AeH Py>k e Heocnopumo.

Duchamp himself played the

role of a chess player in Clair's
1924 film Entracte and clearly
had considerable influence on
La fantéme du Moulin Rouge.

FILM / THE MUSEUM WILL OUTLIVE US ALL

In René Clair's silent film La fantéme du
Moulin Rouge, a psychologist manages to
release the soul of a man who
immediately starts to wander ghostlike
through Paris. This free spirit should
probably have better things to do — his
loved one, after all, is about to marry the
wrong man. But no, first he pays a visit to
the Louvre to paint a moustache on the
Mona Lisa without getting caught. Just six
years separate Marcel Duchamp's
postcard LHOOQ, a guide to committing
this tempting crime, and its execution in
René Clair's comedy from 1928.

In the history of the interrelationship
between the visual arts and commercial
cinema, the 1920s seem to be a true
arcadia. Luis Bunuel often said he would
never have gone Into cinema if he hadn't
been inspired by Fritz Lang's spectacular
Der miide Tod (René Clair also quotes
him extensively in La fantéme du Moulin
Rouge). On the other hand, the young
Alfred Hitchcock, in later years not
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exactly known for recognizing the work
of other geniuses, named as decisive
influences the works by the Parisian
avant-gardists in Buneul, Jean Epstein
and René Clair's circle that he had seen
in one of the first of the London Film
Society’s clubs. For a brief moment,
commercial cinema and avant-garde film
took each other seriously.

Since the avant-garde movements of that
time which worked with multiple media did
not yet enjoy any kind of recognition by
museums, they were able to encounter film
at eye level — after all, film as a medium
was a long way from becoming accepted
as an art form by educated society. As

is still the case today, visual artists drew
inspiration from the popular medium

of film. The surrealists’ publications in
particular are proof of this. They praised
certain popular films to the heavens and
at the same time expressed nothing but
contempt for that which claimed to be
cinematic art or “film d'art”.



B egHa om paHHume cu cmamuu o6aue
Pene Kaep ce 0658518a 3a “uucmo kuno”,
koemo cnopeg Hezo e Bb3moXkHO Ha
mepumopusima Ha ekcnepumeHman-

Husi puam: “Ako ugzocmaBum ugesima 3a
cuyeHapul u ce omgageMm Ha Maeusima

Ha pegyBawume ce kagpu, we omkpuem
Hacaaga, kosmo He nozHaBame.” B mo-
MeHMa ugesima 3d Yucmo, Heo6pemeHe-
Ho om ¢ynkuusima ga cay>ku kamo ualoc-
mpayus Ha cyeHapus kuHo ce 3aBpvwa
Ha cBemoBrume kunodpecmuBaau. AB-
mopu kamo lNyc Ban Canm, AnuuamnoHz
Bupacemakya, Liad Mune Asivz u lNegpo
Kocma pa6omsim ¢ goazu kagpu, koumo
ca kom6uHauusi om apmedakm u uHBen-
uusi. Kakmo nuwe Pene Kaep: “Tps68a ga
ce Hayyum ga Buxkgame moBa, koemo e
npeg ouume Hu. OmgaBame npekanexo
MHO20 3HaueHue Ha gymume u caroBecHu-
me acouuauyuu.”

KMHOTO B KOHTEKCTA HA

BU3YAAHUTE U3KYCTBA
Kozamo gHec guckymupame mscmomo
Ha kunomo B cBema Ha uzkycmBomo,

Hue npuemame, ye kpumepuume 3a moBa
ce onpegeasim om BugyaaHume ugky-
cmBa — m.e. cusimame kuHomo 3a uacm
uAu nogkamezopusi Ha cpega, gOMUHU-
paHa om >kuBonucma, ckyanmypama,
uHcmaaayusima u pomozpadusima. Ho
xapakmepHo 3a ecmemuueckume
ge6amu npe3 20-me 2oguHu Ha XX Bek e,
ye Ha omgeAHume uzkycmBa ce 2aega
kamo Ha HezaBucumu xygoskecmBeru
$opMu, Yuumo ereMeHmMu Mozam ga
6vgam npomuBonocmaBsiHu eguH Ha
gpya. Bcownocm “aBmopckomo kuHo” e
cv3gageHo owe npegu [TepBama
cBemoBHa BoliHa, a npaBomo ga ce
Hapuua uzkycmBo cneueaBa, 3awomo
u3noA3Ba AaumepamypHu noBecmBoBa-
meAHu mexHuku. ToBa Buxkgare ce
3ana3Ba u caeg BolHama.

Mo moBa Bpeme 2aacoBe kamo mo3zu Ha
cueHapucma u meopemuk Beaa Banake,
kotimo 20Bopu 3a “o6wia BuzyaaHa
kyamypa“ u mucau 8 kamezopuume Ha
moBa, koemo gHec Hapuuame myamu-
MeguiHu uzkycm@a, ca ugkalouerue.

KWUHO / MY3EAT LWLE HAAXWUBEE BCUYKHU

In an early film critique, René Clair
recommended a search for “pure
cinema”, especially in obscure films: “If
we ignore a foolish plot and surrender
ourselves to the magic of a picture
sequence and forget the reason for

its being, we experience a whole new
enjoyment”. The idea of pure cinema,
unburdened by any illustrative allocation
of function, is now enjoying a comeback
at the big festivals. Filmmakers such

as Gus van Sant, Apichatpong
Weerasethakul, Tsai Ming Liang and
Pedro Costa use long takes that can be
seen as something between artifact and
invention. As René Clair put it: “We must
learn to observe what is in front of our
eyes. Too much significance is tied to the
word and we know more than enough
word associations. But we do not use our

Film as art (Rudolf Arnheim,
1932) was defined separately
from existing art forms,
especially literature.

eyes to see”.

OF ART

Aedunuuusi Ha kuHomo kamo
PA3AUYHO OM AUMepamypa-
ma uzkycmBo moxke ga ce
omkpue BoB Film als Kunst,
Rudolf Arnheim, 1932.

FILM WITHIN THE CONTEXT

Today, when the question of film's place
within the context of art is discussed, we
assume that this artistic context is defined
by visual art. This requires that film be
considered as part of, or a sub-category
of, an environment dominated by
painting, sculpture, installation art and
photography. The debates of the 1920s
about the aesthetics of film had a
different focus. It wasn't a matter of
declaring film worthy of being called “art”
simply because it was a part of the visual
arts. Rather, the debates were much more
based on an idea of artistic genres as
independent forms, the specific elements
of which could be weighed against one
another. In fact, “film l'auteur” was
created before World War | as cinema

that earned the right to call itself art
through its dependence on literary film
narrative. A few years later, the cinema,

especidlly in its independent form, was
defined by the word.
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Bonpeku ue guckycuume mozaBa uzo-
6urcmBam om pazHoo6pazHu nozuyuy,
Hukol gopu u He Meumae ga Hapuua ku-
Homo BuzyaaHo uzkycmBo. ToBa e dpeHo-
MeH om nocAegHume 2oguHu Ha XX Bek,
kozamo ugkycmBama 3anouBam ga ge-
¢$uHupam cebe cu He upe3 mBopueckusi
npouec, a upe3 konmekema, 8 koimo
mBop6ume cpewam cBosima ny6auka.
MHcmumyuuonaaHama pamka cowo e
om 3HaueHue: ako gageHo npegcmaBae-
Hue ce uzpae B 2anepus, mo e BuzyaaHo
uzkycmBo; ako npemuepama My e 8 mea-
mpaAeH caaoH, mozaBa e nueca.

KOW LLIE HACAEAM

KWHOCAAOHUTE?
MpegBug nocmosiHHomo poeHe Ha apm
uHcmumyyuume u npegu3zBecmexnama
CMbpm HO MPAguyuoHHuUsi kuHocanoH,
MHozo BeposimHo e HoBusim gom Ha aB-
mopckomo kuHo ga ce okaske myzesim.
Ako moBa ce cAyuu, nocaegHama gyma
3a moBa koe kuHo e uzkycmBo u koe
He we umam myzedHume Baacmu. ToBa
aBmomamuuHo o3HauaBq, ue B 6vge-

we camo manka uacm om cBemoBHomo
kunonpouzBogecmBo we uma npaBo

ga ce Hapuua uzkycmBo. HauuHom, no
koimo my3eume gHec ce omHacsim kom
$pomoepadusima, moxke ga HuU nocay-
ku 30 opuenmup kakBo we ce cayuu

¢ kunomo. Pomozpadusima Hamupa
msicmo B cBemoBHume My3eu npegu He
noBeue om mpuilicem 20guHu, HO gHec
moxke ga 6oge BugsHa HaBcskege. Bece
nak oHoBa, koemo Myzeume nokazBam,
e egHa MuHuamlopHa uacm om cBemoB-
Hama ¢omozpadcka npogykyus — zo-
Aemu, kpacuBo AamuHupaHu popmamu,
npegcmaBeHu no HauuH, koimo ga au
omauuu om Alo6umeackama u Had-Beue
ypHaaucmuueckama ¢omozpadusi.
Emo 3awo 6u 6uno HauBHo ga cmsma-
me, ue kyamypHama ucmopusi Ha moBa
uzkycmBo 6u Mozaa ga Gbge uzuepnaHa
no mo3gu HauuH. lpegu My3eume ga ce
3auHmepecyBam om pomozpadusma,
ms e 06¢cAy>kBana coBcem pazauuHu
ueAu u e 6una uznoazBana B pazauuHu
koHmekemu, kem koumo ycnewHo ce e
aganmupaaa.

FILM / THE MUSEUM WILL OUTLIVE US ALL

Voices, such as that of the theoretician
and screenwriter Béla Balécs, who spoke
of a “visual culture” in general and thus
already thought in multi-media terms,
remained the exception. However, in this
polyphone debate, no one would have
dreamed of reinforcing the idea of film as
art by categorizing it as visual art. This is
a phenomenon from the final years of the
twentieth century, a time when the arts
were no longer defined by their specific
characteristics — a sculptor could write
plays for theater and still create sculptures
in doing so, a composer could work with
images and in doing so write music — but
rather by the context within which they
had their effect. The institutional frame of
the presentation also defines the genre
as a context of effect: if the artist shows
his theatrical play in an artistic space, it
is a work of visual art; if it premieres in a
theater, it is a play.
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WILL MUSEUMS BE THE

SUCCESSORS OF CINEMA?
In view of the ubiquitous spread of
art institutes and the simultaneous
disappearance of repertory theaters
and municipal cinemas, it is not
inconceivable to see the future of artistic
film in museums. If this happens, art
agencies will have the ultimate decision-
making authority with respect to what
is considered art in cinema and what
is not. Only a small portion of all films
produced would then be considered
as such. Perhaps the recent history of
how we deal with photography in our
museums is a sign of what is to come in
terms of cinema. Photography has had
a place in art museums for less than
three decades. Today, almost every art
museum also exhibits photography, but in
most cases this is only a small portion of
existing photographic diversity. The term
“photographic art” has come to mean
carefully laminated large formats to set
them apart from applied photography






My3zeume ce uHmepecyBam camo om
oHagu yacm om BugyaaHama kyamy-
pa, kosimo moxke ga 6bge coomHeceHa
koM ucmopusima Ha uzkycmBomo u e
nogxogsiwa 3a ekcnoHupane. A Ha mo3u
kpumepui omzoBapsim ozpaHuueH 6poi
¢$uamoBu npogykuuu. B kunocpegume B8
momeHma ce Bogu gebam gaau kuHoca-
AOHbM e 3agbAkumeAeH eAeMeHm om
oueAsiBaHemo Ha cegmomo ugkycmBo.
OkoHuamenen omzoBop Ha mo3u Bo-
NpOoC HsIMA, HO egHo e sicHo: ako kuHomo
6vge coxpaHsiBaHo u npegcmaBsiHo
kamo “BuzyaaHo uzkycmBo", camo manka
yacm om Hezo 6u oueasina. ToBa, koemo
CbC CU2ypHOCM WEe OUEAEE, Ca My3eume.

MY3EAT LLEE HAAXKWBEE BCUYKW:
CUNATA HA XYAOXECTBEHUSA
KOHTEKCT
Ho ga ce BopHem kom kopeHume! Aa
ce BopHeM kom Mapcea AlowaH, caeg
kozomo e HeBov3zmorxkHo ga 20Bopuw 3a
uzkycmBo, 6e3 ga 20Bopuw 3a koHme-
kema, B kolimo mo BvzgelicmBa Bopxy
ny6aukama. NocmaBsiku nucoap B8

2anepusima (Fountain), AlowaH He npoc-
mo u3zguza eguH o6ukHoBeH npegmem
Hag konmekema Ha exkegneBuemo, Ho

u gaBa Ha apm uHgycmpusima mepMuH,
kotimo gHec ce ugnoa3Ba noBeue om
Bcskoza: xygockecmBer konmekem. B Ha-
yaromo Bcuuku cMsmam, ue amakama
Ha Alowan cpewy xygokecmBexume uz-
noxkeHus e yecnewHa. Ho BnocaegecmBue
ce okazBa, ue MyzeliHama uHgycmpusi
He e uzzybuna Huwo. U gHec xygoskecm-
BeHusim koHmekem npogoakaBa ga e
kalouoB enemeHm npu uHmepnpemauu-
sma Ha npou3BegeHus Ha ugkycmBomo,
a mepumopusima Ha oHoBa, koemo Ha-
puuame uzkycmBo, ce e pazwupuna om
60-me 20guHuU Hacam.

Bonpocom 3a moBa kakBo moxke u
mps6Ba ga 6vge nokazBaHo B myzeume
e kamo Bonpoca 3a pazwupsiBaHemo
Ha EBponeickus coloz. Pomozpadusma
Beue e unenka. Komukecu? Aa, Ho camo
me3u Ha Po6bpm Kpom. Mon kaunoBe?
3awo He. Kapukamypu? Aa, Ho camo
ako ca Ha Yuasm Kenmpugk. Bcuuku

FILM / THE MUSEUM WILL OUTLIVE US ALL

and from journalistic photography in
particular. It would be simply naive to
believe that just by shipping photographs
to artistic locations we could deal with
the whole cultural history of photography.
Until their annexation, photos moved in
completely different circles. They had a
different purpose and were created for
other contexts, to which they successfully
adapted.

Museums are primarily interested in

that part of visual culture which can

be framed in relation to art history and
which is suitable for presentation in
museums. This is the case for only a very
small number of film productions, even

if we exclude commercial cinema. In the
world of film, there is currently an ongoing
debate as to whether the cinema as a
venue is necessary for the survival of film,
in view of new recording media and the
ongoing digitalization of production. At
the moment no one has an answer to this,
but one thing is clear: only a small portion
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of film production would survive within
the context of art. What is sure to survive
is the museum.

THE MUSEUM WILL OUTLIVE US
ALL: THE POWER OF THE ARTISTIC
CONTEXT
Let's get back to our roots! Let's return to
Marcel Duchamp. He made it impossible
to talk about twentieth-century art
without posing the question of context.
By presenting a urinal entitled Fountain
within the context of an art exhibition,
he not only raised a trivial object above
its everyday context, he also gave the
exhibition industry a new label, which
is used more often than ever today:
artistic context. At first, Duchamp’s attack
seemed to knock the stern art watchdogs
of the established fairs from their thrones.
In fact, the museum industry lost none
of its influence. The artistic context,
which only came to the fore thanks to
Duchamp’s intervention, still influences
how works are interpreted today. This



ocmaHaAu Mozam ga nouakam, 3a ga
He 2u 3acmuzHe cbgbama Ha 6e36poi-
Hume 2paduku, koumo gHec cobupam
npax no my3eliHume gena. Pekaama?
Amambopcko uzkyecmBo? MpumumuBHo
uzkycmBo? Aa He uz6vp3Bame! Bu 6uno
paBHocuaHo Ha moBa, ga npuemem Typ-
yusi B EBponeickusi colo3 6e3 ycaoBusi.
BcowHocm B8 moBa omHoweHue kuHomo
ce cnpaBs no-go6pe om konkypenmu-
me cu. Moxke 6u 3awomo camomo mo e
3acmpaweHo om uzue3BaHe.

Camo gonpegu Hsikoako 2oguHu penep-
moapHume kuHa Bce owe nokazBaxa
ekcnepumerHmanHo kuno, a gHec moBa e
omdkuBeauua, 3auwomo aBmopume
noka3zBam pa6omume cu gupekmHo B
kormekem. Mpe3 90-me yBarkaBaHu, Ho
noumu 3a6paBeHu aBaHzapgHu pesku-
cvopu kamo Mopzan Puwvp, Ken
Dkeukobc, BepHep Hekec, Anekcangep
Kayze u Buaxeam XalH noayyuxa npuzHa-
Hue om apm cpegume, koemo gonpegu
moBa um 6e omkazBaHo om kuHouHgyc-
mpusima. CpegHomo nokoaeHue

ayguo-BuzyaaHu apmucmu umam owe
No-20ASIMA 3ACAy2d 30 NPOMSHOMA HA
xygockecmBeHusi konmekem, koemo om
cBosi cmpana npuuuHu ozpomHu ckokoBe
8 npou3zBogumeanocmma. Eija Liisa
Ahtila Baeze 8 cBema Ha BuzyaaHume
uzkycmBa kamo pexkucoop Ha kecome-
mpakHU GUAMU; CbWOMO ce OMHAcs u
3a Mamuac Mloaep u Kpucmod
Xupapge. A npucbcmBuemo Ha
LLAunzeH3ud BoB BuzyaaHume uzky-
cmBa noumu HaNbAHO 3aCeHYU penyma-
yusima My Ha pexkucbop. BcowHocm
pabomama Ha Bcuuku me3u aBmopu
moxke ga 6oge pazbpaHa no-gobpe B
kunokonmekem: cneyuaauzupaHume
3HaHusi, koumo me uznoa3Bam, ca uacm
om ucmopusima Ha kuHomo, a He Ha
BuzyaaHume uzkycmBa; kunemamozpa-
$uuHama u MoHmadkHama um mexHuka
cowo. HezaBucumo om moBa me ce
pagBam Ha Bce no-MHozo6polHa u
no-o6pazoBaHa ny6auka umenHo B
My3eume U 2aAepuume.

KWUHO / MY3EAT LWLE HAAXWUBEE BCUYKHU

Kpucmod LLauHzenzud e
Hemcku xygoxkHuk, akmeop,
nucamena u kuHo/meampa-
AeH pexkucvop, kolimo ymupa
om pak npe3 2010 2. HezoB
npoekm we 6bge npegcma-
Ben B8 Hemckusi naBuauoH Ha
Beneuuanckomo 6ueHane
moBa Asimo.

artistic arena has expanded continuously
over the past eighty years. The term

"art” itself has also been extended again
since the 1960s, but so far nothing has
eliminated the artistic context as such.

The question of what becomes a topic of
museum discourse can be compared to
EU enlargement: Photography, yes, it's in
there already. Comic art? Yes, but only
Robert Crumb's. Pop video? We could
give it a try. Cartoons? Yes, but only by
William Kentridge. Anything more would
remind us too much of those graphic
prints of days gone by, which are now
gathering dust in backrooms. Advertising?
Amateur art? Tribal art? Well, let’s wait
and see. It would be like letting Turkey
into the EU straight away. It's actually
astonishing that film is doing so much
better in this respect than its competitors.
Could this be because it is about to go
under in its own domain?
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Just a few years ago, repertory theaters
showed experimental film programmes.
This no longer happens, as the artists who
work in this sphere go straight to the
artistic context. When the flourishing
experimental found footage film
movement was ignored by the art world in
the 1990s, while at the same time video
artists like Tracy Moffat and Stan Douglas
enjoyed success, the film veterans must
have learned their lesson. Respected but
almost forgotten avant-garde filmmakers
like Morgan Fisher, Ken Jacobs, Werner
Nekes, Alexander Kluge and Wilhelm Hein
suddenly found recognition in the art
world, which was denied to them by the
arthouse industry that was traditionally
less academic and more oriented towards
event value and the fashions of fan
culture. The middle generation of
audiovisual artists have been even more
actively involved in the shift of context,
and this has triggered great jumps in
productivity. Eija Liisa Ahtila entered the
world of art as a short-film director, as






ABA CB4ATA: KOHTEKCTBT HA

BM3YAAHWUTE U3KYCTBA U

KOHTEKCTBT HA KWHOTO
HezaBucumo om pazHoo6pazuemo om
nogxogu, uznoa3BaHu om cbBpemeHHU-
me My3eu, m. Hap. konmekem Ha
BuzyaaHume uzkycmBa e HanpaBo
xomozeHeH B cpaBHeHue ¢ mo3u Ha
kuromo, koimo BkalouBa zonemume
komepcuaanu cmygus, no-maakume, Ho
cowo monkoBa komepcuanHu HezaBucu-
Mu cmygusi u o6ukHoBeHo wegpo
cy6cugupanu kunodecmuBanu. Mpe3
nocAaegHume Hsikoako 2oguHu 2paHuyu-
me mexkgy kopnopauyuume u He3aBucu-
Mume Cmygusi 3aNOYHAXA ga Ce 3aAUYa-
Bam. B >kenaHuemo cu ga noBmopsim
ycnexa Ha 6pamsima YeaHcmeiH, Bcuuku
2oneMu xoAuBygcku komnanuu ce
063aBegoxa ¢ apmxayc nogpazgeAeHus,
8 koumo ce npaBsim “manku” npogykuuu
¢ 6logkem go 20 MuauoHa goaapa,
kamo ¢uamume um umam ycnex u 8
mpume u3pegeHu konmekema. MaarHuHa-
ma Bpoyk6ek Hanpumep, yuimo
6log>kem e 17 MuauoHa goaapa, goHece

npuxogu om 83 MuAuoHa Ha amepukaH-
ckusi nazap u Mmoxke 6u owe moakoBa Ha
cBemoBHus, 6e3 ga 6poum npogark6ume
Ha DVD. duaMom cneueau “3aameH AvB”
BvB BeHeuus u 6ewe nokazan kakmo B8
myamunAekcume, maka u 8 HezaBucumu-
me kuHa — 3a pa3zauka om noBeuemo
dbecmuBaaru duamu, Ha koumo obuko-
BeHo uM ce HOAG2AO ga ce ozpaHu4Yam go
ny6aukama Ha mMsicmo. B Momenma
eguHcmBeHusim pecmuBan, koimo He
ocuzypsiBa noguyuu 3a pagukanxo u
ekenepumenmanto kuo 8 konkypcHama
cu npozpama, e mo3u B Bepaun — akueH-
mom mam e Bopxy aBmopcko kuHo ¢
koHBeHuyuoHanHu clockemHu Aunuu.

Kosmekcmom, B koimo egux ¢puam we
mopcu cBosima ny6auka, mpsi6Ba ga
6vge siceH owe npu HanucBaHemo u naa-
HupaHemo Ha ¢uama. Beeku coBpemeren
¢duam mpsi6Ba ga moke ga ce camonpe-
nopvua Ha aygumopusima cu, kamo
kamezopuume 3a moBa ca uzBecmuu —
XoauByg u ob-XoauByg, HezaBucumo u
ekenepumeHmanHo kuHo.

KWUHO / MY3EAT LWLE HAAXWUBEE BCUYKHU

XapBu u Bo6 YeGHcmelH ca
ocHoBameAume Ha Miramax.
Te ca npogyueHmu Ha

egHu om Hal-ugzBecmHume
amepukaHncku HezaBucu-

mu kunonpogykuuu. Mpe3
2005 Hanyckam Miramax u
ocHoBaBam The Weinstein
Company.

Christoph Schlingensief was a
German artist, actor, author,
film and theater director, who
died of cancer in 2010. His
work will be presented in the
German Pavilion of the Venice
Biennale.

did Matthias Miiller and Christoph
Girardet. In the case of Christoph
Schlingensief, who has been making films
since he was five years old, his presence
in the artistic context almost completely
overshadowed the perception of his main
work. It is possible that their works are
better understood in the world of film:
each of these artists bases his or her work
on specialist knowledge drawn from the
history of film rather than the history of
art. The camera and montage techniques
they use grew from the cinematic rather
than the artistic tradition. Despite this,
they are finding a growing and
increasingly expert audience in museums
of art and galleries.

TWO WORLDS: THE CONTEXT OF
ART AND THE CONTEXT OF FILM
Despite the different approaches of
museums and galleries, the so-called
artistic context is an almost homogenous
term when compared to the context
of film. The world of film is divided into
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the commercial cinema industry of the
large studios, the smaller but just as
commercialized arthouse industry, and
the discerning, often heavily subsidized
festival industry. Over the past few years,
the frontiers between the first two have
become increasingly blurred. Taking the
industrialized independent cinema of the
successful Weinstein brothers as a role
model, all of the big Hollywood studios
founded arthouse labels for “small”
productions of less than 20 million dollars.
A couple of these films were successful in
all three contexts: Brokeback Mountain
(director: Ang Lee) cost about 17 million
dollars to make and made 83 million
dollars on the American cinema market,
and probably a similar amount again
worldwide, not counting DVD sales. The
film won the Golden Lion at the Venice
festival and was subsequently screened
both in arthouse theaters as well as in
multiplexes. However, most festival films
do not succeed in normal theaters, but
depend on festivals, which ideally seize



FILM / THE MUSEUM WILL OUTLIVE US ALL

the opportunity to offer art film a home,
and thus the possibility to differentiate
itself from the commercial cinema
industry. At the moment, the only large
film festival that forgoes radical and
experimental positions in its competitions
is the Berlinale, which gives preference to
conventionally narrated arthouse film.

The film world in all its heterogeneity

has to write the designated contexts of
influence into each work. A film has to
recommend itself to its audience, which,
due to advertising, is able to differentiate
clearly between Hollywood and off-
Hollywood, arthouse and “art film".
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[ToAHOMempa>kHuUsSM
My geblomeH ¢puam
ABe c npemuepa

Ha CegMuuama

Ha kpumukama 8 KaH

EEEEEEEEEEEE

His Debut Feature
Film Ave Premiered
at Cannes Ciritics’

Week



KoHcmanmuH BoxkaHnoB e om oHe3u
6vazapu, koumo ca no-uzBecmnu B8
uy6una. Caeg kamo 3aBopwBa
HauuonaaHama 2uMHA3us 30 U3sWHU
uzkycmBa B Codus u Kpanckus koaexk no
ugkycmBama B AoHgoH, moi ce npe-
mecmBa B LLlamume, kogemo ce pa3BuBa
ycnewHo B o6aacmma Ha BuzyaaHume
ugkycmBa. HezoBa Mmeuma obaue cu
ocmaBa kunopexkucypama. Caeg kypc no
gokymenmanucmuka 8 Hlotopkckus
yHuBepcumem u Hsikoako kecomempadkHu
duama moi npegcmaBs nopBus cu
gokymenmanen npoekm HeBugumu npe3
2005. Tazu cmena ucmopus 3a exkegHeBu-
emo Ha 2pyna HapkozaBucumu, koumo
6Ay>kgasim u3 yauyume Ha Codusi, neueau
merkgyHapogHo npu3HaHue, 3amoBa He
6ewe uzHeHaga, kozamo B kpas Ha
anpua Cegmuuama Ha kpumukama 8 Kan
onoBecmu, ue ca cenekmupanu nbAHO-
mempaskHusi geblom Ha Koncmanmu.
BgoxHoBeH om AuuHu npexkuBsaBatus,
ABe e duam B cmun road movie, koimo ce
¢dokycupa Bopxy Maagocmma, Alo6oBma
U CMbpmmMA Npe3 NPU3MAMA HA COYUAA-

Hume poau. menHo mo3u dbuam Ha
KoHcmanmuH e noBog 3a Hawusi
pazzoBop.

M B nocaegHume 15-20 2oguHu pabo-
muw MHo20 ycnewHo B cdepama Ha Bu-
3yaanume uzkycmBa. KakBo me npuBauua
8 kuHomo, koemo pazkazBa ucmopuu no
gobpusi cmap MPAgUUUOHEH HauuH?

K BsxHa 17 uau 18 2oguHu, kozamo 3a
nopBu nem pewux, ye uckam ga HanpaBs
duam. Om mo3u nepuog e u nopBusim Mu
onum ga Hanuwa cyeHapud. Ommoza-
Ba nocmosiHHo paboms Bopxy pazAuuHu
ucmopuu u ckuyu 3a puamu. 3a MeH Au-
mepamypama e B8 ocHoBama, a kuHo-
Mo NPocmMo cu cAy)kU ¢ gonbAHUMEAHU
enemeHmu kamo kapmuna u 38yk, 3a ga
pazkake egHa ucmopus.

KuHomo u Aumepamypama ca no-
Bausiau Bopxy dopmuparemo Ha cBemo-
2nega Mu B MHOZ0 no-zoAsiMa cmenex om
uzobpazumeaHomo uzkycmBo. A3 com
kuHomaH 8 ucmunckus cmucoA Ha gyma-
ma — ako coM AuweH om kuHo, ugnagam B
abcmuHeHyusi.

Cpeg kocomempaskHume
3azaaBus BoB duamozpa-
dusima Ha KoHcmaHmuH ca:
Aumorvm cu e aumon (2001),
3001 (2002), Un Peu Moins
(2004) u Peg Xyk (2009).

KUHO / KOHCTAHTUH BOXAHOB

Konstantin Bojanov is one of those
Bulgarians who is better known abroad.
After graduating from the National
School of Fine Arts in Sofia and the Royal
College of Art in London, he moved to the
US, where he has successfully pursued a
career as a visual artist. His dream,
however, was to become filmmaker. After
a course in documentary production at
New York University and a few short films,
he presented his first documentary
project Invisible in 2005. This gritty story
about the everyday life of several drug
addicts roaming the streets of Sofia
gained international acclaim, so it was no
surprise when Cannes Critics’ Week
announced at the end of April that they
had selected Konstantin's debut feature.
Based on autobiographical events, Ave is
a road movie that focuses on youth, love
and death through the prism of social
roles.

Konstantin's filmography
includes the following shorts:
Lemon Is Lemon (2001), 3001
(2002), Un Peu Moins (2004),
and Red Hook (2009).

Y  Over the past 15-20 years you have
been working very successfully in the field
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of visual arts. What has attracted you to
cinema, which tells stories the good old-
fashioned way?

K lwas 17 or 18 years old when I first
decided that | wanted to make a film.
My first attempt to write a script also
dates from this period. Ever since then, |
have constantly been working on various
stories and sketches for films. For me,
literature is the foundation, cinema just
uses additional elements, such as image
and sound, to tell a story.

Cinema and literature have
influenced the development of my views
and beliefs much more than the visual
arts. | am a film addict in the true sense
of this word — if | am deprived of cinemaq,
I go into withdrawal.

Y  Which film directors do you like and
feel inspired by?

K 1 adore the cinema of the 70s, both
American and European. The list of the
directors | love and admire is long. The
strongest influence on me has probably



M Kou ca kutopexkucoopume, koumo
mu xapecBam u me BgobxHoBsB8am?

K  O6oxkaBam kunomo Ha 70-me zo-
guHu, kakmo amepukancko, maka u eB-
poneicko. Cnucvkom Ha pedkucbopume,
koumo o6uuam u koumo yBaxkaBam, e
goAve. Moxe 6u Hali-cuaHo ca Mu noBau-
sAau aBmopu kamo AHmoHuoHu, ByHlo-
eA, Mazoaunu, TepoHe Maauk, BepHep
Xepuoeg, logap, Ayu Maa, KewnoBcku u,
paz6upa ce, Ky6puk. Ho 2oasima uacm
om Alo6umume Mu puAMu ca Ha no-Maa-
ko uzBecmHu pexkucvopu kamo Tomac
l'ymuepec Anea, Bukmop Epuce, Akepu
Wau6vpe u Kapaoc Caypa.

M Mo npunyun cmsmawm, ye uma npsika
3aBucumocm mexkgy ycneBaemocmma Ha
MAagume 6vazapcku pexkucbopu u Ha-
AUYUEMO HA gbAzu hepuogu om xuBoma
umM, B koumo me ca yuuau uau paGomuau
B uy>k6una. Kak onumem om >kuBeenemo
“HaBoH" mu noMozHa 3a nogzomoBkama
u peaauzayusma Ha ABe?

K  Kamo usino skuBes Homagcku ku-
Bom. NpekapBam okoro 6 meceya om

eogunama 8 Hlo Mopk, a ocmanaaama
yacm B Boazapus, 3anagHa EBpona u
CeBepHa Adpuka, uau npocmo nomy-
Bam. Koakomo no-Haganeue, moakoBa
no-go6pe. 3a cebe cu coM ybegeH, ue
ako Hukoza He 6sx Hanyckan Bvazapus,
MupozAegbm Mu wewe ga 6bge MHO20
no-ozpaHuyeH, moBa Baxku u 3a kuHoes-
uka, ¢ koimo cu cayska.

Mpo6aemom Ha Goazapckomo kuo,
¢ MHoz0 Manku uzkaloueHus, e, ue npeBo-
gumocmma My ce uguepnBa B npegeau-
me Ha MogysHe u AloauH. 3a coxkaneHue
pexucoopume myk He ce onumBam ga
pazkazBam npocmu uoBewku ucmo-
puu, koumo Mozam ga 6bgam pazbpaHu
HaBcskoge, a 6opaBsm ¢ uzkpuBeHu
*kanpoBu kauwema. Pegyamamom e
cBoeobpazHa kuHouanza — naduema,
ke6anuema u AlomeHuya...

M Kak pa6omuxme c ApHoag Bapkyc
kamo cocuenapucmu Ha ABe? Aokonko-
mo Mu e uzBecmHo, HezoBusim onum e
no-ckopo kamo akmoeop. 3aegHo Au
pa3BuBaxme ugesma om camomo

Egu om Had-uzBecmHume
buamu ¢ Apronag Bapkyc
kamo akmeop e pomaHmuu-
Hama gpama Hegens (1997),
Hocumen Ha gBe Hazpagu om
kunodpecmuBana B CoHgaHc.

FILM / KONSTANTIN BOJANOV

Poduene and Lyulin are outer
suburbs of Sofia.

Chalga is a Bulgarian musical
genre that mixes pop and
folk elements, with lyrics that
usually are about sex, cars
and money.

Kebabcheta (grilled sausages)
and lyutenitsa (something

like non-spicy salsa) are
traditional Bulgarian foods.

One of the most famous films
with Arnold Barkus as an
actor is the romantic drama
Sunday (1997), which won two
awards at the Sundance Film
Festival.

been the work of directors such as
Antonioni, Buiuel, Pasolini, Terrence
Malick, Werner Herzog, Godard, Louis
Malle, Kieslowski, and, of course, Kubrick.
Nevertheless, my favorite films have been
directed mostly by less famous directors,
such as Tomds Gutiérrez Aleq, Victor
Erice, Jerry Schatzberg, and Carlos
Saura.

Y Ingeneral, | believe there is a direct
correlation between the success of young
Bulgarian filmmakers and certain long
periods in their biographies during which
they have studied or worked abroad. How
did the experience of living “outside” help
you in preparing and shooting Ave?

K llive a nomadic life. | spend about
six months of the year in New York and
the rest in Bulgaria, Western Europe and
North Africa, or just traveling. The farther,
the better. | am convinced that if | had
never left Bulgaria, my views would have
been much more limited and this applies
equally to the cinematic language I use.

49

The problem in Bulgarian cinema, with
very few exceptions, is that its
translatability ends at the borders of
Poduene and Lyulin. Unfortunately, most
Bulgarian filmmakers do not try to tell
simple human stories that can be
understood everywhere — instead, they
deal with somewhat distorted genre
clichés. The result is cinechalga — clichéd
catchphrases, kebabcheta and
lyutenitsa...

Y How did you come to work with
Arnold Barkus as a co-scriptwriter for
Ave? As far as | know, he has more
experience as an actor. Did you develop
the idea together from a scratch or did
Arnold contribute more in the role of a
script doctor?

K Arnold and | worked in full
collaboration. In the last few years he has
worked mostly as a scriptwriter. We have
written several scripts together.

To be honest, | see the role of the script
doctor as an academic appendix, which









Hauano uau ApHoAg umawe no-ckopo
$yHkuusima Ha script doctor?
K  C ApHoag pa6omum neaHonpaBHo
Ha koaaBopamuBHu Hauaaa. B nocaeg-
Hume 20guHU Mol pa6omu ocHoBHO
kamo cyeHapucm. C Hezo umame Hskoa-
ko coBmecmHu cueHapus.

Ako mps68a ga com omkpoBeH,
a3 eAegam Ha no3uyusima script doctor
kamo HsikakeB akagemuuen anenguke,
om koiimo ce onumBam ga cmos koa-
komo ce moke no-ganeu. Koeamo umam
Hy>kga om MHeHue Bopxy cueHapui, no
koGmo pabomsi, ce o6pbwam kom pesku-
CbOpPU U CUEHAOPUCMU, MOU NpUsimeAu,
uuiimo kpeamuBeH mpyg yBakaBam.

M 3ameH 6ewe uHmepecHo ga cbnoc-
maBs nopBusi mu nbAHoMempaskeH npo-
ekm, gokymenmannus uam HeBugumu, ¢
memama u cmuaa Ha ABe. MepcoHasku-
me B eguHus ca 6oaezHeHo omkpoBeHu,
a cueHapusim Ha gpyausi e u3zpageH
Bopxy Abskama kamo HauuH Ha dkuBom.
EgHoBpemenHo ¢ moBa kamepama u B8
gBama duama e 6ezkomnpomucHo 6Au30

go Auuama Ha xopama.

K raBrama zepoutsi Ha ABe goaboko
B cebe cu e cowo monakoBa 6orezHeHo
omkpoBeHa, makap u ga e namoaozuuHa
Avkkuns. ToBa 38yuu kamo napagoke,
HO e mouHo maka — Avkume U ca HeBuH-
Hu u npukpuBam 6oaezHeHa uyBem-
BumenaHocm. 3a meH yoBewkomo Auue
20B8opu noBeue om guanoza. Cegemge-
cem npoueHma om Mmano egHo Bpeme
Ha 3anag ca auua B 6augku naaHoBe
(ocmaHaromo ca naHopamu). B caegBa-
wusi cu buAM cMsimam ga ce gobauska
owe noBeue. Camo ouu! ToBa, pazbupa
ce, e weaa.

M ABamama eaaBHu ugnbAHUMEAU,
OBaHec u Anskenq, ce nosBsBam 3a
nopBu nom kamo ekpanHa gBoika B M3-
mouHu nuecu — mozaBa Au 2u HabGeasiza
3a cBosi puam uAu umawe gpyau cvobpa-
keHusi, 3a ga 2u uzbepew 30 poAume Ha
KameH u ABe?

K  WN360opom mu Ha OBaHec Hama
Huwo obwo ¢ M3mouHu nuecu, buam,
koimo xapecBam u koiimo e npumep 3a

KUHO / KOHCTAHTUH BOXAHOB

I try to avoid as much as possible. When |
need an opinion on a script | am working
on, | seek the opinion of directors and
scriptwriters, friends of mine, whose
creative work | admire.

Y It was interesting for me to compare
your first feature-length project, the
documentary Invisible, with the theme and
style of Ave. In Invisible the characters are
painfully honest, while the story of Ave is
built on the lie as a way of life. At the same
time, the camera work in both films is
remorselessly close up on people’s faces.

K  Deep inside, the main protagonist

of Aveis also painfully honest, although
she is a pathological liar. This sounds

like a paradox, but it is true — her lies

are innocent and mask her painful
vulnerability. For me, the human face says
more than dialogue. Seventy percent of
Once Upon a Time in the West is close-
ups of faces (the rest are wide shots). For
my next film I plan to get even closer. Only
eyes! This is a joke, of course.
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Y  The two main actors, Ovanes and
Anjelq, first appear as a screen couple

in Eastern Plays — was that the moment
when you picked them out for your film
or did you have some other reasons for
choosing them for the roles of Kamen and
Ave?

K  The choice of Ovanes had nothing
to do with Eastern Plays, a film that I like
and that is an example of universality in
Bulgarian cinema. | started casting for
Ave at the end of 2007, almost two years
before the actual shooting. At that time

I found Ovanes. When | offered him the
lead male role in Ave, he replied to me: “I
can't play a lover. | will suffer and nothing
good will come of it". During shooting

he was indeed “suffering,” even though

he wasn't playing a “lover,” but | would
personally say that everything turned out
well.

I saw Anjela for the first time in Eastern
Plays. She was among the 600-700 girls |
auditioned for the role. The casting for
the leading female role took more than a



yHuBepcaaHocm B 6vazapckomo kuno.
3anounax kacmunz 3a ABe B8 kpas Ha
2007, noumu gBe 2oguHu npegu camume
cHumku. TozaBa Hamepux u OBakec. Ko-
2amo My npegaoxkux 2aaBHama poas B8
ABe, mou Mmu omzoBopu: “He moza ga ue-
pas HskakoB Alo6oBHuk. LLle ce Hambua

U HUWO HsiMa ga ce noAyuu.” Mo Bpeme
Ha cHumkume mol gocma ce “Hambuu”,
Bonpeku ue poasma He Gewe Ha “Alo60B-
Huk”, Ho B kpaiHa cmemka a3 AuuHo Bux
kazan, ue ce noAyuu MHo20 gobpe.
Anckena HaucmuHa s 2aegax 3a nbpBu
nom B8 M3mounu nuecu. Ta 6ewe cpeg
oHe3u 600-700 momuuema, koumo Bugsix
3a masu poas. Kacmunzom 3a eaaBHama
skeHcka poas npogeaku noBeue om
2oguHa. N36pax Arnkena 10 gHu npegu
3anouBaHe Ha CHUMAUHUS nepuog u
Bceku okono MeH ce onumBawe ga mu
kaske, ue com Ayg ga Bzema Hamypwiuu-
ua — gyma, uusimo konomauus G
Boazapus HeHaBukgam. A3 npegnouu-
mam ga pabomsi ¢ HaMypwuuyy,
omkoakomo ¢ npodecuoHanHu akmeopu.

The Russian word naturshtik

year. | chose Anjela ten days before the

M B mBos dpuam yuacmBam u nsikou
om Hal-onumHume u o6uuaHu akmeopu
om 6vAazapckust meamop, kak pa6omu ¢
msix HO cHUMauHama naowagka?

K  Ha mo3u Bonpoc we 6vga rakoHu-
ueH: ¢ Hskou om msix MHoz0 mpygHo. C
gpyau 6ux pa6omua omHoBo ¢ ygo-
BoacmBue.

M Aokoakomo mu e ugBecmto, ABe
e 3akyneH 3a paznpocmpaHeHue om
Le Pacte owe npegu Cegmuyama Ha

kpumukama B Kan ga 0658u, ue puamom

e cenekmupaH 3a msixHama npozpama.
Kak 2u y6egu ga mu ce goBepsim?

K  ABe 6ewe 30kyneH om Le Pacte
npe3 gekemBpu 2010. UImaxme naaHyBa-
Hu npokekyuu B Mapusk 3a okono
gecemuHa sales azenmu. Xan Aabagu u
Toma Mubapo om Le Pacte 6sxa nopBu-
me, koumo Bugsixa duama. XaH Hu kaza,
ye we Hu HanpaBu odepma go 10 uaca
Ha gpyeama cympuH u ako cme cbeaacHu
¢ obepmama, ga omaosxkum Bcuuku
ocmadanu npokekyuu owe cowus geH.
Koemo Hue HanpaBuxme.

FILM / KONSTANTIN BOJANOV

XaH Aabagu e rezeHgapeH
kunonpogyueHm u gucmpu6y-
mop, koimo B npogoakeHue
Ha 35 20guHU € NOgNOMOZHAA
Hag 600 ¢uamoBu npoekma,
BkalouumenHo u 9 Hocumens
Ha "3AaamHa naama” om KaH.

Ha pycku “Hamypwuk” o3Ha-
uaBa mogen, koiimo nogupa

npu cvzgaBaHemo Ha xygo-

skecmBeHo npou3BegeHue.

screenings in Paris for about a dozen

means a model who poses
during the process of creating
a piece of art.

Jean Labadie is a legendary
film producer and distributor,
who has supported over 600
cinema projects during his
35-year career, including nine
winners of Cannes’ Palme

dOr.

shooting began and everyone around me
was trying to tell me that | was completely
crazy to choose a non-professional actor
or naturshchitsa — a word whose
connotation in Bulgarian | hate. | prefer
to work with non-professional actors
rather than professional actors.

Y Some of the most experienced and
beloved actors from Bulgarian theater
take part in your film, too. How did you
work with them on the set?

K  1will reply quite briefly: it was very
difficult with some of them. With others,
I would work with them again with
pleasure.

Y  Avewas purchased for distribution
by Le Pacte before the Critics’ Week in
Cannes announced that the film was
selected for their program. How did you
convince them to trust you?

K  Ave was bought by Le Pacte in
December 2010. We had scheduled
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sales agents. Jean Labadie and Thomas
Pibarot from Le Pacte were the first who
saw the film. Jean told us that he would
make us an offer by 10 am the next
morning and if we agreed with this
proposal, we should postpone all other
screenings on that day — which we did.

Y Iknow that you participated in the
latest edition of Sofia Meetings with a
pitch for The Bus, but | am also curious
about what is going on with your project
for a film adaptation of Crime and
Punishment in Brooklyn?

K  Crime and Punishment in Brooklyn
is a rather large-scale project and is on
hold at this stage. Right now | am working
with Geoffroy Grison on the script of The
Bus and also a lower budget film to be
shot in Brazil.

Y Do you have any plans to go back to
sculpture and multimedia?
K At this point it is a little hard to juggle



M 3Ham, ue Ha NOCAegHOMO U3gaHue
Ha Sofia Meetings yuacmBa c pitching 3a
The Bus, Ho Mu e Alo6onumHo u kakBo
ce cAyuBa ¢ npoekma mu 3a puamoBa
aganmauus no [lpecmonaeHue u Haka-
3aHue B bpykaun?

K  lpecmovnaenue u HakazaHue B bpyk-
AuH e gocma 20AsiM npoekm u Ha mo3u
eman e on hold. B Momenma pa6omsi ¢
Dkodbpoa MpuzoH no cuenapus Ha The
Bus u cowo maka nogzomBsm eguH no-
Hucko6logkemeH ¢puam, koimo we Goge
3acHem B Bpa3zuaus.

M A umaw Au naaHoBe ga ce 3aBup-
Hew kom ckyanmypama u myamumegusi-
ma?

K Ha mogu eman mu e manko mpygHo
ga >koHzAupam ¢ eguH kyn Hewa egHo-
BpemenHo. lNpe3 nocaegHama zoguHa
omka3ax Hskoako ugaok6u, mea kamo
He moxkex uzusino ga um ce nocBems, a
He uckam ga npaBs nonoBuxuamu Hewa.
Bogewemo we nokaske kak u gaau we
ycnesi ga Hamepst 6aaaHc medxkgy kuro u
uzobpazumenno uzkycmBo.

KUHO / KOHCTAHTUH BOXAHOB

so many things simultaneously. In the past
year | cancelled several exhibitions since

| was not able to devote myself to them
fully; in general, I don't like doing things
half-assed. The future will show whether
and how | will manage to find a balance
between cinema and visual arts.
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AHAPEM YXXWULA =

Ha Yaywecky”
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ANDREI UJICA

"The Autobiography
of Nicolae
Ceausescu”



Kozamo ce cpewam c AHgpei Ykuua 8
Pomepgam, Bcuuku meaeBuzuoHHu
kanaau nokazBam naowag Taxpup 8
Ezunem, peBoaloyusima 8 CeBepHa
Adpuka mouHo e 3anouHana. Mo
HsikakBo cvBnageHue 2-H Ykuua e
nokaneHn om Pomepgamckus kunodec-
muBaa He camo kamo uAeH Ha ocHoBHo-
mo >kypu, Ho u 3a ga npegcmaBu
nocaegHus cu npoekm, ABmo6uoepadu-
sma Ha Hukoaae Yaywecky, duHanHama
uacm om HezoBama gokymeHmanHa
mpunozus 3a komyHuzma. Caeg
Videograms of a Revolution (1992),
kotimo npegaBa cobumusima okoao
peBoaloyusma om 1989-qa, u Out of the
Present (1995), kotimo paszka3Ba 3a
pyckusi kocmonaBm Cepzel KpukaneB,
mpemusim ¢uam ce pokycupa Bopxy
noaumuueckus »uBom Ha ckangaaHus
pymoHcku Augep. Baazogapenue Ha
yHukaaHume apxuBHu kagpu, om koumo
e ugepageHa ABmobuozpagpusma,
moxkem ga Bugum npeBpovwarHemo Ha Hu-
koaae Yaywecky om ambuyuozen
napmueH Augep npe3 1965-a B8 o6vpkan

cmapey, no Bpeme Ha npoueca cpewy
Hezo npe3 1989-q, Ho, pazbupa ce,
Bcuuko moBa npe3 nozaega Ha 2-H
Yokuua.

Kagpume 3a ¢uama ca Bzemu
om apxuBa Ha HauuoHaAHust
$uamoB apxuB.

EDNO MAGAZINE

When [ met Andrei Ujica in Rotterdam,
all the TV stations were showing Tahrir
Square in Egypt — the revolution in North
Africa had just begun. Coincidently, Mr.
Ujica was invited by the Rotterdam film
festival not only as part of the main jury,
but also to present his latest project, The
Autobiography of Nicolae Ceausescu,
the final part of his documentary trilogy
on communism. After Videograms of a
Revolution (1992), which conveys the
events around the Romanian Revolution
in 1989, and Out of the Present (1995),
which tells the story of the Russian
cosmonaut Sergei Krikalev, the third

film focuses on the infamous Romanian
leader’s political life. Thanks to the
unique authentic footage that makes up
The Autobiography, we can witness the
transformation of Nicolae Ceausescu
from an ambitious party leader in 1965 to
a confused old man at his trial in 1989 —
through Ujicd’s eyes, of course.
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M Aa 3anourem c Hsikou nogpoBHocmu
okono apxuBHusi Mamepuaa, gocma enu-
30gu ca 3acHemu om koaa uau no Bpeme
Ha oduyuarHu Buzumu B uyk6uHa —
uMano Au e cneyuaneH ekun, koimo ga
ompa3siBa nomyBanusima Ha Hukoaae
Yaywecky?

A Ag, HezoBume AuuHU onepamopu ca
6unu HaBcsikoge. Te ca 6uau Hewo kamo
oxpaHumeau ¢ kamepu, cHumaau ca 8
PymoHus u 8 uyk6una. Teu mpuma-ve-
mupuMa gywu ca 6uau cayxkumeau Ha
gopkaBromo Cmyguo 3a gokymeHmana-
Hu dpuamu Caxus. Had-o6wo, HauuoHaa-
Hama meaeBu3zus e uznoazBara mexHus
mMamepuaa, mvi kamo gpyau xopa He ca
6unu gonyckanu go Yaywecky. LLlo ce
omHacs go nemyBaHusima 3ag epaHuug,
me3u BeauuecmBeHu uzo6padkeHus om
Kumai uau CeBepHa Kopes, ga kaskem,
me ca 6uAu 3acHemu om MecmHu
onepamopu. Mo oHoBa Bpeme gopskaB-
HUMe cmygusi ca o6MeHsIAU nogo6Hu
kagpu, emo kak ca ce nosBuau 8
pymoHckus apxuB.

Y Let's start with some details about

M Aaau Bcuuku me3u Bugea om Ba-
wusi puAM ca 6uau nokazBaHu nybAuY-
HO?

A Mamepuanbm om uacmHusi kuBom
Ha Yaywecky He e uzabuBaH Hukoza.
OcBeH moBa Bcuuku me3u manku aB-
meHmuyuHu Mmomenmu, koumo Buxkgame,
u3BvH npomokoaa Hukoza He ca uznoas-
BaHu ¢ nponazaHgHu ueau. Om gpyea
cmpana, kakmo cmaBa npu nogo6eH
pog MoHmadkHu $uAMu, pekucypama Ha
Mu3aHcueHa ce nopaxkga om dakma, ue
koHcmpyupaxme gocma cueHu, koumo He
cowecmByBaxa B apxuBa.

M Buxme Au Hapekoa moBa “MaHuny-
Aauus“?

A He, 3awo maHunyaayus? Hanpomu@,
Hukoza He cbM npemeHgupaa, uye npaBs
gokymenmanucmuka. ToBa e puam, 6a-
3upaH Ha ucmopuuecku gokymenmu, Ho
npouecbm e CXogeH C NUCAHEMO HA uc-
mopuuecku pomaH. E, nucameasim moxke
ga uzmucau HskakBu nepcoHadku, Ho a3
Hukozo He cbM uzMucAuA. CueHu cowo
HEe CbM U3MUCASIA, N(POCMO ce onumax ga

KWUHO / AHAPEWN YXWUUA

Anekcangpy Caxusi e pyMoH-
cku >kypHaaucm u HoBeaucm,
kodmo ymupa Ha 29 zoguHu
npe3 1937 2. AkmuBeH uneH e
Ha Pymonckama komyHucmu-
uecka napmus u gopskaBa-
ma kpowaBa cmyguomo 3a
gokymeHmanHu puamu Ha
HezoB0 ume.

life were never screened. Also, the small

Alexandru Sahia was a
Romanian journalist and short
story writer who died in 1937
at the age of 29. Since he

was an active member of the
Romanian Communist Party,
the socialist authorities named
the Documentary Film Studio
after him.

the archive. There were many episodes
shot from cars or during official visits
abroad — was there a special crew
assigned to cover Nicolae Ceausescu’s
trips?

A Yes, his own cameramen were
everywhere. They were sort of like
bodyguards with cameras, they filmed in
Romania and abroad. These three or four
people were employees of the Sahia State
Documentary Film Studio. The National
Television generally used their videos,
since other people were not allowed near
Ceausescu. As far as the foreign visits
were concerned, the spectacular images
you see in China or North Korea, for
example, were shot by local cameramen.
At that time, the state studios exchanged
this kind of footage, and so it ended up in
the Romanian archive.

Y  Was all the footage from your film
shown publicly during Ceausescu’s time?
A The shots of Ceausescu’s private
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authentic moments you see, without

the protocol, were never used in edited
propaganda. On the other hand, as tends
to happen in this kind of montage film,
the directing of the mise-en-scéne derives
from the fact that we have constructed
many scenes that did not exist in the raw
archival footage.

Y  Would you call this “manipulation”?
A No, why manipulation? On the
contrary, | have never pretended to
make a documentary. It is a film based
on historical documents, but the process
is similar to writing a historical novel.
Sure, a writer can invent some fictional
characters, but | did not invent anyone. |
did not invent scenes either, | just tried to
see these moments more clearly, from an
artistic, subjective point of view.

Y  What about the sound? It is very
powerful, especially combined with the
imagery.
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Bugs me3u MOMEHMU OM APMUCMUYHA,
cy6ekmuBHa 2aegHa mouka.

M A 3Bykem? Cnopeg meH 6ewe u3z-
kalouumenHo Bo3geticmBaw, ocobeHo B
kom6uHauus ¢ uzobpaskeHuemo.

A 3Bykom 6ewe ozpomeH mpyg — nou-
mu Bcuuku kagpu ca 6e3 38yk, maka ue
mps6Bawe ga 20 BvzcmanoBum.
MN36paxme ga HanpaBum moBa Ha
pazAuunu HUBa. B Hakou Mmomenmu
3Bykom e HamypanaeH, uau noHe 3pume-
Aume maka cmsmam, a 8 gpyau cmaBa
gocma a6ecmpakmeH. OcBeH moBa
pewux ga ocmaBs Hskou enuzogu 6e3
38yk, no gpamamypauuHu npuyuHy, 3a ga
npoBokupam ycewarnemo 3a gucmaHuusi
uau uHmumHocm. ToBa 6ewe u HauuH ga
nokaxka Mamepuana B HezoBus uucm
Bug.

M Mucauau au cme 3a moBa ga He op-
2aHugupame enuzogume 8 ABmo6uoepa-
usma xpOHOAOZUYHO, UAU OM CAMOMO
Hauao Bo3HamepsBaxme ga cmpykmy-
pupame $buAMA NO MO3U HAUUH?

A Om camomo Hauano 6sx noumu
cugypeH, ye we u3noA3Bam xpoHonozuy-
Ha cmpykmypa. Hskod cegu u uzBegHoxk
cu cnomHs 3a BpemeHama Ha cBosima
noAaumuuecka Baacm. B nogo6Ha cumya-
yusi, koeamo 20Bopum 3a npouecume Ha
namemma, ce HabalogaBam gBa muna
XOpad: egHUMeE CU CNOMHSIM 30 MUHAAOMO
cu B xpoHoAO2UUEH peg, a gpyaume — He.
A3 AuuHO coM om nopBama kamezopus.
Puamom e Buozpadus Ha Yaywecky,

Ho cocmaBeHa om gpya uoBek, B mo3u
cMuceA cmaBa gyma 3a caokHa uzpa Ha
B3aumogelicmBue mexkgy gBe AuuHoCcmuU.
Bce nak no cpegama Ha duama uma
eguH enu3og, ¢ npogbakumeaHocm oko-
Ao noaoBuH uac, kolimo e pempocnekyus
8 pempocnekyusima. Umam npegBug
nepuoga Mexkgy 1973-a u 1978-a, coom-
BemHo mexkgy 55-usi u 60-usi poxkgeH geH
Ha Yaywecky.

M Aokamo eaegax puama, umax yce-
waHemo, ue yBeauuaBame HuBama Ha
abecmpakmuocm ¢ Besika caegBawa
2oguHa om >kuBoma Ha gukmamopa.

KWUHO / AHAPEWN YXWUUA

3BykoB guzalHep u MoHMa-
skucm Ha ABmo6uoepadusma
Ha Hukoaae Yaywecky e AaHa
Bynecky, kosmo e pa6omuna
¢ noumu Bcuuku uzBecmHu
pymoHcku pekucbopu om no-
CAegHOMO gecemuAaemue.

The sound designer and editor
of The Autobiography of
Nicolae Ceausescu is Dana
Bunescu, who has worked with
almost all famous Romanian
directors in the last decade.

Gheorghe Gheorghiu-Dej

was general secretary of the
Romanian Communist Party
for roughly twenty years, from
the end of World War Il until
his death in 1965. He met
Nicolae Ceausescu in prison
and gave his political career a
boost after they both gained
their freedom.

A The sound was a huge amount of
work — almost all of the footage is silent,
so we had to reconstruct it. We chose to
do this on many different levels. At some
points the sound is “natural” — or at least
you are led to believe that it is, while at
others the sound becomes quite abstract.
Moreover, | decided to leave some
episodes silent for dramaturgical reasons,
to create a feeling of distance or intimacy.
It was also a way to show the material in
its purity.

Y Did you consider not organizing

the episodes in The Autobiography
chronologically or was your intention
always to structure the film like that?

A lwas quite sure from the

very beginning that | would use a
chronological structure. Somebody

is sitting there and suddenly has a
flashback about his time in power. In such
a situation, when it comes to memory
processes, you can observe two different
types of people: some recall their past
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chronologically and others — not. |
personally belong to the first category.
The film is Ceausescu’s biography, but
made by another person; thus, it is a
complicated play of interaction between
two personalities. Anyway, in the middle
of the film there is this episode, about
half an hour long, which is actually

a flashback within a flashback. I am
referring the period between 1973 and
1978, between Ceausescu’s 55th and
60th birthdays, respectively.

Y  While | was watching the film, | had
the feeling that you increase the abstract
levels with the passage of the years. Your
storytelling methods seem to become
more experimental and metaphorical
with the approach of the revolution.

A Each narrative work needs an
introduction and | always opt for a
classical opening. Indeed, the
retrospective begins with the funeral of
Gheorghe Gheorghiu-Dej in 1965, which
was shot in the manner of Italian



Apamamypauurume cpegecmBa kamo

ue Au cmaBam no-ekcnepumeHmantu u
memadopuuHu ¢ npubauxkaBaHemo Ha
peBoaloyusima.

A Bcsko noBecmBoBaHue uma Hykga
om BvBegeHue u a3 BuHazu npegnouu-
mam kaacuueckomo Hauano. Haucmua,
pempocnekyusima 3anouBa ¢ nozpebeHu-
emo Ha leopze Mleopauy-Aexk npe3
1965-q, koemo e 6uno 3acHemo B cmunaa
Ha umanauaHckusi Heopeaauzem, maka ue
moxkeme ga ce nogzomBume 3a goAbe
enoc, ¢ Bv3xog u nageHue, kamo 8
kaacuuecku 6uozpaduuer puam. Benpeku
ue Mmoxkeme ga 3a6eaedkume memadopu
owe B nopBume enuzogu, om eguH
MoMeHm Hamambk me cmaBam Bce
noBeue u noBeue, Ha BuzyaaHo u 3BykoBo
HuBo. To3u npeaom e 5SS5-usm poxkgeH geH
Ha Yaywecky.

M KakBo ce e cayuuno npe3 1973-q,
3awo uzbpaxme Mmo3u MoMeHm?

A BoB $uama Bukgame nuka Ha
Yaywecky npe3 1978-a, koeamo nocewa-
Ba BokuHzam. CMsmam, ue mo3u MoMeHm

€ MHO20 UHMepeceH om ncuxoAozudecka
anegHa mouka. NMpegemaBsm cu, ve
kozamo e cmuzHan Bopxa, e 3anouHaa ga
cu 3agaBa Bonpocu, onumBaiku ce ga
dopmyaupa ynagoka. Koakomo u ga e
cmpaHHo, 3Hayume 3a moBa ce nosBs-
Bam okoao 55-ust My pokgeH geH. Hakoge
8 nopBama noaoBuxa Ha 70-me Yaywec-
ky mps6Ba ga ce cnpaBu ¢ HaBogHeHus-
ma, Bpanuanckomo 3emempeceHue,
cMbpmma Ha maika cu, onozuyusima 8
KoHzpeca u m.H.

M XuBeeme B Mepmarusi om 1981-a

u cme Bugeau pymoHckama peBoaloyus
no meaeBugusma. Kak ce uyBecmBaxme,
Bpvwaiku ce Hazag kom me3u o6pa3u,
npeomkpuBaiiku peBoaloyusima 20 zogu-
HU no-kecHo?

A BcowHocm moBa 6ewe Hal-20As-
mMama mu momuBayus. Umax Hewo kamo
uyBcmBo 3a BuHa 3apagu moBa, ue He
com 6uA mam, Ha yauyume. Owe ¢ nopBust
mu buam, Videograms of a Revolution, ce
onumBam ga pekoHcmpyupam cebumusi-
ma om oHoBa Bpeme.

FILM / ANDREI UJICA

leopze Meopeuy-Aexk e
2eHepaneH cekpemap Ha Py-
MoHckama komyHucmuuecka
napmus 8 npogoaskeHue Ha
6Au30 20 zoguHu, om kpas Ha
Bmopama cBemoBHa BouHa
go cMbpmma cu npe3 1965-a.
3anozHaBa ce ¢ Hukoaae
Yaywecky 8 3amBopa u
nogkpensi noaumuueckama
My kapuepa, caeg kamo u
gBamama ca ocBobogeHu.

Mpe3 1971-a Yaywecky yzako-
Hs18a kyama koM AuuHoCcm-
ma cu nocpegcmBom maka
HapeueHus FOacku meguc.
Tpu 2oguHu no-kecHo, npe3
1974-a, mou cmaBa nopBusim
npe3ugeHm Ha PyMoHusi —
geticmBue, koemo coBcem He
€ Npuemo ¢ NbAHO eguHogy-
wue, kakmo o6ukHoBeHo.

In 1971, Ceausescu legalized
his cult of personality with
the so-called July Theses.
Three years later, in 1974, he
became the First President of
Romania — an act that was
not accepted unanimously
as usual.

Cristian Mungiu is among the
most prominent Romanian
filmmakers. His film 4 Months,
3 Weeks and 2 Days won the
2007 Palme d'Or in Cannes.

Inaugurated in 1960,

Sala Palatului hosted the
congresses of the Romanian
Communist Party. Nowadays it
is used as a conference center
and a concert hall.

neorealism, which primes you for a long
epic, with a rise and a fall, like a classical
biopic. Even though you can spot
metaphors in the first episodes, at a
certain point they become more
numerous, both on the visual and aural
levels. The turning point is Ceausescu’s
55th birthday.

Y  What happened in 1973, why did you
choose this moment?

A In the film, you see the peak of
Ceausescu’s career in 1978, with his visit to
Buckingham Palace. | find this moment
very interesting from a psychological point
of view. | imagine that when he arrived at
this apex, he started questioning himself,
trying to figure out how the decline would
come about. Curiously enough, these signs
first appeared around his SSth birthday.
Roughly speaking, in the first half of the
1970s, Ceausescu had to deal with floods,
the Vrancea earthquake, his mother’s
death, and opposition at the party
congress, among other things.
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Y  You have been living in Germany
since 1981 and you watched the
Romanian revolution on TV. How did you
feel going back to these images and re-
discovering the revolution twenty years
later?

A This was actually my main
motivation. | had a rather guilty
conscience that | was not there, on

the streets. Beginning with my first film,
Videograms of a Revolution, | have been
striving to reconstruct the events from
that time.

Y How was the Romanian premiere

of The Autobiography of Nicolae
Ceaugescu? What were the reactions?

A It was a big event, at the end of
October 2010. My Romanian distributor,
Cristian Mungiu, came up with the idea
of organizing the premiere in the very hall,
Sala Palatului, that you see many times
during the film. | was afraid that we would
not be able to sell all four thousand
tickets, but, in fact, it was full. It was a



M Pagkaskeme mu 3a pymbHckama
npemuepa Ha ABmo6uoepapusma Ha
Yaywecky, kakBa 6ewe peakyusma?

A Bewe zoasmo cobumue, B kpas Ha
okmomBpu 2010-a. Ha pymoHckusi Mu
pasnpocmpaHumen, Kpucmuax MyH-
gokuy, My XxpyMHa ga opzaHU3uUpame
npemuepa B cowama koHepecHa 3aaq,
Cana Maaamyayi, kosimo Bukgame MHo-
2okpamto BvB duama. NMpumecHsBax ce,
ue HSMa ga ycneem ga hpogageM yemu-
pu xuAsigu Mecma, Ho BcowHocm Gewe
nbAHO. Bewe MHO20 cneyuanHa Beuep.
Mocae, pazbupa ce, puamom npoBokupa
obwecmBer gebam B PymbHus cegmuuu

Hapeg.

M Maagume xopa gHec He 3HAsSmM MHo-
20 3a enoxama Ha komyHuzma, gokamo
Bv3pacmHume ce onumBam ga nomuc-
HOM cnoMeHuUme cu.

A  Touno maka! ABmo6uozpadusma

e MHo20 npoBokamuBHa 3a Bvzpacm-
Homo nokoAeHue, 30 MAGgUMe e Hewo
kamo omkpoBeHue. MloAsmMa yacm om
ny6aukama Ha mo3u ¢puam B PymoHus e

cocmaBeHa om maagu xopa, koumo ca
Alo6onumHtu ga cBepsim ucmopuume,
koumo ca uyBanu Bkowu. Caeg kamo
2anegam duama, ce npubupam u numam
pogumeaume cu: “3awo cme povko-
nasickaau npe3 usaomo Bpeme?” Kakmo
cu npegcmaBsme, no-Bv3pacmHume
3pumenu He ce 3a6aBAs8am ocobeHo
om Mosima 2aegHa mouka. O68uHsBam
me, ue nokazBam Yaywecky no uoBeuwku,
cnecmsiBauku geacmBumearama muze-
pusi, Ho duAMbm ce Hapuua aBmobuo-
2padus, moi e AuueH u cybekmuBeH.

KWUHO / AHAPEWN YXWUUA

Cana Maramyayi e omkpuma
npe3 1960-a kamo msicmo 3a
konepecume Ha KomyHucmu-
ueckama napmusi. B momen-
ma ce ugnoa3Ba kamo 3ana
3a kondbepeHuuu u koHuepmu.
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FILM / ANDREI UJICA

very special evening. Then, of course, the
film provoked public debate in Romania
for weeks.

Y  Young people today do not know
much about the communist era, while
older people try to suppress their
memories.

A Exactly! The Autobiography is very
provocative for the older generation,
while for younger viewers it is a revelation
of sorts. The majority of the audience
for this film in Romania consists of young
people, they are curious to verify the
stories they have heard at home. After
seeing the movie, they go back and ask
their parents “Why did you applaud

all the time?” As you can imagine, the
older viewers are not very amused by my
perspective. They accuse me of showing
Ceausescu as too human, sparing the
actual misery, but the film is called an
“autobiography” — it is personal and
subjective.
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WANTED:
MOVIE STARS
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Hskoako HoBu Auuya 8 kuHomo Hu
BneuamAuxa cbC CUAHOMO CU hpucbcm-
Bue Ha ekpaH u ¢ gobpama cu uzpa. Te
ca Maagu, maaaimauBu, 8 Hauaromo Ha
cBosima kapuepa u uzpasm B ycnewHu-
me 6vazapcku kunonpogykyuu om
nocAegHume 2oguHu. MokaHuxme au ga
3acmaxam npeg Hawusi o6ekmuB Ha

¢doHa Ha Alobumume cu duamu.

text by
YOANA PAVLOVA AND
BOIANA GJAUROVA

translation by
BILIANA DESKOVA

EDNO MAGAZINE

A few new faces in cinema have
impressed us with their strong screen
presence and good acting. They are
young, talented, at the start of their
careers and have appeared in successful
Bulgarian film productions. We invited
them to pose for our camera against the
backdrop of their favorite films.
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mekem
WOAHA MABAOBA
BOSAHA F'YPOBA

bomozpadus
MUXAUA HOBAKOB



AANCA B CTPAHATA HA YYAECATA / ALICE IN WONDERLAND (2010)

AHXEAA HEASAKOBA
Pogena: 02.03.1991, Codus
Kuwo: Mi3mounu nuecu, pex. Kamen KaaeB (2009);
ABe, pexk. Koncmanmun BoxkanoB (2011)

3a 6vazapckomo kuHo: “He 3Ham, B MomeHma me
BoAHyBa abcoalomHo Bcuuko, cBvp3zaHo ¢ npaBenemo
Ha kuHo, moBa e eguH HOB cBsim 3a meH u Bce owe ce
uyBecmBam kamo Aauca B cmpaHama Ha uygecama.”
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ANJELA NEDYALKOVA
Born: 02.03.1991 in Sofia
Films: Eastern Plays, director Kamen Kalev (2009); Ave,
director Konstantin Bojanov (2011)

On Bulgarian cinema: “I don’t know, at the moment
I'm interested in everything connected to cinema. This
world is new to me, I still feel like Alice in Wonderland.”



XEPTBOMNPUHOIWEHWE / THE SACRIFICE (1986)

EAEHA AUMUTPOBA
PogeHa: 18.10.1981, Codus
Kuno: AoBen napk, pexk. Alo6omup MaageHoB (2009);
CBeweHa cBemauHa, pexk. leopau TeneB (2011);
fOacko ympo, pexk. Bnagumup AngoroB (nocmnpo-
gykuus)

3a BgoxHoBeHuemo: “Uma egHu Hewa no-2oAeMu om
meH u ako 3a manko 2u gokocHa, moBa me uznoABa
¢ HskakBo uyBecmBo 3a cMucoA. A uHaue — gelicmBu-
meAHocmma, moBa, koemo Buskgame Bceku geH, e
Hewo, 3a koemo mps6Ba ga ce 20Bopu.”
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ELENA DIMITROVA
Born: 18.10.1981 in Sofia.
Cinema: Hunting Park, director Lyubomir Mladenov
(2009); Holy Light, director Georgi Tenev (2011);
July Morning, director Vladimir Andonov (in post-
production)

On inspiration: “There are things larger than me and if
I touch them, it fills me with a sense of meaningfulness.
Otherwise, reality is what we see every day and it is
something we should talk about.”



YAWN B NYCTUHSATA / THE SHELTERING SKY (1990)

9HA TUTOBA
PogeHa: 26.02.1983, MroBguB
Kuno: Cmonku 8 nscvka, pexk. UBaiao XpucmoB
(2010); NoB Ha gpe6Hu xuwHuyu, pex. LiBemogap
MapkoB (2010); KeyoBe, pesk. Banepu MopgaroB
(2011)

KuHo uau meaeBuzus? "Kuno! KuHomo e Boaweb-
cmBo, koemo meaeBuzusima Hama kak ga yaroBu. A3z He
obuuam ga eaegam meaeBu3zus, cnopeg meH B noBeue-
mo cAyuyau msi Bo3numaBa MHozo Aow Bkyc y xopama,
me cBukBam c moBa u nocae uckam ga 20 eaegam u
B kunocanoHume, u 8 meamopa, a moBa e ykacHo.
TeaeBuzusima 3omM6upa, a kuHomo BgoxHoBsBa!l”
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YANA TITOVA
Born: 26.02.1983 in Plovdiv
Cinema: Footsteps in the Sand, director Ivaylo Hristov
(2010); Hunting Down Small Predators, director
Tsvetodar Markov (2010);
Sneakers, director Valery Yordanov (2011)

Cinema or television? “Cinema! Cinema is magic that
cannot be captured by television. | don't like watching
TV, I think it imposes bad taste on people, and then
they get used to it and expect to see it in cinemas, too,
and that's terrible. Television creates zombies, whereas
cinema inspires!”



HE CWU OTUBAWN / DON'T MOVE (2004)

WBANAO APATVEB
PogeHn: 09.08.1986, Codus
KuHo: Asugpm, pexk. 48op MpgeB (2008); TUAT, pex.
Bukmop YyukoB (2011); Homep 1, pe. AmaHac Xpuc-
mockoB (2011)

KakoB uckawe ga cmanew kamo maavk? “Kamo
MHo20 MaAvk uckax ga ecmana MHozo Hewa — kocmo-
HaBm, noAuyail u m.H., HO OM gecemaoguuwieH pewux,
ue eguH geH we cmaHa akmoop. A kozamo nopacha,
uckam ga cmaHa zoasm akmoop.”
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IVAYLO DRAGIEV
Born: 09.08.1986 in Sofia
Films: Zift, director Yavor Gardev (2008); TILT, director
Victor Chuchkov (2011); Number 1, director Atanas
Hristoskov (2011)

What did you want to be when you were little? “When [
was little, | wanted to be many things when | grew up —
an astronaut, a policeman, etc. But when | was ten, |
decided | was going to be an actor. And when | grow
up, | want to be a big-time actor.”
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PA3SAPEHNAT BUK / RAGING BULL (1980)

OBAHEC TOPOCSH
PogeH: 07.12.1986, EpeBa+ / ApmeHusi
Kuno: Mpusmeaume me Hapuuam Yuuo, pex. UBaino
XpucmoB (2006); Moemo moHuuko Huwo, pex. Aouo
BogxkakoB (2007): Boeren kopecnorgerm, pexk. Koc-
maguH BoreB (2008); M3mounu nuecu, pexk. Kamen
KaneB (2009); TUAT, pex. Bukmop YyukoB (2011); ABe,
pexk. Koncmanmun BokanoB (2011); Agpuana / A3 com
mu, pex. Memop MonzaameB (nocmnpogykyus); Maa-
ka xpoHuka, pex. 18op BeceauroB (nocmnpogykuus)

3a 6vazapckomo kuno: “Boazapckomo kuHo B Momen-
ma ce gBuxku Hanpeg, MUAUMEMbP NO MUAUMEMDBP, A
03 CoM MUAUMYHgbPbM HA MUAUMEMbPA.”
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OVANES TOROSYAN
Born: 07.12.1986 in Yerevan, Armenia
Films: My Friends Call Me Uncle, director Ivaylo Hristov
(2006); My Little Nothing, director Docho Bodjakov
(2007); War Correspondent, director Kostadin Bonev
(2008); Eastern Plays, director Kamen Kalev (2009);
TILT, director Victor Chuchkov (2011); Ave, director
Konstantin Bojanov (2011); I Am You or Adriana,
director Petar Popzlatev (in post-production); Small
Chronicle, director Yavor Veselinov (in post-production)

On Bulgarian cinema: “Bulgarian cinema is moving
forward millimeter by millimeter, and | am one
millimeter of the millimeter.”



BCUYKO E AIOBOB / ALL IS LOVE (1979)

MPEHA XPUCTOCKOBA
PogeHa: 21.04.1986, Codus
Kuno: MogcaoH, pexk. Apazo LLioaeB (2011)

3a uau npomuB HATPUN3? “He com npomuB, Ho

3a MeH Hal-Beaukume akmeopu ca cu makuBa no
poskgeHue. He e HyxkHo ga cu 3aBbpwiua meampanHo
yyYuAuwie, 30 ga uzpaew gobpe — uau 2o Hocuw B cebe
Cu, UAU He.”

7

IRENA HRISTOSKOVA
Born: 21.04.1986 in Sofia
Films: Shelter, director Drago Sholev (2011)

For or against the National Academy for Theater
and Film Arts? “l am not against it, but | think great
actors are born. You don't have to graduate from a
theater school to be a good actor — you either have
it or you don't.”



YEAIOCTHU / JAWS (1975)

BAAAVMUP FrEOPTUEB
PogeHn: 06.07.1990, NMaoBguB
KuHo: lNazauem Ha mbpmBume, pexk. Uausn Cumeo-
HoB (2006); NoB Ha gpebHu xuwHuyy, pex. LiBemo-
gap MapkoB (2010)

Bpexm uau CmaHucaaBcku? “ToBa mai 6sixa gBe-
me ocHoBHuU paz6upaHus 3a egpageHe Ha o6pas, uau
kakmo mam ce Buka. A3 He po6yBam Ha makuBa
memoguku. Beeku ga cu uepae, kakmo 3Hae. ToBa cu
e BompeuwHo yceuiaHe, koemo HsiMa Huwo obwo ¢
HskakBu meopuu u gpysu nogo6Hu Hewa.”
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VLADIMIR GEORGIEV
Born: 06.07.1990 in Plovdiv
Films: Protector of the Dead, director llyan Simeonov
(2006); Hunting Down Small Predators, director
Tsvetodar Markov (2010)

Brecht or Stanislavsky? “I think these are the two main
schools in terms of image structuring or whatever that's
called. I am not a slave to any methodology. Each
actor acts according to his skills. It's inside us and has
nothing to do with theories or anything of the kind.”



OT APYTATA CTPAHA / THE DEPARTED (2006)

NBAMAO 3AXAPUEB
Pogen: 04.10.1984, Codus
KuHo: AoB Ha gpe6Hu xuwHuyu, pexk. LiBemogap
MapkoB (2010); Homep 1, pexk. Amanac XpucmockoB
(2011); Mucmonem, ky¢pap u mpu cmopgswu Bapena,
pex. Xopo KocmoB (2011); Mog npukpumue, ce3oHeH
cepuan, BHT npogykuus (2011)

3a 6vazapckomo kuHo: “3a pagocm Beue umame ¢pua-
mu, koumo Hagckauam onpegeaeHuemo “go6op 3a
6vazapcku” u gocmuzam cBemoBrama ny6auka. ToBa
ce gonku Ha HampynaHusi onum, Ha kayecmBeHama
mexHuka u Ha go6pume closkemu. 3a meH e cynep ga
6vbga uacm om moBa u ce HagsiBam moBa ga e camo
HauyaAomo.”
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IVAYLO ZAHARIEV
Born: 04.10.1984 in Sofia
Films: Hunting Down Small Predators, director
Tsvetodar Markov (2010); Number 1, director Atanas
Hristoskov (2011); A Gun, a Suitcase and Three Stinky
Barrels, director Joro Kostov (2011); Undercover,
television series, BNT production (2011)

On Bulgarian cinema: “1 am glad that there are
already films that can be defined as more than ‘'OK
for a Bulgarian film’ and which thus are able to reach
an international audience. All of this is thanks to the
experience we have gathered, the improved technical
equipment and the good plots. | am really happy to be
a part of it and | hope that this is just the beginning.”



DENA - -
cBobogama
ga npaBuw

Non MY3u|(q

AAAAAAAAA

e DENA =
AAAAAAAAAAA The Freedom
To Make Pop






“Camo ako mokewe noBeuemo nonyasip-
Ha my3uka ga 38yuu maka..” Pagko mu ce
cAyuBa ga ugnoazBam nogo6Ho uzpeue-
Hue. Ml moBa e, 3awomo no-zoasmama
yacm om gHeWHUs NON e UAU NPogyuu-
paH Ha koHBeliep uznog Mampuyama Ha
Hsikol 3a2HUA Melgikbp AelBbA, UAU e
xainHam go 6e306paszue 3apagu 2zomu-
Hama cHumka, conomemBawa nbAHUS ¢
kauwema nopBu cuHzbA Ha Gangama X.
3a wacmue ce cayuBam u uzkalouenus u
3a egHo nomeHyuaaHo makoBa (cuaHo
ce HagsBam) e caegBawama ucmo-

pusi. Hakpamko — emaBa gyma 3a eguH
0cobeHo AuueH u nbAeH ¢ HekoHBeHyu-
oHanHu 3BykoBu npenpamku my3uka-
AeH npoekm, HapeueHn DENA. 3ag Hezo
cmou AeHuua TogopoBa, kosimo, kakmo
umemo U MHozo3HauumeaHo noka3Ba, e
om Boazapusi, Ho om 7 2oguHu »kuBee B8
Hemckama cmoauua. Npegu Bpeme AeHa
pazkaza ucmopusima Ha The Whitest
Boy Alive Ha cmpaHuyume Ha cnucaHue
EgHo, a MuHaaomo Asimo ce nocmapa
gocma me ga goigam ga cBupsim 8
MaoBguB. Kakmo cmaBa sicHo no-Hama-

mvk, ms e 8 6paHwa omgaBHa, a cpega-
ma U e cocmaBeHa npeguMHo om xopa,
3aHumaBawu ce ¢ myzuka. Ceza obaue
coBceM Ao2UUHO e gowbA MOMeHmbm, B
kolimo e pewuna ga uznee Hskonako uc-
mopuu, nognaameHu ¢ 6udm. MopBume
napuema Ha AeHa we npugo6usim ny6-
Au4HOCM npe3 Mad, 3amoBa pewuxme
ga nozoBopum c Hest 3a Hewama, koumo
s kapam ga cv3gaBa my3uka BoB Bpewme,
kozamo 3a6vpkBaHemo B mo3u 6uzHec
coBcem He 3Byuu kamo 6puasHmHa ugesi.
Aena pazkazBa owe 3a BausiHuemo Ha
cpegama, 3a ouakBaHusima u 3a eBen-
myaaHusi naaH B. U maka.

N KakoB e mygukaaHusm mu 6ekepa-
yHg?

A Kamo geme neex B xop u moxe 6u
nopBume Mu No-cepuo3HU cpewu ¢ My-
3ukama gamupam omkakmo 6six Ha 6. B
€gUH MOMeHM 3anouHax ga nuwa mek-
cmoBe 3a necHu. 3anucBax HsakakBu pa-
noBe Ha eguH Maavk npeHocum kacemo-
¢oH u kapax cecmpa mMu ga nee Bmopu
2nac. Koeamo no-kocHo ce npemecmux

MY3UKA / DENA

“If only more pop music sounded like
this.” This is a phrase I've rarely had
occasion to use — because most pop
today is either churned out on some
fusty major label’s assembly line or has
been hyped to death thanks to some
cool photo accompanied the cliché-
choked new single by band X. Fortunately,
there are exceptions to this rule and

the interview below introduces just one
such potential exception (or so | hope).
In short — I'm talking about an usually
personal musical project filled with
unconventional sounds that goes by the
name of DENA. The force behind it is
Denitsa Todorova — as her name makes
clear, she's from Bulgaria, but she's been
living in the German capital for the past
seven years. A while back Dena brought
the story of The Whitest Boy Alive to the
pages of Edno, while last summer she
spent lots of time and effort to get them
to come play in Plovdiv. As will soon
become clear, she's been in the business
for quite a while, and she moves mainly
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in musical circles. So it makes perfect
sense that the moment has now come
for her to sing a few stories backed up
by beats. Dena’s first few tracks will go
public in May, so we decided to chat
with her about what makes her create
music at a time when getting mixed up in
this business does not seem like such a
brilliant idea. Dena also talks about the
influence of Berlin, her expectations and
her eventual Plan B. Here goes.

I What is your musical background?

D AsakidIsangin a choir, so perhaps
my first real encounter with music dates
back to when | was six. At a certain point
I started writing lyrics. | recorded a few
raps on a boom-box and made my sister
sing harmony. Later when | moved to
Berlin, a friend of mine and I started a
group called Tschikabumm. It was 2004
and our music sounded like electro-punk.
Actually, that was the start of serious
music-making for me.



ga kuBes 8 Bepaun, c egHa npusimeaka
HanpaBuxme zpynama Tschikabumm.
lFoguHama 6ewe 2004 u myzukama Hu
3Byuewe kamo enekmpo-nouk. PeaaHo
moBa 6ewe HAUAAOMO HA NO-CEPUO3HO-
MO My3uyupaHe.

N Koza ce pogu ugesma 3a Hacmosiw-
usi mu npoekm?

A Caeg kamo epynama ce pagnagHa,
HanpaBux noumu gBezoguwHa naysa,
npe3 kosimo onumax ga 3agoeabas B gpy-
2u Mmamepuu, koumo mMu 6sxa uHmepec-
HU — yyux Hewa, cBop3aHu ¢ BuzyaaHu-
me uzkycmBa. B eguH MomeHm o6aue
OCb3HAX, Ye He Moza ga npogbaka maka
u mps6Ba ga ce BopHa kom komnozupa-
Hemo. Taka 3anounax ga pa6oms Bopxy
co6ecmBeHume cu necHu. Mo Bpeme Ha
maka HapeueHama nay3a ce npo6Bax ¢
npaBeHemo Ha 6uimoBe. MimepecHomo
e obaue, ue egBa ceza mekcmoBeme u
my3ukama Mu ce cpewam HaucmuHa.

N Koza nokaza mygukama cu 3a nopBu
nom npeg ny6auka?

I When did you come up with the idea

A 3a npuB nom npegcmaBux yacm om
HeWama cu MUHAAOMO ASIMO HA egHO
admoupnapmu Ha The Whitest Boy Alive.
Te cBupexa u HanpaBuxme 3aegHo yemu-
pu napuema. Caeg moBa npe3 ecenma
umax owte gBa AaiBa c gpyau my3zuka-
mu. Ho Hai-HoBama mu my3uka e mo-
manHo pazauuHa om Bcuuko ocmaxano,
koemo com npaBuaa goceza. B momenma
BkapBame B npogykyusima guzumanro
2eHepupaHu 6uiimoBe, Beue Hama 6ac
kumapa, a camo cuim, noayakycmuuen
gpoM cem u ocBeH moBa yuacmBa owe
egHo MomMuue, koemo nee Bmopu 2nac u
cBupu nepkycuume.

N Kak Hamepu xopama, ¢ koumo pa6o-
muw B8 MomeHma?

A Te ca duHAaaHguu, kazBam ce Kaiku
Studios u ce 3aHumaBam ¢ npogyuupaHe
u MeHugkmbHm. MImam u cmyguo, kakmo
cmaBa sicHo om umemo. Mo Hskoe Bpeme
ecedma HanpaBux gBe napuema u Hewo
mu nogckasa, ue mpsi6Ba ga 2u uznpams
uMeHHo Ha msix. Te 2u xapecaxa gocma

u maka 3anouna Bcuuko. Manko caeg

MUSIC / DENA

from everything else I've done so far.

for your new project?

D After the group broke up, | took an
almost two-year break, during which time
I tried to get really into various things

I was interested in — [ studied things
connected to visual arts. But at a certain
point [ realized that I couldn’t go on

like that and that I had to get back to
composing. So [ started working on my
own songs. During this so-called break |
started experimenting with making beats.
The interesting thing is, however, that
only now have my lyrics and music really
started coming together.

I When did you first play your music in
public?

D Ipresented some of my new stuff for
the first time last summer at an after-
party for The Whitest Boy Alive. They were
playing and we did four songs together.
After that in the fall | did two more

live sessions with other musicians. But

my latest music is completely different

77

At the moment I'm introducing digitally
generated beats into the production,
there’s no more bass, just synth, semi-
acoustic drum set and one other girl, who
sings harmony and plays percussion.

I How did you find the people you're
working with now?

D They are Finnish, they're called Kaiku
Studios, and they're into production and
management. And they have a studio, as
the name implies. Some time in the fall |
did two songs and something told me that
I should send them to them specifically.
They liked my stuff quite a bit and that's
how everything started. Shortly after my
shows last fall | realized that | needed to
get back to my original understanding of
beats and to use what I'd programmed
at the beginning of my working process,
and build the whole production on that.

| decided | needed to totally avoid the
classical group approach. Last year every
person | was working with was pulling



yyacmusima MU MUHOAGMA CEeH OCb3HAX,
ue mps6Ba ga ce BopHa koM nbpBoHa-
yaaHomo Mu pazbupaHe 3a 6uimoBe u
ga uznoa3zBam moBa, koemo com npozpa-
Mupaaa B8 Hauaromo Ha paBomHusi npo-
uec, u Bopxy Hezo ga epags usAama npo-
gykuusi. Pewux, ue mps68a ga 3a06ukoas
momanHo kaacuueckusi epynoB nogxog.
MuHarama zoguHa Bceku om xopama,

¢ koumo pa6omex, gopnawe Hewama
Hakegemo cu noucka, Bceku umawe MHe-
Hue. Cmopu mu ce gocma ckyuHo, koeamo
Hewama ce cAayuBam maka. YemaHo-
Bux, yue mps6Ba ga ce npugopskam kom
nopBoHauaaHomo cu uyBcmBo — 2aacq,
xapMoHuume u 6uiimoBeme. HanpaBux
cBoeobpazeH gayHzpeig, 3a ga cmue-
HeM go sigpomo Ha Hewama. Xopama B
cmyguomo u36yxHaxa, kozamo uyxa me3zu
20Au geMoma om 2aacoBe u 6uam. Cezq,
kozamo paboms ¢ no-manko xopa, com
gocma no-cnokoiHa u wacmauBa, 3awo-
mo Bcuuko e no-koHueHmpupaHo.

N 3Byuu kamo egun gocma Auuex
npoekm.

A TakoB e u 3amoBa com moakoBa
ob6cebenal

N Ha kakBu Aeiiboau ce npegcmaBsime
6 Mmomenma?

A Wmame ugeu, Ho He uckam owe ga
kazBam Huwo, 3a ga He npegu3BukBame
cogbama. Kamo usino cMe ce Hacouuau
koM coBpemeHHU 6ulim opueHmMupaHu
Aeliboau.

N Kak ce cayuBam nopBume cmon-

ku Ha uoBek, kolimo menvpBa ucka ga
npo6ue B myzukaanHama uHgycmpus,
makap u B He moakoBa komepcuaanama
U uacm?

A B Momenma nazapom e 3aasm om
BceBo3moxkHa npogykuus. Togu acnekm
Ha npeHacuwaHe Moke ga omkake
xopama om moBa gopu ga ce 3amucasim
ga ce 3aHumaBam c my3uka. A3 obaue
CbM Ha egHo gpyzo HuBo. ABuxkewama
cuAa npu MeH, kauwupaHo uau He, e
Alo6oBma kom myzukama. Ha6alogaBana
cbM ugkalouumearo mHozo Bv3xogu u na-
geHus Ha xopama B my3ukaaHus 6paHw,

MY3UKA / DENA

things in a different direction, everybody
had an opinion. It seemed pretty boring
to me when things happen that way. [
realized that | needed to stick to my
original feeling — voice, harmony and
beats. So | did a downgrade of sorts to
get back to the core of things. The people
at the studio freaked when they heard
these naked demos with just voices and
beats. Now that I'm working with fewer
people | feel a lot calmer and happier,
because everything is more concentrated.
I It sounds like a pretty personal

project.

D It definitely is — that’s why I'm so

obsessed!

I What labels are you sending stuff to

at the moment?

D We've got some ideas, but I'd rather
not name any names so as not to jinx it.
Overadll, we're looking at contemporary
beat-oriented labels.

I So what are the first steps a person
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has to take to break into the music
industry, even one of its less commercial
parts?

D Right now the market is flooded
with all kinds of productions. This
oversaturation might prevent some
people from even considering going into
music. I'm on a different level, though.
The driving force for me, as clichéd as

it might sound, is my love of music. I've
witnessed countless rises and falls in the
music industry, since I'm surrounded by
musicians, so I've got all the possible
scenarios in my head. It's not like | have
some Plan B, but life itself is Plan B. I've
just got to stay on the ground — | have
no intention of flying off into the clouds.
Of course, I'm not going to get hysterical
if Jay-Z doesn't call me that second he
hears my new tracks. Frankly, | want to
say some things and sing what | need

to sing. For me, there's no other way to
make music. How visible my music will be
against the backdrop of the whole flood
of new music is another question entirely.



mui kamo com o6zpageHa om my3ukaH-
mu, maka ue 8 enaBama cu umam Beuu-
kume Bv3moxkHu cueHapuu. He ue umam
HsikakeB naaH B, Ho kuBombm cam no
cebe cu e naaH B. Npocmo mps6B8a ga
OCMAHA HA 3eMsiMA — HIMAM HOMepeHue
ga Aems B o6aauyume. EcmecmBeHo, ue
HsiMa ga HanpaBs zoasma gpama, ako
Jay Z He mu ce o6agu BegHaza wom uye
HoBume mMu napuema. YecmHo kazaHo,
uckam ga cu kaka Hewama u ga uznes
moBa, koemo mps6Ba ga uznes. 3a MeH
HsIMa gpye HauuH 3a npaBeHe Ha my3uka.
Bonpocom go kakBa cmenen mosima
npogykuus we e Buguma Ha $oHa Ha
ueausi nomok om HoBa my3uka e gpye. Ho
moBa 3aBucu ecmecmBeHo om kauecm-
Bomo Ha npogykma.

N 3Hauu Hsmaw epaHguo3Hu ambuyuu?
A He 3Ham koe e no-zoasiMomo 3a0 —
ga mu e gocmambuHo, Ye cu HanpaBua
Hewama kakmo uckaw, uau ga ouakBaw
caeg moBa ueausim cBsim ga noaygee no
msix. A3 uckam ga y6egs npegu Bcuu-

ko ce6e cu, ue mygukama mu e go6pa.

But of course, that depends on the I

Hal-go6pusim cueHapui e xopama ga
3ayensm kakBo uckam ga kaska u ga
cmaHe napmu. ToBa e. Cmumyaom Mu He
e ¢uHaHcoB. EcmecmBeHo, ue onmu-
MOAHOMA UEA € Hewama ga Hamepsim
cBoemo msicmo Ha nazapa, Ho moBa B
HukakoB cayuai He e Bogewusm momuB.
Mhozo ce keds Ha mo3u HUWo 30 2ybeHe

neBoa, B koimo ce Hamupam B MomeHnma.

ToBa e cBobogal

N Mysukama mu mu 38yuu kamo egHa
gobpa kom6uHauusi mexkgy gobpa eaek-
mpoHHa my3uka u non.

A Aa, ms e eguH Bug DIY non,
BgoxHOBeH om vHgbpepayHga.

N Kak we cu onpegeauws cmuna 8
MoMeHma?

A Lo ce omHacs go 6uima — npaBs
o6pamHomo Ha npaB pumom. CmecBam
xun-xon, 6oakan6utim u epaiam. U moBa
ce onumBam ga kom6uHupam ¢ Destiny’s
Child Bokaau u ¢ Rn’B. Uckam ¢ my3uka-
ma cu ga o6eguHsi Bb3mMoxkHO Hal-MHO20
2eozpadcku peauoHu.
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DIY — do it yourself; mepmun,
ugnoa3BaH 3a cv3zgaBa-
Hemo, MOgeAUpaHemo UAU
nonpaBsiHemo Ha Hewo 6e3
ekecnepmHta uau npodecuo-
HAAHA NOMOUY.

How would you define your current

quality of the product.

I So you don't have grandiose
ambitions?

D Idon't know which is the greater

of two evils — being satisfied by doing
things the way you want to or afterwards
expecting the whole world to go crazy
over them. | want to convince myself
above all that my music is good. The
best case scenario for me is for people
to grasp what I'm trying to say and to
start a party. That's it. My motivation isn't
financial. Of course, the optimal goal
would be for things to find their niche

on the market, but that is not my key
motivation by any means. I'm really into
this nothing-to-lose level I'm on at the
moment. That's freedom!

I To me, your music sounds like a good
mix of electronic music and pop.

D Yeah, it's sort of DIY-pop inspired by
the underground.
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style?

D Asfar as the beat is concerned — I'm
doing the opposite of straight rhythm. I'm
mixing hip hop, Balkanbeat and grime.
And | try to combine that with Destiny’s
Child vocals and R'n’B. I'm trying to unite
as many geographical regions as possible
with my music.

I Are you afraid that afterwards
people will say you're trying to imitate
someone else?

D It's always possible — after all, we
live in a culture of references. Ever since
I've started working with other people I've
noticed that everyone asks you about
your references. For example, they want
you to send them your favorite song or
something. That’s important for some
people. It's a fact that from the point of
view of communication references make
things easier. But actually, | hope my
stuff won't end up sounding like anything
else. Even though some songs might call



N Cmpax Au me e, ye nocae xopama
mozam ga kackam, ue umumupaw Hskod
gpye?

A Bov3moxkHo e, Bece nak kuBeem 8
obwecmBo Ha pedeperuyuume. Om-
kakmo pa6oms ¢ gpyau xopa, mu npaBu
BneuamaeHue, ue Bcuuku numam 3a
pedeperyuu. NpumepHo ga uznpamsi
kakBo — Alo6umu necHu uau Hewo gpyz0?
3a Hskou xopa moBa e BakHo. Pakm e,
ue om komyHukauuoHHa 2aegHa mouka
pedepeHyuume yarecHsiBam Hewama.
HagsaBam ce Hewaama mu BcowHocm ga
He npuAuyam Ha Huwo. Makap ue 3a
Hskou napuema moske ga ce nosiBsm Hsi-
kakBu acouuayuu. B konmekema Ha non
my3ukama, kom kodmo com ce Hacouuaa,
maka uau uHaue Bcuuko npenpawa kom
Hewo. YecmHo kazaHo, Bbobwe He Me e
cmpax 3a moBa kot kakBo we kake.

N W Bce nak kakBo caywa Hanocaegok?
A Aemoma. MHaue caywam npegumHo
HakakBu Hewa om 90-me. Ceza uukas Ha
A Tribe Called Quest. Hackopo omkpux
Africa Hitech. MHozo uecmo omkpuBam

up some associations. In the context of
pop music, which is what I'm aiming at,
everything refers to something in any case.

Hewq, koumo Beue ca MuHano u ca 6uau
xain omgaBHa. He o6pbwam MHoz0
BHuMaHue Ha MoMeHmMHus xaln. XBopAsim
no eguH noaaeg Ha Pitchfork u gomam.
Ho kozamo pewa ga caywam Hewo, cu
nyckam Rinse FM u kakBo nyckam
xopama B UK.

N Bepaun noBausia Au e Ha paboma-
mamu?

A Aopu caeg cegem 2oguHu, npeka-
paHu myk, npogoakaBam Bce maka ga
ce pagBam Ha Bepaun. BezcnopHo B8
momeHma moBa e epagem. Lsaama koc-
MonoAumHocm u nogumuBHa eHepaus Ha
2paga coe cuzypHocm ca Mu noBausiau
noBeue, omkoakomo ako 6six kuBsiaa Ha
gpyau mecma.
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chosen.

To tell you the truth, I'm not the least bit
worried about what people might say.

I Butstill, what have you been listening

to lately?

Pitchfork e nonyasipen, 6a-
3upaH B Yukazo ye6caim,
cneyuaauzupaH 8 ompazs-
Baxemo Ha meHgeHuuume B
bHgbp2payHg u HezaBucuma-
ma my3uka.

Rinse FM e anoHgonckama
paguocmaHuus, npegcmaBs-
wa Hal-go6pomo u HoBomo 8
yHukaaHus vHgopepayHg 38yk,
cv3gaBan Ha OcmpoBa.

and positive energy has surely influenced
me more so than any other city | could've

Pitchfork is a popular
Chicago-based website

that specializes in covering
tendencies in underground
and independent music.

Rinse FM is a London-based
radio station playing the latest
and best of the Island’s unique
underground sound

D My demos. Besides that, I'm mainly
listening to stuff from the 90s. Right now
I'm stuck on A Tribe Called Quest. |
recently discovered Africa Hitech. | often
discover things that have long since blown
over and which were the big thing a long
time ago. | don't pay much attention to
what'’s being hyped now. I check out
Pitchfork and that's it. But when | decide
to listen to something, | put on Rinse FM
to see what people are playing in the UK.

I Has Berlin influenced your work?

D Even after spending seven years
here, I'm still as into Berlin as ever. This
is, without a doubt, The City to be in at
the moment. Its whole cosmopolitanism
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Hsikoako ucmopuu &
3a mBopuecmBomo

Ha 20Aemus Hemcku
koMno3umop u

3a Bpv3zkama my

c boazapus

“~ Stories about the
==  Life and Work
of a Great German
Composer and
His Connection with

Bulgaria



Bcuuko 3anouHa ¢ HoBuHama, ue
6epaunckusim aelG6oa 30 enekmponHa
my3uka Macro we uzgage CD Ha ume
Late Works c npou3BegeHusi Ha eguH

om Hab-3a6eaedkumeaHume Hemcku
komnogumopu aBanzapgucmu Ppugpux
loagmaH. MoBogom — 70-2oguwHuHa-
ma Ha komMnogumopa, nouuHaA npe3
2009. NapaneaHo kem mpaguuuoHHa-
ma gucmpu6byyus guckem, cogoprkaw,
uemupu om kalouoBume npouzBegeHus
B kecHomo mBopuecmBo Ha oagmaH
(cv3gageHu mexgy 1994 u 2008), ce
gaBa kamo nogapvk Ha a6oHamume Ha
Moxke 6u Had-aBmopumemuomo He3aBu-
cumo cnucaHue 3a enekmpoHHa my3uka
B cBema — 6pumaHckomo The Wire.
MosiBama Ha Late Works e camo no ce6e
cu 3a6eaexkumenHo cobumue B cBema
Ha my3ukama, umaiku npegBug peguua-
ma npeyegeHmu, koumo 20 conomem-
Bam. Om egHa cmpaHa, cmou gocma
CMEeAOMO peweHue HA eguH AelbbA,
manko uau MHozo 3ameceH B maHuyBana-
Hama my3uka, ga Bkalouu 8 kamanoza
cu npou3BegeHus, koumo npuHagaeskam

kom m.Hap. coBpemenHa kaacuka. A om
gpyaaq, e pakmom, ue The Wire 3a nopBu
nom 8 cBosima ucmopus gucmpubymupa
guck Ha Hemcku komnozumop.

Cayukama e 6e3kpaiiHo uHmepecHa u
nopagu ¢akma, ue BoB Bpeme, kozamo
cbBpemeHHama my3uka kpuBoauuu He-
cuzypHo MexXgy coMHUmeAHu kpocoyBop
ekcnepumenmu, pemukcu u gocma omee-
yumenHu BvzcmanoBku Ha kaacuuecku
enekmpoHHu napuema B 4/4 pumowm,
mo3u guck Hu gaBa BvzmoxkHocm ga
nocaywame u nozoBopum 3a momaaHo
pazauuHa myzukaaHa ecmemuka. CmaBa
gyma 3a eguH ucmuHcku aBaHzapguzom,
kotimo manko uau mHozo MoXke ga HU
nomozHe ga nozaegHem Ha 3BykoBomo
Hu obkpwbikeHue no gpye HauuH. Bcuuko
cmaBa owe no-uHmepecHo, kozamo Has-
Be ce nosiBsiBa u Goazapckama Bpovzka B
mBopuecmBomo Ha Ppugpux MoagmaH.
Moke 6u Hegomam uzBecmen pakm,
koimo o6aue noBausiBa mBopuecm-
Bomo Ha komnozumopa. Ho Bcuuko no
pega cu.
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The German avant-gardist
Karlheinz Stockhausen (1928—
2007) is the author of some

of the earliest compositions
containing digitally generated
sound.

It all started with the news that the Berlin
electronic music label Macro was about
to release a CD called Late Works by the
German avant-gardist Friedrich Gold-
mann. The occasion is what would have
been Goldmann’s 70th birthday (he died
in 2009). In addition to conventional
distribution, the CD, which contains four
of the composer’s key late works (penned
between 1994 and 2008), will be given
out as a gift to subscribers of the influen-
tial British magazine for electronic music
The Wire. The release of Late Works sets
a precedent in at least two ways. On

the one hand, it is extraordinary that a
label specializing in dance music such

as Macro would publish works normally
listed as “contemporary classics”. On the
other, this is the first time that The Wire
has distributed music by a composer
from Germany.

It is also remarkable that in a time when
contemporary music is succumbing to
questionable crossover experiments and
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rhythmically boring remixes of electronic
classics, this album gives us a chance to
listen to and talk about a very differ-

ent musical aesthetic. Put very simply,
Goldmann’s music helps us see our sound
environment in a new way. He also had
an intriguing connection with Bulgaria,
which, among other things, influenced
some of his work. But first things first.

Born in 1941, Friedrich Goldmann joined
the Dresden Kreuzchor at age ten, and
was studying composition with the great
Karlheinz Stockhausen by the age of
eighteen. Stockhausen substantially
influenced Goldmann’s path in music. In
1962, Goldmann graduated from the
Dresden Conservatory with a degree in
composition and moved to Berlin, where
he studied musicology at Humboldt
University, in part to avoid military
service. Around 1967, he met his future
wife, the Bulgarian-born Lina, who had
just recently come to Germany and was
in the same class with him. Two other



®Ppugpux Noagman e pogeH npe3 1941 2.,
npe3 1951 cmaBa uacm om uzBecmHus
gpesgeHcku Kreuzchor, a Ha 18 Beue e
Ha o6yueHue npu Beaukus Kapa XadHy,
LLlokxayzeH. MocaegHusim uzuzpaBa
cowecmBeHa poas B nocokama, kosimo
Foagman noema B8 mygukama. Caeg kamo
npe3 1962 2. 3aBvpwBa komnozuyus B
ApesgeH, Ppugpux ce mecmu B BepauH,
3a ga yuu my3zukoznarue B Xym6oamoBus
yHuBepcumem, om egHa cmpaHa, a om
gpyaq, 3a ga uzbezHe BoeHHama cayk6a.
B yHuBepcumema, Hskbge npe3 ‘67, mou
ce 3ano3HaBa coc cBosima Gogewa
conpyza AuHa, kosimo yuu cowama
cneyuaaHocm kamo Hezo u maako npegu
moBa e npucmuzHara om Boazapusi. Mo
moBa Bpeme B BepauH yuam u gpyau
gBama 6vazapu — Aumumbp MoueB (gHec
eguH om Hai-yBaxkaBaHume meampana-
Hu peckucvopu B Mepmanus) u Munka
YonakoBa, cnomuuua B kuBoma Ha Hem-
ckust nucamen gpamamype XaiiHep
Mioaep. Mo3zHaHcmBomo Ha mazu epyna
uHmenekmyaauu ce 3aBvp3B8a nokpai
meambpa, 3a koimo Moagman no moBa

Bpeme komnozupa myzuka. 3a Maagume
komnozumopu mozaBa (u ceza, ecmecm-
BeHo) uznvAaHeHuemo Ha aBmopckama
um my3uka e 6uro gocma npobaemamuu-
HO, NpeguMHo nopagu HegoBepuemo om
cmpaHa Ha no-cmapume 2eHepayuu kom
moBa, koemo me cvzgaBam. B mo3u
cMucoa npaBenemo Ha my3uka 3a
meampanHu nocmaroBku e 6uno gobpa
Bv3zmokHoecm 3a komnozumopume ga
uzkapBam gonoAHUmMeAHuU cpegcmBa. B
kpas Ha 60-me epynama npusimeau
uecmo npekapBa 3aegHo AemHume cu
Bakanyuu B8 Cozonon, a pazzoBopume
um 3a ugkycmBo, noaumuka u kakBo Au
owie He Ca YyneAu epaHuyume Ha
3acmuHaAus no oHoBa Bpeme momanu-
mapeH guckypc.

Ouwe npu Bmopomo cu noceweHue B8
Boazapus Ppugpux nposBs8a skeaaHue
ga ce cpeuwHe ¢ Hskol om 6bazapckume
komnogzumopu, mBopsiwu B8 cbepama
Ha cbBpemeHHama kaacuka. Taka moad
ce 3ano3HaBa c Aazap HukonoB. Ype3
Hezo MoagmaH ocvwecmBsBa Bpozka u
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Hemckusim komnozumop Kapa
Xainy LWokxayzeH (1928-
2007) e npegcmaBumen Ha
aBaHzapguzma B coBpe-
meHHama my3uka. EgHu om
nbpBume komnozuyuu c enek-
mpoHHo 2eHepupaH 3Byk ce
cBop3Bam c HezoBomo ume.

Xatnep Mionep (1929-1995)
e onpegensH kamo egun

om Hal-3Hauyumume Hemcku
gpamamyp3u BB Bmopama
nonoBuHa Ha 20 Bek.

Heiner Miiller (1929-1995)
was one of the most influential
German playwrights in the
second half of the 20th
century.

Georgi's father lvan

Toutev studied history and
philosophy in Germany in
the 1920s, where his circle
of friends included Dechko
QOuzounov, Geo Milev and
other Bulgarian artists

and intellectuals. In 1929,
the German avant-gardist
magazine Der Sturm invited
Ivan Toutev to edit an issue
presenting the work of young
Bulgarian artists.

Bulgarians were also in Berlin at the

time — Dimitar Gotschev (today, one of
the most respected Germany-based
theater directors) and Ginka Tcholakowa,
the future wife of the playwright Heiner
Muiiller. Friedrich, Lina, Dimitar and Ginka
met in the theater, for which Goldmann
was composing music. The older genera-
tions of classical composers were
suspicious of musical experimentation, so
theater provided a much-needed space
for innovation. In the late 1960s, the
group often spent their summer vacations
in Sozopol, where their conversations
about art and politics often pushed the
envelope of what was accepted and
tolerated by the totalitarian state.

On his second visit to Bulgaria, Friedrich
expressed an interest in meeting Bul-
garian composers who were working in
contemporary classical styles. So he met
Lazar Nikolov, and through him — Georgi
Toutev and Konstantin lliev, who formed
the Bulgarian musical avant-garde in the
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second half of the 20th century. Friedrich
was much younger than them, but age
was not an issue. They talked about God
and the world, as the Germans say, and
above all, music, which was their common
passion as well as a medium for commu-
nication. Their conversations, especially
those with Konstantin lliev and Georgi
Toutev, continued for long hours into the
night.

Goldmann’s relationship with Toutev was
exceptionally close, partly due to the
Bulgarian composer’s perfect command
of German. Friedrich Goldmann thought
it was incredible that three Bulgarians
had started composing atonal music as
early as the late 1940s. Although
well-received by the Sofia public, the
movement was soon smothered by the
ridiculous aesthetic platform of socialist
realism.



¢ gpyau gBama komnozumopu — lNeop-

2u TymeB u Koncmanmun UaueB. ToBa
BcobwHocm ca mpume umeHa, koumo
cnokoliHo Mozam ga 6bgam onpegeAneHu
kamo 6vazapckus myzukanen aBanzapg.
Ppugpux e 6ur gocma no-MAag om

msix, Ho pazaukama BB Bozpacmma

He e 6uaa npobaem B komyHukauusma
nomexkgy um. Bce nak me ca 20Bopuau
3a u ¢ my3uka, a ms cama no ce6e cu
pa3uynBa koHBeHyuoHaaHume epaHuuu
u npegcmaBu 3a Bpeme, npocmpaHcmBo
u Bvznpusimue. Cpewume um, ocobeHo
me3u ¢ Koncmarmun UaueB u leopeu
TymeB, ca npogbakaBaau no ueau Howu
B8 pazzoBopu 3a Mocnog u cBema (kakmo
ce kazBa om Hemuyume).

Bpvzkama Ha Ppugpux ¢ Meopau TymeB
e 6uAa MHO20 CUAHQ, OmyYacmu hopagu
dakma, ue Goazapurom 2oBopen
nepdekmuo Hemcku. 3a Ppugpux
loagmaH e 6uno abcoalomHo HoBo u
noumu HeBeposimHo, ue B Bvazapus owe
om kpas Ha 40-me HskakBu mpuma gywu
ca nucaau cobBpemMeHHa AMOHAAHA

my3uka. Makap u go6pe npuemana 8
Hauaromo, HekoHBeHyuoHarHama
my3uka 6uBa nomucHama om 6e3yMHa-
ma ecmemuka Ha m.Hap. coyuaaucmu-
yecku peaauzom.

Ho ga ce BopHem Ha Bpvzkama Ha
Ppugpux ¢ Boazapus. B Codus u Ha Bu-
Aama, kosimo e umana coe conpyzama cu
8 BosiHa, moi ce e uyBecmBaa cnokoeH,
ganeu om ompazHume 3a Beska mBop-
uecka AuuHocm meaedoHHU obarkgaHus
u 6lopokpamuuHu getarocmu. Teld kamo
e 6un komnozumop Ha cBo6ogHa npak-
muka, e umaa BvzmoxkHocm ga npekap-
Ba no Hsikoako meceua B Codusi, kegemo
nuwe u 3aBvpwBa He manka yacm om
cBoume npouzBegeHus. Mpe3 cBosima
kapuepa MNoagman komnogupa mMHoxke-
cmBo kamepHu mBop6u, kakmo u maku-
Ba 3a opkecmpu om paHza Ha Berliner
Philharmoniker, Ensemble Modern, Arditti
Quartet, Staatskapelle Berlin, Scharoun
Ensemble, Wittener Tage u MHoz0 gpyau.
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Bawama Ha leopau, MBax
TymeB, e yuua ucmopusi u
dunocodus B MepmaHus npe3
20-me 20gUHU HA MUHAAUS
Bek. HezoBusim npusimeacku
kpoe no oHoBa Bpeme Bkalou-
Ba Aeuko Y3yHoB, l'eo MuneB
u gp. 6bazapcku apmucmu u
uimenekmyaayu. U3gamensm
Ha egHo om Had-aBaHzapgHu-
me Hemcku cnucaHus 3a mo3u
nepuog LLlypm (Der Sturm) no-
pouBa Ha MBaH TymeB npe3
1929 zoguHa ga HanpaBu
6poi, nocBemeH Ha MAagume
6vazapcku apmucmu.

The ISCM, whose mission is to
promote the development of
contemporary music, has been
active since the 1920s.

In his villa in Boyana, which he shared
with his wife, Goldmann happily devoted
his time to his work, away from the phone
calls and bureaucratic responsibilities
he so detested at home. As a free-lance
composer, he was able to spend up to
several months a year in Sofia and it was
there that he wrote some of his well-
known works — chamber pieces, as well
as larges compositions for orchestras
and events such as the Berlin Philhar-
monic, the Ensemble Modern, the Arditti
Quartet, the Staatskapelle Berlin, the
Scharoun Ensemble, Wittener Tage and
others.

In the 1980s, Winfred Brenneke, an editor
from WDR, the West German Radio,
contacted a group of musicians and
composers from the GDR and presented
their work to Western audiences for the
first time. He traveled to Berlin, where he
met Goldmann. The East German
composer advised Brenneke to travel to
Bulgaria, which is how Georgi Toutev’s
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Calvino Mosaik came to be performed at
the Wittener Tage festival, which Bren-
neke organized. Following the fall of the
Berlin wall in 1989, Goldmann became
the president of the German Section of
the International Society for Contempo-
rary Music (ISCM). With Goldmann's help
and advice, Georgi Toutev founded a
society for new music in Bulgaria in 1990,
which became an official part of the
ISCM in 1992. A few years later, the first
Musica Nova festival was held in Sofiq,
with Karlheinz Stockhausen appearing as
a guest conductor of the Sofia Philhar-
monic. A chamber music piece by
Goldmann was also performed in the
festival’s first edition.



Mpe3 80-me pegakmop BvB WDR Ha ume
Bunpeg Bpeneke, nopBu om 3anag-
HozepMaHcka cmpaHa, ocbwecmBsBa
koHmakm ¢ my3ukanmu u komnozumopu
om AP u npegecmaBs mygukama um Ha
3anagHama ny6auka. Tod nocewaBa
MN3mouen Bepaun, kegemo ce 3anogHa-
Ba ¢ Ppugpux NoagmaH. Komnozumopom
npenopbuan Ha Bpereke ga nocemu u
Boazapus. Ckopo caeg moBa npous-
BegeHuemo Ha leopau TymeB KaaBuHo
My3aika e uznoAaHeHo B epag Bumen, ko-
gemo Bpeneke opzaHuzupa decmuBan
3a coBpemeHHa kaacuka.

Cneg 1989 2. lToagmaH cmaBa npesu-
geHm Ha Hemckama cekuyus Ha Apyske-
cmBomo 3a coBpemenHa my3uka. C
HezoB8a nomow, u ceBemu npe3 1990
leopau TymeB ycnsBa ga ocHoBe
nogo6Ho gpykecmBo B Boazapus. MNpe3
1992 6vazapckama cekuyus e npuema
kamo uaen Ha medkgyHapogHomo
gpykecmBo, a maako no-kecHo B Codusi
ce npoBesxkga nopBusim decmuBan
My3uka HoBa. Owe Ha nbpBomo

u3gaHue eguH om zocmume e LLlokxay-
3eH, koimo gupukupa Coduiackama
duaxapmonus. Ha pecmuBana e
u3nvAHeHo u kamepHo npousBegeHue Ha
lFoagma. OcBen komnozumop Ppugpux
e 6UA U gupuzeHm Ha egHU om Hal-go-
6pume opkecmpu no oHoBa Bpeme. Om
80-me go 90-me moi Bogu macmop
kaacoBeme B Bepaunckama akagemus
no ugzkycmBama, om 1991 go cMopmma
cu e npodecop no komnozuyus 8
YHuBepcumema no uzkycmBa 8 BepauH,
a mexkgy 2003 u 2005 povkoBogu
Muecmumyma 3a HoBa my3uka B cowus
yHuBepcumem.

XKuBomobm u mBopuecmBomo Ha
Dpugpux NoAgMaH ca uznbAHEHU €
uHmepecHu pakmu u cobumus, koumo,
yBu, Hama kak ga 6bgam nomecmeru B
pamkume Ha makoB mekem. Bece nak oc-
HoBHama ueA Ha Mazu ucmopusi e cno-
meHaBaHemo Ha cneyuduuHama myzuka
Ha mo3u komnozumop. AbcmpakmHocm-
ma u HekoHBeHyuoHaAHocmmMa Ha mo3u
mun my3uka s npaBsm mpygHa 3a gedu-

MUSIC / FRIEDRICH GOLDMANN

ISCM — MexkgyHapogHomo
gpy*kecmBo 3a coBpemerHa
my3uka — cowecmByBa om
20-me 2oguHu Ha 20 Bek u ce
3aHumaBa ¢ npomMomupate u
pa3Bumue Ha cbBpemeHHama
my3uka.

In addition to composing, Friedrich also
conducted some of the best orchestras
of his time. In the 1980s and 90s, he led
master’s classes at the Berlin Academy
of Arts and from 1991 until his death he
was a professor of composition at the
Berlin University of the Arts and the chair
of the University’s Institute for New Music
from 2003 to 2005. Friedrich Goldmann'’s
life and career are full of intriguing facts
and events; however, we should not get
distracted from what is most important:
his innovative music. The abstract quality
of this type of music makes it hard to de-
fine and even to listen to. It is provocative
and, some claim, hard to digest, because
it questions the very foundation of our
understanding of art. And yet, a piece by
Friedrich Goldmann was commissioned
by the German state for the 10th anniver-
sary of the fall of the Berlin wall — a sym-
bolic gesture of recognition of his work’s
force and meaning.

87

Goldmann’s musical heritage is broad
and multifaceted. Today, some of his stu-
dents have become distinguished names
in the field of contemporary music in
their own right — for example, Paul Frick
from the Brandt Brauer Frick trio, whose
specialty is techno music performed on
classical instruments. Goldmann's son,
Stephan, is the owner and producer of
the Macro label, which for some time now
has been successfully injecting a healthy
dose of unconventionality into electronic
music. The release of some of his father’s
works is a perfect example of this.



HUpaHe u caywaHe. Ts e mpygHocMuAa-
ema, npoBokamuBHa u uynewa 3akocme-
HeAume 2paHuyu u Mogeau B cv3gaBate-
mo u Bvznpuemanemo Ha uzkycmBomo.
Ao6vp npumep 3a ebekma u curnama Ha
mBopuecmBomo Ha Ppugux MoagmaH

e pakmom, ue Hez0B0o npouzBegeHue
(cneuuanHo komnogupaHo 3a cayuas) e
3Byuano Ha oduyuarHomo uecmBare

HO gecemzoguwHUHAMA oM NagaHemo
Ha Bepaunckama cmena. MHuozo3zHauu-
meaHo u uzkalouumeaHo cumBoAuuHo
NPU3HAHUE 30 CUAOMA U CMUCHAA HA
my3ukama Ha mo3u komnozumop.

Ddpugpux Floagman ocmaBs HacaegecmBo
BvB BcskakoB cMucoa. Yacm om
cmygeHmume My ca cepuo3Hu umeHa 8
coBpemerHama my3zuka. TakeB Hanpu-
mep e Moa Ppuk, om yenewHus npoekm
Brandt Braur Frick, koamo koncmpyupa
MEeXHO C NoMoWMA HA aHCaM6BbA 3a
kaacuuecka myzuka. Cunom Ha FoagmaH
CmedaH nvk ocBeH npogyueHm e u
cobcmBeHuk Ha AedBbaa Macro — Beue
gocma Bpeme npaBu ycnewHu onumu ga

Bkapa goza HekoHBeHyuoHanHocm B
cvb3gaBaHemo u uzgaBaHemo Ha
enekmpoHHa my3uka. M3gaBanemo Ha
mBop6ume Ha 6awa My e noBeue om
go6bp npumep 3a moBa.

friedrichgoldmann.com

MY3UKA / ®PUAPUX TOAAMAH




MUSIC / FRIEDRICH GOLDMANN

friedrichgoldmann.com
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MN3kycmBomo Ha apmucma Kpucmod
Dayaxabep umumupa gedcmBumen-
Hocmma, $yHkyuoHupa kamo HeliHo
npogoakeHue u pazBuBa HeliHu Bo3moXk-
Hu, noHsikoza cmpsickawu cueHapuu.
Mpou3zBegeHusma My ca nocmaBeHu
cumyayuu, 8 koumo o6aue Bceku moxke
ga nonagHe. Te ocBeH peaaucmuuHu ca
abeypgHu u npoBokamuBHu u uecmo
gemMoHcmpupam caabume Mecma Ha
cucmemama, B kosimo >kuBeem. Mpe3
2009 zepmaHckusm apmucm pa3-
6y>kga gyxoBeme ¢ nocmaBsHemo Ha
egHa uHpopmayuoHHa mabeaa, kosmo
065858a cmpoeska Ha 6exkancku aazep
3a 3amBopHuyume om yamaHamo B
uyucmo HoBus npucmaruwer kBapmaa
(HafenCity) 8 Xam6ype.

text by
DESISLAVA PAVLOVA

Mogo6Ha cuaHa peakuyusi npegu3zBuk-

Ba u akyusima, 3a kosmo moi Bauza 8
POASIMA HA UACMEH OXPAHUMEA U cAegu
3a pega npeg amepukanckomo nocoa-
cmBo B BepauH. NMopagu ckangaanama
memamuka Ha pa6omume cu Payaxabep
uecmo 6uBa kaacudbuuupan kamo no-
aumuuecku apmucm. Tod o6aue ce npo-
muBu cpewy mo3u umugk ¢ gymume Ha
dunocoda Xak Pancuep: “UzkycmBomo
e noaumuuecko owe npegu ga 3anouxe
ga pagnpocmpansiBa noaumuuecku noc-
aaHus.” Emo kakBo dayaxabep pazkaza
npeg cnucaHue EgHo:

EDNO MAGAZINE

mekem

AECUCAABA NABAOBA

Christoph Faulhaber's art imitates
reality, functions as an extension of it

and develops its possible and at times

translation by
ANGELA RODEL

shocking scenarios. His works are fixed
situations that any of us could find

ourselves in. Besides being realistic, they
are also absurd and provocative and
often highlight the weak spots within the
system we live in. In 2009, the German
artist stirred up a hornet’s nest by hanging
a sign announcing the construction

of a refugee camp for prisoners from
Guantanamo in Hamburg's brand-new,
harbor-adjacent neighborhood

of HafenCity.
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He provoked a similarly strong reaction
with a guerilla performance in which

he dressed up as a private security guard
and “kept order” in front of the American
Embassy in Berlin. Given the scandalous
topics his work addresses, Faulhaber

is frequently labeled as a “political artist.”
He rejects this image, however, borrowing
a phrase from the philosopher Jacques
Ranciere: “art is political even before

it begins spreading political messages.”
Here's what Faulhaber had to say to Edno:



A Mpe3 2004 cmapmupa npoekmom
Mister Security, 8 koimo go6poBoaHo
uznbAHsBaw $yHkyuume Ha yacmeH
oxpaHumea. Kak ce 3apogu ugesima 3a
ma3u akyus?

K Ueama Ha npoekma 6ewe ga cma-
Ha nbpBusim apmucm, koimo nonaga 8
cnucvka ¢ npegnoaazaemu mepopucmu
Ha CALL, u maka 30Bunazu ga npomens
6uozpadusma cu. Egun gen, munaBaiku
nokpad amepukarnckomo koncyacmBo B8
MioHxeH, Mu golige ugesima ga npoBeps
kakBo we ce cayuu, ako cHumam Bonpoc-
Hama cepaga. Owe caeg mpemama
cHumka ce nosiBu noauuai, kaza mu ga
npecmaHa u Mu 3anuca ganHume. O6sic-
HU MU, Ue CHUMaHemo e 3a6paHeHo, Mol
kamo moske ga com mepopucm. ToBa
o6aue e 8 npomuBopeuue ¢c npaBHama
HU cucmema, kosimo BuHazu uzxoxkga
om npe3zymyusima, ue cMe HeBuHHu.

dopma Ha ukoHo6opcmBo mMe npegu3-
Buka ga nozaegHa Ha uzobpadkeHuemo
8 koHmekema Ha zeonoaumuueckama
cumyayust Ha BodHama B AdzaHucmaH
u Upak u ga uzcaegBam 3HaueHuemo Ha
uzobpakeHuemo kamo meguiiHo cpeg-
cmBo npu BogeHemo Ha BoaHa. Uckax
ga uznpo6B8am MHozodyHkuuoHarHomo
uznoa3BaHe Ha pomoanapama — om
egHa cmpaHa, kamo o6ekm Ha 3anaaxa,
a om gpyaq, kamo cpegecmBo 3a Habalo-
geHue u gokymenmupane. igesma mu e
cBop3zaHa c uzBecmuama domoepadus
Ha Po6opm Kana om 1936 Ha ymupawus
BouHuk B8 Ucnanckama epaxkgaHcka
BouHa. B Hes gocma s8Ho ce maHude-
cmupa Bpvzkama mekgy pazauuHume
HUBa Ha peaaHocm — opwkue u domoa-
napam, cmpeaey, u pomoepad, kepmBa
u o6ekm. B Mister Security camusm a3 ce
npeBopHax egHoBpemenHo B cmpeney, 8

3apagu akuusma Mister
Security apmucmoem nonaga
B8 cnucvka ¢ npegnoaazaemu
mepopucmu Ha amepuka-
ckomo npaBumeacmBo
(Terror Watch List). B pegya-
mam Ha moBa Payaxabep

e npecaegBaH om FBI 8

Hlo Mopk, omkazaka my e
wecmMeceuHa cmuneHgus 8
Hlodopkckama uvecmumyuusi
Location One u e npunygeH
ga HanycHe CALLL

EgHo makoBa zeHepanHo nogo3pe-

Hue koM 2padkgaHume om cmpaHa Ha
gopkaBama Bogu go ozpaHuueHue

Ha 2apaHmupaHume koHcmumyuuoH-
Hu npaBa. MmeHHo ma3u coBpemeHHa

Due to Mister Security, the
artist wound up on the US
government's Terror Watch
List. As a result, Faulhaber
was tailed by the FBI in New
York, lost a six-month stipend
at New York’s Location One
and was forced to leave

the country.

skepmBa u BbB domozpad.

N3KYCTBO / KPUCTOP ®AYAXABEP

D In 2004 you began the project Mister
Security, in which you voluntarily carried
out the functions of a private security
guard. How did you come up with the idea
for this performance?

C The goal of the project was to become
the first artist to end up on the US list of
suspected terrorists and thus to change my
biography forever. One day, as | was
passing by the US consulate in Munich, |
started wondering what would happen if |
tried to take a picture of the building. | had
only snapped three photos when a police
officer appeared, told me to stop and took
down my personal info. He explained that
taking photos was forbidden, since | could
be a terrorist. This, however, contradicts
our legal system, which always starts from
the assumption that we are innocent until
proven guilty. This kind of general suspicion
towards citizens on the part of the
government leads to restrictions on our
constitutionally guaranteed rights. It was
precisely this contemporary form of
iconoclasm that inspired me to look at
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pictures within the geopolitical context of
the wars in Afghanistan and Iraq and to
examine the significance of the picture as a
media tool in the waging of war. | wanted
to test out the multifunctional use of the
still camera — as a threatening object on
the one hand, and as a means for
observation and documentation on the
other. My idea is tied to the famous
photograph by Robert Capa from 1936 of
a dying soldier in the Spanish Civil War.
That photo quite clearly manifests the
connection between the various levels of
reality — gun and camera, gunman and
photographer, victim and object. In Mister
Security | myself was simultaneously
transformed into gunman, victim and
photographer.

D Inyour performance Burberry, you
panhandled in front of boutiques in the
shopping areas of large cities, dressed

in handmade clothes with the pattern of
the famous fashion label Burberry. Tell us
more about that project.



JChristoph Faulhaber, Blue Sky - Palau, 2010

A Mpu akuusma Burberry mu npocuw
npeg 6ymuyume B wonuHz ueHmpoBeme
Ha 2onemume 2pagoBe, npeobaeueH B
cobcmBeHopouHo HanpaBeHu gpexu ¢
geceHa Ha uzBecmHama mMogHa mapka
Burberry. Pazkaxku noBeue 3a mo3u npo-
ekm.

K  Kakmo 6e3gomHukem, maka u
2pagom, Mogama u geceHume, Bkalo-
yumenHo u mapkama Burberry, ca Bug
coyuanHu cumBoau. B npoekma, ocBen
3a pazpacmBawama ce npuBamusa-
yusi Ha ny6AuuHomo npocmpaHcmBo,
cmaBa Bonpoc u 3a epagckus map-
kemune — 30 moBa, kak eguH 2pag ce
cgobuBa c onpegeneH umugsk. Kozamo
npaBuxme npoekma, 6ewe MogepHO
2pagoBeme ga ce kpacsm ¢ kakBu au He
naacmmacoBu ckyanmypu, koumo umam
HskakBa ganeuna Bpvzka ¢ ucmopus-
ma Ha gpaga, kamo Hanpumep kpaBu,
pubu, meuku u gp. Tegu 2oAu $ueypu ce
nocmaBsixa npeg Maza3uHume, a me 2u
npucBosiBaxa 3a pekaamHu ueau. YygHo
Mu 6ewe gokvge Mmoxke ga cmuzHe mo3u
Bug mapkemuHz u gaau ugesima moske ga

6vge npeHeceHa Bopxy 6e3gomMHUyUME U
npocsiuume. M maka ce cemux 3a gecena
Burberry. HanpaBux cu kocmlom om Hezo
U Npocex Yemupu NOpegHU gHU npeg
pazAuuHu duauaau Ha mapkama. Hskou
om MuHyBauyume getiicmBumeaHo cu no-
Mucauxa, ue moBa e HoB Bug pekaama.

A Akuuume mu ce cayuBam npegumHo
HaBobH, B maka HapeueHomo ny6AuuHO
npocmpaHcmBo. 3awo UMeHHO Mo CAy-
»ku kamo cueHa Ha mBosima pa6oma?

K  My6auurHomo npocmpancmBo e
Hewo ocobeHo — mo He cbwecmByBa
HOUCMUHQ, HO Hue ce gopxkum maka,
Bce egHo mo 3anouBa npeg BxogHama
Hu Bpama. AHec xopama ca cu uzepa-
gUAU egHa ugeaaucmuyHa npegcmaBa
3a ny6auuHomo npocmparcmBo, kamo
20 cpaBHsB8am ¢ aHmuuHama azopa. Ts
obaue e 6una eguH yuacmok ¢ sicHu 2pa-
Huyy, uznoA3BaH 3a cv6paHus, NpazHu-
yu u nazapu. B mosima auuHa geduruyust
Ha ny6AuuHo npocmpaHcmBo ca BadkHu
guHamukama, gBuskeHuemo, mopka-
Husima, nykHamuHume, c6Abcoyume u
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Christoph Faulhaber, Burberry, 2001, -







azoHusima. Mo yauyume u naowagume

B epagoBeme, kakmo u B umepHem
cowecmByBam HenpeB3emu, Heobpa-
6omeHu Mecma u ¢pyHkyuoHaAHU HUWU

u 3amoBa e BaxkHo ga Hamepum HOBu
dopmyaupoBku 3a msix, gpyau mexHuku
3a npecb3zgaBaHemo um u HoBu HauuHu
3a konppoHmauus ¢ msx. My6auuHomo
npocmpancmBo e uHmMepecHo 3a apmu-
cma, 3auomo umMa nomeHyuaa 3a mBop-
uecku Mamepuan. B Hezo o6pazume
oxkuBs8am: xopama, koumo 20 o6uma-
Bam, ce cpewam B8 munuyHume cu poau,
MogeAu Ha noBegeHue u camoAuuHocmu,
3a06ukoneHu om gobpe op2aHU3UPAHU
koxcymamopcku cBemoBe, om coyuanHu
u noaumuudecku koHmpoAHu MexaHu3Mu.

K Ckopo 20Bopux c egHa ncuxonoxkka
u ms Mu pazkasa, ye cnopeg Hal-HoO-
Bume uzcaegBarus B o6aacmma Ha
HeBpoHaykume MeguGHOMO u peaaHOMo
Bv3npusimue ce o6pabomBam Ha egHo u
cowo mscmo B mozvka. ToBa o3zHauaBq,
ye MeguliHama cpega Moxke 6u cowo e
uzmounuk Ha npexkuBsBaHus u onum.
ToBa 6u o3HauaBano, ue Momomo Ha
60-me u 70-me 2oguHu 3a cauBaHe Ha
uzkycmBo u >kuBom Beue e geticmBu-
meaHocm. Taka ue Heka ga He npaBum
paszauka mexkgy o6pazume 8 meguume
u me3u B geicmBumeaHocmma, a ga
o6vpHeM BHuMaHue Ha gewudpupaHemo
Ha Bcuuku msix; MeguiHusim meopemuk
Muuen onpegeast mozu npouec kamo

Cskaw auuama om 6ua6opgoBeme
cAuzam Ha cueHama Ha BcekugreBue-
mo u oxkuBsBam kamo mexHu ymaneHu
konus.

A Moke au ga ce kaxke, ue 8 paboma-
ma cu uzyuaBaw HecoomBemcmBuemo
mekgy MeguiHume o6pazu u MsSxHOMo
BonavweHue B pearHocmma?

mu?

K  Bsx Bneuamaen om kHuzama Ha
Muuen MzkycmBomo u ny6auuHomo

“naneoHmonoaus Ha o6paza”.

A WN3eaedkga, meopusima Ha Tomac
Muuen 3a 2zocnogemBo Ha uzo6paskeHu-
sma B gnewnama kyamypa okazBa
cunHo BausiHue Bopxy mBoume npoek-

C nonsmuemo “Pictorial Turn”
Tomac Muuen ompekga

Ha uzo6paskenuemo BaxkHa
poas B o6wecmBeHama
komyHukayus.

N3KYCTBO / KPUCTOP ®AYAXABEP

C  Just like the homeless person, the

city, fashion and patterns, including the
Burberry brand, are all social symbols of a
sort. This project, besides addressing the
growing privatization of public space, also
raised the question of city marketing —
how a city comes to have a certain image.
When we did this project, the hip thing

was for cities to create hundreds of plastic
sculptures relating to some iconic reference
in the cities’ history, like cows, fish, bears,
banks, etc. The naked sculptures were
placed in front of retailers and stores, which
were responsible for their appearance,
they were then designed or dressed by

the retailers — a grotesque army of plastic
image soldiers. | was curious about how
far this type of marketing could go and
whether the idea could be transferred onto
homeless people and beggars. And so the
Burberry pattern came to mind. I made an
outfit from it and begged for four days in

a row in front of various Burberry stores.
Some passersby actually thought it was a
new kind of advertisement.
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D  Your projects usually take place
outdoors, in the so-called public space.
Why is that the best stage for your work?
C Public space is something very
unusual — it doesn't really exist, yet

we act as if it begins right outside our
front doors. Today people have built up
an idealistic concept of public space,
comparing it to the ancient agora. The
latter, however, was a place with clearly
defined boundaries that was used for
meetings, holidays and markets. In my
personal definition of public space, what's
important are the dynamics, movement,
friction, cracks, clashes and the agony.
On city streets and squares, as well as on
the Internet, unoccupied, undeveloped
spaces and functional niches exist, and
for that reason it is important to find
new formulations for them, different
techniques for their recreation and new
ways of confronting them. Public space
is interesting for the artist, because
there is potential for creative material
there. Characters come to life there: the



npocmpaHcmBo u Hal-Beue om noHsiMu-
emo “kaoHupaw, ce mepop”. Muuen co-
nocmaBs cHumkume om 11 cenmemBpu
¢ me3u Ha oBuama Aoau. U B gBeme
uzo6paskeHusi kuBee muxama 3anAaxa
om nomeHyuaAa 3a HekoHmpoAupaHo
pasmHoxaBane. N306pakeHusma 3a-
nouBam ga Bogsim co6cmBeH xkuBom u
moBa cv3gaBa y xopama guckomdpopm,
npouzmuyaw; om yyBcmBomo 3a Heu3-
Becmuocm om 6vgewemo. Ho noaumu-
yume onpegeasm moBa uyBecmBo kamo
“HecuzypHocm” u UMeHHo ¢ Hezo onpalB-
gaBam BouaHama, kosimo Bogsim cpewy
mepopuama. lMoaumuueckume npouecu
mMozam ga 6bgam cpaBHsiBaHu ¢ uzo-
6parkeHusma, koumo Bogsim camocmo-
ameneH >kuBom. Taka camusim mepop
ce pa3znpocmpaHsB8a nocpegcmBom
kapmuHume Ha mepop. 3apagu Megui-
Hume u3o6paskeHuss HaNpuMep Hue cu
npegcmaBsme 3amBopa yaHmaHamo
kamo uepHa gynka Ha eno6yca. 3amBop-
HUYUMeE My ca NO-MPYgHU 30 MPAHCNOP-
mupaxe u om paguoakmuBHu omnago-
yu, Bonpeku ue cmaBa Bvnpoc camo 3a

240 gywu. Ho nonsmuemo “kaoHupauy,
ce mepop” He Buzupa camo zeonoAumu-
ueckume npouecu, a Bcuuko cBopzaHo ¢
moga, koHcymayus u mapkemusne. MNaac-
muyuHama xupypaus u 6ogubuaguHzom
ca npekpaceH npumep 3a paznpocmpa-
HeHuemo Ha moBa kaoHupare Bopxy
»kuBama nAbm Ha xopama, a UMeHHO
npeBpvwarHemo um B Pin ups. Cnopeg
meH non kyamypama e >kuBom Bompe B8
uzobpaskeHuemo. Mosim Bonpoc e gaau
uma >kuBom u3BvH Hezo0? 3amoBa B pa-
6omama cu He ce onumBam ga cmuzHa
go cbwuHama Ha uzo6pakeHuemo, a ga
mopcs cBsm, kakmo a3 2o Hapuuam, Ha
“6e3-uzobpadkeHue”, koimo eBeHmyanHo
cowecmByBa Hskovge, kamo egun Bug
pe3epBam, ymonus uau 6ogeuse.

A Koza egHa akuus e ycnewHa uau
6e3ycnewHa? Cskaw npoBaaom e gBu-
*kewa cuna B mBopueckusi mu npouec.
K  Heycnexom, omxBopasiHemo, uec-
musim npoBaa, conpomuBama ca no-
npogykmuBxu B cpaBHeHue ¢ npuzHa-
Huemo u ycnexa. BeposmHo npunyunom
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In his concept of the “pictorial
turn,” W. ). T. Mitchell assigns
the picture an important role
in public communication.

people who inhabit it encounter one
another in their typical roles, with their
models of behavior and personalities,
surrounded by well-organized consumer
worlds, by mechanisms of social and
political control. It is as if the faces from
the billboards come down into everyday
reality and come to life as their miniature
copies.

D Isit fair to say that your work
examines the discrepancies between
images and their incarnation in reality?

C I recently spoke with a psychologist
and she told me that according to the
latest neuroscience research, mediated
and real perceptions are processed by
one and the same area in the brain. This
means that the media environment may
also be a source of experience. This, in
turn, would mean that the motto from the
1960s and 70s about the fusing of art and
life is already a reality. So I'd rather not
differentiate between pictures in media
and those in reality, but would rather
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focus our attention on decoding them

all. The media theorist W. . T. Mitchell
defined this process as “a paleontology of
the picture.”

D It seems as if Mitchell’s theory of the
“pictorial turn” in contemporary culture
has had a powerful influence on your work.
C I was impressed by Mitchell’s book Art
and the Public Sphere and especially by
the idea of “cloning terror.” Mitchell
juxtaposed photos from September 11 with
those of Dolly the Sheep. In both pictures
lies the quiet threat of the potential for
uncontrolled reproduction. Pictures begin
to live a life of their own and this gives rise
to a discomfort in people, which stems
from the feeling of uncertainty about the
future. However, politicians define this
feeling as “insecurity” and use precisely this
as a justification for the war against
terrorism. The political processes can be
compared to the pictures, which lead an
independent life. In this way, the terror
itself is disseminated via pictures of terror.



Ha npoBaa e yacm om Mosi Memog Ha
paboma, 3awomo o6ukHoBeHo 3anou-
Bam npoekmume cu ¢ egHa gocma o6wia
uges u egBa caeg moBa ycmaHoBs8am
kvge uma nomenuyuan u B8 kakBa nocoka
moxke ms ga ce pa3Bue. B npoekmume
Mu ce cbavckBam pazauuHu obwecm-
BeHu BausiHus. [Togo6Ho Ha Gbpzomo
paznpocmpaneHue Ha Bupycume maka u
mMoume pa6omu cBemkaBuuHo npeB3e-
mam 2aaBume u meaama Ha xopama, cbe
uAu 6e3 msixHomo cveaacue. [pegBug
cmpamezuume Mu Ha paBoma, 6ux npeg-
aoxkua ga ce 208opu 3a “coyuanuzoem B
uzkycmBomo”, 3a “6e3z-uzobpaskeHue”.

Kpucmo¢ Payrxabep yuacmBa B
epynoBama uzroxk6a Changes 8
uzroxk6eHomo npocmpancmBo Halle 14
8 Aadnyue go 24 loau.

christophfaulhaber.de

christophfaulhaber.de
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Due to media pictures, for example, we
imagine the prison in Guantanamo as a
black hole on the globe. The prisoners
there are more difficult to transport than
radioactive waste, despite the fact that
we're only talking about 240 people. But
the idea of “cloning terror” does not refer
only to geopolitical processes, but also to
everything tied to fashion, consumption
and marketing. Plastic surgery and
body-building are excellent examples of
the spread of that cloning onto people’s
living flesh, and precisely their
transformation into pin-ups. In my opinion,
popular culture means living in pictures.
My question is: is there life outside it?
That’s why in my work I'm not trying to
reach the essence of the picture, but rather
I'm searching for a world of “non-pictures”
as | call it, which could eventually exist
somewhere, as a type of preserve, utopia
or future.

D When is a project successful or
unsuccessful? Failure seems to be a
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driving force in your creative process.

C Failure, rejection, frequent flops,

and resistance are more productive than
recognition and success. The principle of
failure is likely part of my working method,
because I usually begin my projects with a
quite general idea and after that | figure
out where there is potential and what
direction | can take things in. In most of
the projects there is this vital element,
something unpredictable because
different forces start to interact with my
work. So, like the metaphor of the virus,
my work starts to spread into heads and
bodies and integrates people nolens
volens. Referring to the various strategies
and practices in recent art works, | would
propose to speak of a new regimen of

art, the “Socialism of Art” and the “Non-
Picture.”

Christoph Faulhaber is taking part

in the group exhibition Changes at the
exhibition space Halle 14 in Leipzig
until July 24.
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Christoph Faulhaber & Lukasz
Chrobok, Mister Security. To
Serve and to Observe. Warsaw,
Feb. 2005. Performance
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Chrystel Lebas, Abyss — Untitled 16, 2006
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Chrystel Lebas, Abyss — Untitled 3, 2003
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Ceaq, koeamo Beuep ocmaBame no-goa-
20 HaBoH u cme ganey om 3amBopeHume
npocmpancmBa, moskem omHoBo ga ce
HOCAQQUM HA eguH om Hal-pPOMAHMUY-
Hume u kpacuBu npupogHu peHomeHu:
3gpaua.

Moumu HeBeposimHo Hu ce cmpyBa,
ue 3gpauom, mo3u cBop3zaH ¢ moakoBa
pomanmuka 3a Hac MomeHm, B MuHa-
AOMO e BUA NOCPEWAaH CbC CMPAX U
3azpukeHocm. BoB Bpememo npegu
enekmpudukayusma coc 3gpaua u Ha-
cmonBaHemo Ha Howma e HacmaBano
uapcmBomo Ha MbMHUHAMA U HA 3A0-
ko6Hocmma. Xopama ca ce cmpaxyBaau
om guBume *uBomHu, om yxkacHume
ucmopuu u Aowume Mucau. lpe3 Howma
uoBek ce onacsBaa om cebenogobHume
CU U OM CUAUME HA NPUPOgAmMA, cpewy
koumo 6un 6e3cuneH.

Pomarmuyume Hamupam B 3gpaua
Bv3zmokHocm 30 ompa3zsBaxe Ha
pazAuyHU gyweBHu cocmosiHus. 3amoBa
MomeHmbm Mexkgy geH u How, cmaBa
egHa om ocHoBHUMe memu 3a xygoxkHu-
yume pomaHmuyu. [Npu npexoga om gex

kom How, HacmoenBawama moMHUHA
o6ukHoBeHo nokazBa npeobpazsaBaHe-
mo u npekpamsiBaHemo Ha HOPMAAHO-
mo. loasimo e koauuecmBomo mumoBe,
anezopuu u memadopu, koumo cu
cayxkam coc 3gpauaq, uzobpazsBaiku
geHst kamo onumowmeto kyue, a Howma
kamo guB Boak. ScHo e, ue u go gHec
mo3u peHomeH npogoarkaBa ga
3aHumaBa mBopuyume. 3gpaubm He e
geH u He e How, Tol npegcmaBasBa
egHa ¢aza Ha mpaHcdopmayusi. ToBa,
ye umeHHO pomozpadusima ce uHmepe-
cyBa om mo3u HeonpegeAeH MoMeHm, 6u
Mo2A0 ga uzzaekga Ha npbB nozaeg
napagokcaHo. 3awomo domozpadusi-
ma moske ga ynoBu camo eguH MoMeHM
om yeaust npouec Ha cmomBane. Kak 6u
mozaa mozaBa ga ce gobauxku go
deHoMmeHa Ha 3gpaua? MomuBom Ha
3gpauaBaHemo uma gbaza mpaguyusi
BvB pomozpadusima. Owe om 3apark-
ganemo cu kamo ugpazHo cpegecmBo
okono 1840 2. oco6eHo npegu3zBukamen-
cmBo 3a domozpadume npegcmaBasBa
onumobm ga ce yanoBu npexogbm om geH

PpeHckomo noHsimue 3a
HacmonBanemo Ha Howm-
ma “éntre chien et loup”
npogoakaBa mezama 3a
npeo6pazsiBanemo u npekpa-
msBaHemo Ha HopMaAHOMO,
onpuauuaBaiku geHsi Ha
onumowmeHo kyue, a Howma —
Ha guB Bonk.

The first known twilight
photograph (1839) is
attributed to the Daguerre
Brothers and depicts a bridge
over the Seine in Paris.

The French phrase for
twilight — “éntre chien et
loup” — literally means
"between dog and wolf".

SOTOINPA®UA / MEXAY KYYE U BbAK

What do photographers make of twi-
light — one of the most beautiful and
romantic natural phenomena?

It sounds incredible that twilight,
which so many of us today associate with
romance, once provoked anxiety, even
fear. Before electrification, this murky
part of the day marked the entrance to
the kingdom of darkness — an eerie land-
scape where wild animals trod.

Romantically inclined people see
twilight as an opportunity to experience a
variety of states of mind — which explains
why it was such an important theme for
the Romantic poets and artists. In those
days it was a metaphor for transforma-
tion, a chance to step outside normality.
Twilight is neither day nor night. It is a
hybrid state, a phase, a transition. There
are many myths, metaphors and allego-
ries in a number of languages which liken
the day to a tame dog and the night to a
wild wolf.

Today, twilight continues to capture
the imagination of artists and photogra-
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phers. That photography should be used
to study such a transitional phenomenon
may at first sound paradoxical, since still
cameras are only good for capturing
moments, not processes. However, the
subject has a long tradition in photo-
graphic history going back to the 1840s.
At the beginning, when the technology
was still evolving, it found itself locked in
a struggle with the art form's key agent —
light. The key question was: what was the
minimum amount of it needed to take a
picture?

Occasionally, twilight has been used
simply as a means to an end the diffused
light makes it possible to capture images
that would otherwise be impossible to
catch. But photographers are also often
attracted to its philosophical, psychologi-
cal and metaphysical implications. Here
are three examples:

The American photographer Robert
Adams (b. 1937) began working with
twilight in 1979. His photographs from this
period are drenched in a soft, uniform



kom How, ¢ mexHuueckume Bo3zmoxk-
Hocmu Ha Bce owe npomeHsiwus ce HOB
anapam. B Hauaromo npuauua Ha
HagnpeBapa ¢ 2rnaBHomo geiicmBawo
Auue Ha pomozpadusma: Koako
cBemauHa Had-MHO20 Mu mpsi6Ba, 3a ga
ce noAyuu egHa cHumka? B mo3u cmucea
nopBomo bomozpadcko uzobpakeHue
Ha 3gpay, npunucBaHo Ha 6pamsma
Aazep (Daguerre), e noumu uzusino
068umusim B8 uepHo Mmocm Hag CeHa B
Mapuk om 1839 2.

Moaympakem moxke o6aue u ga cay-
ku npocmo kamo popmanen o6ekm Ha
domozpadusima, 3awomo 6razogape-
Hue Ha pa3cesiHo nagawama cBemauHa
Mozam ga ce 3acHemam kagpu, koumo
He BUXa ce NOAYYUAU NPU CUAHA CAbHYE-
Ba cBemauna. Ho npu mpakmoBkume Ha
nogo6Hu cloxkemu ce BkalouBam BuHazu
u pazauuHu dpunocodcku, ncuxorozoue-
cku u memaduzguuecku acnekmu. Caeg-
Bam mpu npumepa:

Po6epm Agamc (p. 1937) e eguH om
aBmopume, koumo npe3 1979 2. uzbupa
3gpaua 3a cBol MomuB. BbB domozpa-

$uume Ha 3gpau cskaw ce pazcmuna
eguH mek u paBHomepeH caoil Bopxy
netzaxka. Mpupogama uzeaexkga ycnoko-
eHa u ykpomena, BvB ¢pokyca Ha kagbpa
ca nocmaBeHu gbpBomo u pacmeHusima
kpat nemsi maka, cakaw aBmopoem Hu
npu3oBaBa: “MozregHeme moBa gopBo
camo owse BegHok 6e3 Aakupawama
spka cBemauHa Ha cavHuemo. Mozne-
gHeme 20 u npuememe HezoBomo
cowecmByBaHe.” Haucmuhra, ocBex
uguAuuHus momuB Ha ocBo6oxkgaBawa-
ma npupoga, moBa e u eguH durocod-
cku ekcnepumenm, HanpaBen om Agamc,
koumo ce acouuupa ¢ maka HapeueHus
amepukaHcku mpaHcueHgeHmanuszom.
Amepukanckusm domozpad Npe-
2opu KpygcoH (p. 1962) pazkpuBa 8
paBomama cu (B nepuoga om 2003 go
2005 2.) Ha poHa Ha 3gpaua pasAuu-
Hu yoBewku cvgbu u ncuxonozuuecku
ocobeHocmu. HezoBume domozpaduu
ca uHcueHupaHu kamo xoauBygcku
$uamu, ozpomeH ekun pabomu no cv3-
gaBaHemo Ha me3u kpaiiHo npeyuzHo
koHcmpyupaHu kagpu. KpygcoH cBop3B8a

PHOTOGRAPHY / BETWEEN DOG AND WOLF

In the 19th century, American
transcendentalism promoted
a free, responsible and natural

layer of dusk which envelopes his
landscapes. In Robert Adams’ work,

Mpe3 19 Bek amepukancku-
SiM MPAHCUEHgEeHMAaAU3bM
npokaamupa egut cBo6ogeH,
camoomazoBopeH u npupogo-
coobpazeH HauuH Ha >kuBom.

but what? If these images were from a
film, there would soon be frogs dripping

way of living.

nature is calm and tame; the focus is on
the trees and shrubs along the road. It's
as if the photographer is saying to us:
“Take a look at this tree without the
polish of direct sunlight. Look at it and
accept it as it is.” Indeed, besides the idyl-
lic motif of liberating nature, there is a
philosophical message here, too, which
resonates with American transcendental-
ism.

Another American photographer —
Gregory Crewdson (b. 1962) — uses
twilight as a backdrop against which
he portrays human destiny and psycho-
logical difference. His photographs are
constructed with great precision, like
Hollywood sets in which he juxtaposes
the fearsome onset of night with the
psychological state — and sometimes the
dysfunction — of his protagonists. Looking
at these photographs, you can almost
hear a threatening soundtrack, as if from
a horror movie: something has happened,
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with blood raining down from the skies or
sleepy young women in nightgowns roam-
ing around with flowers in their hands.
Crewdson is a master of suspense just

as David Lynch, Stephen Spielberg and
David Cronenberg are. In Crewdson’s
photos, twilight throws (American) stabil-
ity off-kilter, showing the shadowy side

of this cozy bourgeois nest. Crewdson’s
works also illustrate the fact that twilight
is a permanent condition in the modern
capitalist city, in which non-stop living
and light pollution have made complete
darkness a thing of the past.

The fact that twilight is above all an
astronomical phenomenon can be seen
in the works of visual artist Crystel Lebas
(p. 1966). Her photography classifies the
different phases of twilight with scientific
precision. First, there is urbanites’ twilight,
which is the period in which we are still
able to read. Then there is sailors’ twilight,
which starts from the moment when the
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cmpaxoBumusi MoMeHm Ha HacmbnBaHe-
MO HA HOWMA € NCUXUYHU OMKAOHEHUsI
Ha 2epoume cu. KoM HezoBume pa6omu
6uxme Mo2Au ga cu hpegcmaBum muxa-
ma, HO 3anAawumenHa mMy3uka Ha eguH
duam Ha yskacume: Hewo ce e cayuuno,
Ho kakBo? Ako me3u kagpu 6sixa uacm
om ¢uam, 8 cregBawus MomeHm wsixa
ga nagam kopBsiwu >kabu om Hebe-

MO UAU ga Ce pesim anamuyHU MAAgu
eHu ¢ uBems B pbueme u no HOWHUYU.
KpygcoH cobyskga upes kagpume cu
uoBewkus cmpax. B mo3u cMucoA moi
npuAuya Ha pexkuceopu kamo AeiiBug
Aunu, CmuBoH Cnuabope uau KpoHeh-
6epa. 3gpauom B komnozuyuume Ha
domoepada uzBarkga om paBrHoBecue
cmaBuaHocmma Ha eguH (amepukancku)
nopsigok, Hukoe 6ypkoazHo esHe3go He e
3awumeHo om BmewameacmBomo Ha
3nomo. Tyk ugo6pazeHama yuBuauzayus
e Bugumo HecuzypHa.

Pa6omume Ha KpygcoH ualocmpu-
pam dakma, ue 3gpauem e nNocmMosiHHO
cbcmosiHue B coBpemeHHus kanumaauc-
muuecku epag. Hecnupawusm skuBom

B epagoBeme u cBemauHHomo 3aMbp-
csBaHe npaBsim nosiBama Ha noAHa
moMHUHa HeBb3MoxkHa. BMecmo moBa
Hag 2paga ce cmeAe eguH NOCMOSIHEH
3gpau, koimo ce cv3gaBa om HeyzacBa-
womo yauuHo ocBemaerue u pekaaMHu-
me mabaa.

dakmom, ue 3gpauom e Hab-Beue
acmpoHoMuueH peHoMeH, 6u Mo2bA ga
6vge paznozHam omHoBo B pabomume
Ha BugyaaHama apmucmka Kpucmena
Noo6a. HeaHume ¢pomozpaduu ualoc-
mpupam pasAauuHume ¢asu Ha 3gpaua-
Banemo B Haykama: Caeg 3aae3a ugBa
maka HapeueHusim epadkgaHcku 3gpay,
kolimo npogoakaBa, gokamo moxkem
ga uemem BecmHuk 6e3 uskycmBeHa
cBemauna. CaegBawama $aza ce obo-
3HauaBa kamo mopenaaBameneH 3gpau.
Beue e moakoBa momHo, ue ce nokazBam
nopBume cv3Be3gus Ha He6ocBoga,
koumo mMozam ga 6bgam paznozHamu u
ga cay>kam 30 opueHmayus Ha MopenAa-
Bameaume. Hakpasi ce paznpocmupa ac-
mpoHomuueckusim 3gpau. 3Bezgume ca
Beue sicHo pagnozHaBaemu Ha HeBemo.

SOTOINPA®UNA / MEXAY KYYE U BBAK

is fading, but reason as well — the time
has come for intuition to kick in. Twilight
blurs spatial boundaries, our perception
acquires a phantasmagorical quality. We
lose our definition of ourselves and dis-
solve in it. Do not resist!

first constellations appear in the darken-
ing skies, allowing sailors to steer their
ships. And finally, there is astronomica
twilight when all the stars become vis-
ible in the skies, shortly before the night
begins.

At first glance, the French artist’s
photos seem to show only a small for-
est. The heavily horizontal format of the
panoramic camera, however, emphasizes
one notable aspect of the photographs in
her three series Between Dog and Wolf,
Abyss and Blue Hour: the darkness falls
not only over the landscape, but over the
photographer herself, who sinks into the
blue haze of twilight. For Lebas, twilight is
not an external phenomenon — the artist
herself is part of the optical transforma-
tion. In this case, her photography and
her observations take on an almost meta-
physical character.

So wherever you spend your evenings
this summer, remember that you are not
only an observer of twilight but you are
also part of it. It's not just the light that
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Ha kpas Ha ma3u $daza 3anouBa Howma.
BovB dpomozpaduume 3a 3gpau Ha
$panuyzoikama Aeoba ce Bukga Ha
npbB nozaeg egHa manka zopa. Cuaro
XOPU3OHMAAHUSIM GpOpMAM HA NAHOPAM-
Husi pomoanapam o6aue noguepmaBa
eguH 3a6eaexkumenen acnekm Ha domo-
2padckume U cepuu Mexkgy kyue u Boak,
be3zgHa u Yacem Ha cuHgma meeaa:
ToMHuHama naga He camo Bopxy nedza-
a, Ho u Bopxy camama pomozpadka,
kossmo nomvBa B8 cuHsima MapaHs Ha
3gpaua. 3gpaubm npu Aboba He e BoH-
weH $peHOoMeH, msi camama e yacm om
onmuuHama mpaHcgopmayusi. B mo3zu
cayual pomozpadusima u HabalogeHue-
mo U npugo6uBam noumu memaduzuueH
xapakmep...

Taka ue kegemo u ga npekapame
Beuepume cu moBa Asmo u ce cpew-
Heme ¢ Mazusima Ha 3gpaua: MomHeme,
ye Bue He camo 2o Buxkgame, Ho cme
u yacm om Hezo. C uzbaegHsBawama
cBemAauHa Ha cAvHUemo cu omuBa u
pazymbm u ¢ npubauxkaBaHemo Ha mom-
HUHOMA Ha cueHama Hald-cemHe OmHo-

Bo ce nosB48a uHmyuyusma. 3gpauom
pa3muBa u 3aauuaBa npocmparncmBe-
HUme 2paHuyu u xapakmepucmuku —
moBa e MomeHmom, B koimo Bv3npu-
smuemo Hu 3anouBa ga npugobuBa
¢$anmacmuuru yepmu. Hue camume
2y6um co6cmBeHomo cu onpegeneHue u
ce pagmBapsime B 3gpaua. Let it happen!

PHOTOGRAPHY / BETWEEN DOG AND WOLF
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Trash Lovers e
pazkpacsBam
6okayuume Ha

Codus

HHHHHHHHHHHH

Trash Lovers
Beautify Sofia’s
Trash



Mo 6okayyume we 2u nogHaeme — ye-
mupu Momuema, koumo npeo6pa3zs-
Bam Hukomy Hy>kHume egpozabapumHu
omnagbuu, kamo Bpamu, padpmoBe u
npo3opuu. Beopwkenu ¢ mapkepu Trash
Lovers, pucyBam Bopxy Besika noBopx-
Hocm, kosimo Hamepsim B 6okayka. Te
kom6uHupam macmuao u kaauzpa-
dus, pazkpacsBaiku omnageuume u
yauuume Ha Codus. Kakmo nuwam 8
6A02a cu, nocaaHuemo um e: “A love
message on trash to Sofiq, the city that
never sweeps.” (6eA. peg. Ha aHaAulicku
sweep — mema, Bmecmo sleep — cns).

Caeg kamo npekapBam uzBecmto Bpe-
me B eguH oduc, Hamupaiku pazauuHu
npuvuHu ga He cu Bopwam pa6omama,
um ugBa nopBama uges 3a coBmecmeH
npoekm — Office sketchbook. Topcsim
no-HeaHzakupaw, dopmam, koiimo ga
um no3Boau ga cobupam exkegHeBHo
gpackanuyume cu. Cnopeg Trash Lovers
noBeuemo om m.Hap. cmpuidm apm e
mBuvpge 06Bvp3Bawy, 3a 3pumens, moi
kamo ocmaBa no cmenume u yauuu-

me. Taka me gocmuzam go ugesima ga
u3noA3Bam eguHcmBeHus Heuzuepnaem
pecypc Ha Codus — 6okayka, 6e3 ga
3agoakaBam kozomo u ga e ga e2aega
“ugkycmBomo” um. — He mu xapecBa?
BopHu 20 B8 kodama — kazBam me.

Yecmo moske ga cpewneme Alo6umume
um o6pa3zu, koumo ce noBmapsim — Ha-
npumep Mopsika ¢ 6pagama u ayaama,
mMomuemo ¢ wankama, mbxka ¢ Mycmauu-
me uAu gamama c kyueHuemo. Bonpeku
Bcuukume komBu, mamyupoBku u pem-
po enemenmu Trash Lovers He ca noBau-
SiHU om gpyau cmpuldm apm apmucmu.
ToBa, koemo Bausie Bopxy pabomama
um, e kpunmoHumoem — BewecmBomo,
koemo moske ga omueme cuaume Ha
cynepMeH.

Hal-zonemume cu Haxogku om 6okayyu
me npaBsim B yeHmovpa Ha Codus, 8 mo-
meHmume, kozamo B Hskos koonepayus
Ce CMeHsl XOAHA 2apHUMYPA UAU Ce CAQ2a
PVC gozpama. Mo-uecmo paGomsim Ha
MSICMO — HA yAUUama, Ho noHsikoza npu-

EDNO MAGAZINE

You shall know them by their trash — four
guys who transform useless large waste
such as doors, shelves and windows. Armed
only with markers, Trash Lovers paint

on any surface found in the trash. They
combine calligraphy and ink, beautifying
the garbage and the streets of Sofia.

As they have written on their blog, their
message is: “A love message on trash to
Sofiq, the city that never sweeps.”

After spending some time in an office and
finding different reasons for not doing their
jobs, they came up their first idea for a joint
project — an office sketchbook. But they
wanted a more casual format that would
allow them to collect their daily scribbles.
According to Trash Lovers, most so-called
street art is too engaging for the viewer,

as it remains on the walls and streets.

Thus they decided to use Sofia’s only
inexhaustible resource — garbage —without
obliging anyone to look at their “art.” Or as
they say: You don't like it? Put it back in the
trash.

m

You may often encounter their favorite
characters, which are repeated in their
works — such as the seaman with the beard
and pipe, the boy with the hat, the man
with the moustache or the lady with the
puppy. Despite all the anchors, tattoos
and retro elements, Trash Lovers are not
influenced by other street artists. What
influences their work is kryptonite — the
substance that can deprive Superman of
his powers.

Their greatest garbage finds have been
made in downtown Sofia, especially when
the living-room furniture or the old windows
in a building are being changed. More
often they work on site — on the street,

but sometimes they take home some of
the artifacts/discoveries, so as to pay
particular attention to their processing. For
Trash Lovers, the most important projects
are the ones in which all four of them take
part. The last such project was a freshly
dismantled cabinet, which they found
behind the Ivan Vazov National Theater.



6upam Hskou om apmedpakmume om-
kpumus, 30 ga um omgeasim cneyuaHo
BHumaHue npu o6pabomkama. 3a msix
Had-BadkHu ca npoekmume, B koumo yc-
nsBam u uemupumama ga ce Bkalouam
¢ pucyBane. MocaegHusm makeB e eguH
npsicHo pazaaobeH kabunem, Ha koimo
nonagam 3ag HapogHus meamop.

Ako mopcume Trash Lovers Bv8
facebook uau twitter, Hsima ga 2u Ha-
mMepume, mbi kamo me cmpatsm om
ny6auuHocmma. 3a msx peakyuume Ha
xopama Bapupam om npuGupaHe Ha
pazkpaceHus om msix 6okayk 8 Hsikol
gom go cbbupaHe Ha 6okayka B kamuon
¢ Hagnuc “TumaH”. Taka uau uHaue me
ca uzbpanu kamo cBoi caozaH $ppaza-
ma “Making it pretty for garbage men
since 2009” (om 2009 pazkpacsBame 3a
6okaykuuume). Ako uckame ga Bugume
pa6omama Ha Trash Lovers, we mpa68a
ga uzaezeme Ha yauuyama. Taka Hanpa-
Buxme u Hue...

trash-lovers.com

CTPUWNT APT / TRASH LOVERS

If you look for Trash Lovers on Facebook
or Twitter, you won't find them, as they
are trying to keep away from publicity.
People’s reactions to their work vary from
bringing the prettified trash home to
tossing it into a truck labeled “Titan” (a
Bulgarian garbage company). Either way,
their chosen slogan is: "“Making it pretty
for garbage men since 2009" If you want
to see Trash Lovers' work, you will have to
go out on the street. That'’s what we did...
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trash-lovers.com
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MY3ATAHA
COLIMAAU3MA

AAAAAAAAA

translation by
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BupmyanaeH my3ei
3a BugyaaHume
uzkycmBa G
boAzapus om
nepuoga
1944-1989

EEEEEEEEEEEE

A virtual museum
of Bulgarian
visual art from
the socialist era

1944-1989



Xl
OBLLA
N3NOKBA
HA KAPKATYPATA

MAIA-1975-[ABPORD
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O6wa uznok6éa Ha
kapukamypama,
la6poBo, naakam,
xyg. Boxkugap
XunkoB 1975, npe-
gocmaBeH om Ha-
pogHa 6ubauome-
ka "UBaH BazoB”

- MAoBguB

e
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Mkygrkemo Avazorocko,
npukaska, epamodoH-
Ha naoua, Baakanmo
1979. Koaekyusi Coumy3
- BugyaneH My3ei Ha
coyuaauzma

My3zukanen kokmein,
2pamodoHHa nAoua,
Bankanmon 1970.
MpegocmaBeHa om
bulgarianoriginals70s-
80s.blogspot.com



Hukoaa MuxoB, Baaepu NopoB u
Mapmun AvzenoB om 6Au30 2oguHa
pa6omsim no npoekm Ha ume

COUMY3 — BupmyaneH myzel Ha
BuzyaaHume uzkycmBa B Boazapus om
nepuoga 1944-1989. MNoBog 3a cv3gaBa-
Hemo My e kenaHuemo Ha mpumama ga
3anazsm u ga npegocmaBsm Ha
obwecmBomo uHdpopmauus 3a Bcuuko,
koemo e ocmanano kamo cBugemen-
cmBo 3a 6vazapcku guzais om moBa
Bpeme. 3a cvkareHue pabomama Ha
usino nokoaeHue 3Hauumu mBopyu om
paHza u nocmukeHusma Ha CmedaH
KoHueB nonaga nog HezamuBHus
3HameHameA Ha "komyHuzma”. “AuncBa
noaumuka u kyamypa 3a coxpaHsBaHe
Ha msxHomo mBopuecmBo”, cnogeasm
mpumama u Bmecmo camo ga 2o
komeHmupam u ga uakam unuyuamuBa
om gopkaBHu uHcmumyyuu, npegnpue-
mam konkpemuu cmonku 3a cnacaBane-
mo um. ApxuBu noumu auncBam,
HOAUYHUME He Ca gU2UMAAU3UPAHU,
coxpaHsBam ce npu Aowu ycaoBus u

3amoBa COLIMY3 Bauza B poasima Ha
komyHukamop u ygo6eH npoBogHuk Ha
uHdopmMayusi.

Poaume 8 npoekma ca paznpege-
aenu maka: Hukoaa uzgupBa, 3acHe-
ma u ckaHupa Mamepuaaume. Baaepu
o6pabomBa uzobparkeHusima, BoBexk-
ga umeHama Ha aBmopume u 30egHo
¢ MapmuH, koimo noggopika caiima,
omzoBapsim 3a BuzyaaHama ugeHmuu-
Hocm Ha npoekma. Bcuuku me ca Hewo
kamo kypamopu, 3awomo cnopeg AuuHa
npeuerka omcsBam kakBo Bauza B
“my3etHama koaekuus”. Habupanemo
Ha apxuB ce cayuBa npe3 MHokecmBo
kanaau. “Monagaxme Ha copgeyHu u
om3uBuuBu xopa, conpuyacmHu Ha
Hawama kayza, kamo Hanpumep Boiika
AnzenoBa om Cmoauuna 6ubauomeka,
An6eHa CnacoBa om CBX, npod. BysH
PuaueB om uzgameacmBo “"Boazapcku
xygoxkHuk”, CaaBka LLonoBa om Hapog-
Ha 6u6auomeka “MBan BazoB” - MaoB-
guB, 6aazogapeHue Ha koumo cvbpaxme
3HAYUMEAHa Yacm om Mamepuaaume.”
Hukoaa, Baaepu u MapmuH noayuaBam

Hukoaa MuxoB (29 2), do-
mozpad, aBmop Ha npoekma
Forget Your Past — MmoHymeH-
MAAHUME NaMemHUYu om
Bpememo Ha komyHuzma.
Banepu MopoB (28 2.), ap-
xumekm, yacm om ekuna Ha
TpaHcpopmamopu, epadumu
apmucm. Mapmun AxzenoB
(27 2.), apxumekm, uacm om
ekuna Ha cmyguo Pyrkm,
MpoBokag u TpaHchopmamo-
pu, coggamen Ha npoekma
Koaeaunus — kolelinia.com

gocmobnbm go msix € 3ampygHeH.

Nikola Mihov (29) - a pho-
tographer, creator of Forget
Your Past, a project about
communist monuments; Valeri
Gurov (28) - an architect,
part of the Transformers team,
graffiti artist; Martin Angelov
(27) — an architect, part of
Funkt Studio, Provocad and
Transformers, creator of the
Kolelinia project — kolelinia.
com

AVW3AWH / MY3ATA HA COLMAAU3IMA

Nikola Mihov, Valeri Gurov and Martin
Angelov have been working for almost a
year on a project called SOCMUZ — a
virtual museum of Bulgarian visual art
from the years 1944-1989. The motivation
behind it is their desire to preserve and
share information about any example of
Bulgarian design surviving from those
years. Unfortunately, the work of a whole
generation of significant artists in the
league of Stefan Kanchev falls under the
negative label of “communism”.

“The political and cultural will to pre-
serve their works is absent”, the trio told
us — but they didn't stop there, waiting for
the state to take the initiative, but rather
took some concrete steps to save such
works. There are virtually no archives,
while the existing ones are not in digital
form, they are stored improperly and
gaining access to them is difficult — so
SOCMUZ has adopted the role of com-
municator and user-friendly information
channel.
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Here is how the project goes: Nikola
tracks down photographs and scans the
materials; Valeri processes the images,
enters the names of the authors and

is responsible for the visual identity of

the project together with Martin, who
maintains the website. All three of them
are something like curators, because their
personal judgment defines what goes into
the “museum collection”.

"Acquisitions” are made through a
number of channels. “We came upon
friendly and helpful people who believe in
our cause, eg. Boika Angelova from the
Sofia Library, Albena Spasova from the
Union of Bulgarian Artists, Professor Boy-
an Filchev from Bulgarian Artist Publish-
ing House. Thanks to them, we collected
a lot of our materials.” Nikola, Valeri and
Martin have also gained support from
people willing to provide them with ac-
cess to their personal collections. The trio
has combed through many archives and
they are impressed by the scope, scale
and presence of visual arts in the public



nogkpena u om xopa, koumo ce cveaa-
cs8am ga um npegocmaBsm AuuHume
cu koaekyuu. Tpumama ca npepoBuau

u pazaaeganu kyn apxuBu u ocobeHo
BneuamaeHue um npaBsm pa3zmaxem,
mMawabom u BceobxBamHocmma Ha xy-
gokecmBeHume geliHocmu u oce3aemo-
mo umM npucecmBue B8 ny6AuuHomo npoc-
mpaHcmBo. Cnopeg HabalogeHusima um
moxke ga ce mBopgu, ue uma oueBugeH
nogem npe3 70-me zoguHu (zoasima yacm
om "ekcnonamume” 8 COLIMY3 ca om
nepuoga Ha 1970), kakmo u Bucokomo
cpegHo HUBo Ha npogykuusima. Te cu

20 06sicHs18am ¢ dakma, ue kpaiaHusim
npogykm e npeMmuHaBaa gbAbe nom Ha
ogobpeHue 3apagu o6cokgaHemo My
om pa3zauuHu mBopuecku komucuu, a u
Bcuuko e npaBeHo Ha poka. Cowo maka
BvB Bcsika o6aacm uma aBmopu coc
cBoi cob6ecmBeH, AecHo paznozHaBaem
cmua, kamo Aumumop TaceB B naakama
u ualocmpauusima, Acen Cmapedwun-
cku B8 meampanxus naakam, Cawo Ka-
meHoB B noaumuueckus naakm, Cmedan
KoHueB B 3anazeHus 3Hak u puaamen-

Hama zpaduka u Muaka MeikoBa B8
xygokecmBeHus wpupm.

Bupmyaarusim myzed COLIMY3
“"omBaps Bpamu” B8 Hauaromo Ha loHu
¢ epaduueH guzaiH. AM6uyusima Ha
momuemama e B Gbgewe ga gobaBsim
gucyunauHu kamo apxumekmypa, cme-
Honucu, mozaiku u gpyau, xapakmepHu
3a nepuoga >anpoBe. Manko npegu
cmapma Ha yebcaima me ca 2omoBu ¢
Hsikoako 2anepuu, kamo Bcsika BkalouBa
cpegHto no 80 npou3BegeHus, u moBa
ca: 3anazeHu 3Hauy, naakam, puaamen-
Ha epaduka, unlocmpauyus Ha gemckama
kHuza u opopmaeHue Ha epaModoHHU
naouu. OmgenHo B 6A02 we 6bgam no-
kazBaHu “zepoume” Ha My3est nog op-
Mama Ha cmamuu u uHmepBloma.

3a xopa, koumo ca pogeHu camo
Hsikonako 2oguHu npegu kpas 1989 u
€ gocma cMbmHu cnomeHu om moBa
Bpeme, Hukona, Banepu u Mapmun
umam ocobeHo uzsiBeHo BaeueHue u
omeaoBopHocm cnpsimo BuzyaaHama
kyamypa om nepuoga. O6sicHeHue 3a
moBa gaBam no caegHus HauuH: “Ma-

DESIGN / THE SOCIALIST MUSE

domain. They claim that there is an obvi-
ous peak in the 1970s (a lot of the works
in SOCMUZ come from this decade),
and the works generally have high artistic
value. Their explanation? The end prod-
uct always went through a long process
of approval by separate artistic commis-
sions, plus everything was hand-crafted.

The virtual museum SOCMUZ
“opens” at the beginning of June with the
first collection: graphic design. Their am-
bition is to add further disciplines such as
architecture, wall-painting, mosaics and
other genres characteristic of the period.
When we spoke to them shortly before
the launch of the website, several galler-
ies were already ready, each one contain-
ing about 80 works: trademarks, posters,
postage stamps, children’s book illustra-
tions and gramophone record designs.
There will be a separate blog dedicated
to the "heroes” of the museum, introduc-
ing them with articles and interviews.

For people who were born just a
couple of years before the fall of com-
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munism in 1989 and who have only hazy
memories about the socialist period,
Nikola, Valeri and Martin feel a definite
affinity and sense of responsibility to the
visual culture of those years. They explain
it this way: “Even though we work in dif-
ferent directions, every one of us finds
inspiration in various spheres of Bulgar-
ian art that reached their peak in the
socialist period. We consider it unthink-
able to develop creatively if we do not
have continuity and a connection to the
artists of the past. Perhaps the fact that
we spent only the first years of our lives
under that regime makes it possible for
us to consider the socialist past without
prejudice. At the same time, as part of
the "transition generation’ looking for

its own identity, we feel a great gap in
today’s cultural environment, overflowing
with information as it is.”

SOCMUZ is opposed to the rejection
of the past, which has not even been con-
sidered and analyzed carefully, especially
when it comes to visual art. The website



kap u ga ce 3aHumMaBame ¢ pazauuHu no
xapakmep Hewa, Bceku om Hac Hamupa
BgbxHoBeHue B o6aacmu Ha Goazap-
ckomo uzkycmBo, koumo cnopeg Hac ca
gocmuzHaau cBos Bpox npe3 coyuanu-
3ma. CmMsimawme, ye e HeMucAuMo ga ce
pazBuBame B kpeamuBHo omHoweHue,
6e3 ga uma npuemcmBeHocm u Bpovzka
¢ mBopuume om MuHaromo. Moske 6u
$akmom, ue cme npekapaau camo pan-
Homo cu gemcmBo mozaBa, Hu no3BoAs-
Ba ga 2aegaMe HONbLAHO HeoBpeMeHeHO
Ha Hezo. B cowomo Bpeme kamo uacm
oM MbPCewomo UgeHMUYHOCMMA Cu
“npexogHo nokoneHue"” ycewame zonsima
npagHuHa B uHaue npeHacumeHama ¢
uHdopMauyus gHewHa cpega.”

COUMY3 3acmaBa cpewy ompu-
uaHemo Ha MuHaAaomo, koemo gopu He
€ WameAHO OCMUCAEHO U GHOAU3UPAHO,
ocobeHo B o6aacmma Ha BuzyaaHomo
uzkycmBo. Tol we e cobupameara 6a3a
C gaHHU U HaeAegHU npumMepu, kosimo ga
no3Boas8a usrocmeH u Had-Beue 6e3-
npucmpacmeH nozaeg.

3a kpai Baaepu, Hukoaa u Mapmo
ouakBam c Hagexkga COLMY3 ga Hame-
pu cBosi ny6auka u Hal-Beue comuwae-
Huuu, koumo ga nomozHam 3a o6ozamsi-
Banemo u yBeauuaBaHemo Ha "konek-
yusma”. Kol 3Hae — eguH geH modke ga
nogpegsm 2aaepuume u “odpAaiH”,

WWW.SOCMUS.COM

COLMY3 we 6bge npegcmaBer
3a nbpBu nom B8 pamkume Ha omBope-
Hama npozpama Ha Sofia Design Week
2011 — noBeue uHpopmayus — Ha edno.
bg/sofiadesignweek

AVW3AWH / MY3ATA HA COLMAAU3IMA

serve as a database of information and
examples, allowing for complete and,
above all, objective consideration. The
three founders hope that SOCMUZ will
find an like-minded audience to help the
collection grow. Who knows? Perhaps one
day they will open their galleries offline.

WWW.SOCMUS.COM

SOCMUZ will be presented for the
first time in the Open Programme of Sofia
Design Week 2011 — more information at
edno.bg/sofiadesignweek
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5-12 MEBPYAPHU 1979
4 AHWU HA KYBUHCKATA KYATYPA B BbATAPUA



mmmmm

BCUYKOHA ™
MACATA

EgHa ucmopus 3a
gu3ailH U XpaHa

AAAAAAAAAA
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s EVVERYTHING'S
RRRRRRRRRRRRRR ON THE TABLE

On Food
and Design



NEK OPAbOBLP
AuszatHom e npsiko 06Bop3BaH ¢
xpaHama. He camo kamo ecmemuka
u uzkycmBo Ha nogHacsiHe, Ho u kamo
BvznumaHue u omHoweHue kom >kuBoma
uzo06wo. ToBa, koemo e B uuHusma, e
egHakBo BaskHo ¢ eaemeHmume uzBoH
Hes.. LiBemom Ha nokpuBkama, cpe6op-
Hume npubopu, kumaickume candpemku,
anymuHueBama ¢ypHuuka 3a caHgBu-
uu Ha naoma, 2regkama om yauua 8
BocmoH uau mazu om anapmamernm Ha
bzbad Ha AeBcku... Te ca HacaazBaHe Ha
HacmpoeHus u Bo3znpusmus. N Bonpe-
ku ue npegHamepeHo He T o6pbwame
BHuMaHue, Macama e Hal-HaMypaAHusim
u ucmuHcku uzpa3z Ha cowecmByBane B
abcoalomuo HenognpaBexa dopma.

AuzatHepume omkpai Bpeme ce
yBauuam no pazpabomku u ekcnepumen-
mu, cBop3aHu ¢ xpaHeHemo u npuaeXa-
wume My enemedmu kamo ¢ynkuus, Bug
U HaUuH Ha ynompe6a. Tazu uacm om
gu3aliHa HMa ga cnpe ga npemupnsiBa
pa3Bumue. Ts e B8 npsika 3aBucumocm
om ocHoBHume mexgeHuuu, koumo mpe-

cam o6wecmBomo B8 gageH nepuog om
Bpeme. B moH coc cezawHama “o6pa-
mHo kom go6pume cmapu HaBuuyu 8 kyx-
Hsma u 3a6aBsHe Ha fast food ckopocm-
ma”, Bce noBeue om msix o6uuam ga
opzaHu3zupam Beuepu 3a MHO20 x0pQa, ga
cmosim B kyxHsima, ga yanam peueme
CU C NpbCM U 2AUHA, ga u3caegBam uBe-
moBeme u dopmMama Ha pacmeHusima,
ga npaBsm sigauBu guzaidH npegmemu,
ga pewaBam koHdpaukmu coc caHgBuuu

uau ga kposim naaHoBe 3a 6bgewemo U...

Emo kak:

CAAATA OT AUSAHEPCKNS

MA3AP
“HacaarkgaBame ce Ha xpaHama, Ha
cmoaa, Bopxy koiimo cegum, gokamo
BeuepsiMe, u Ha npusimeaume, ¢ koumo
cnogensime Bcuuko moBa.” Taka Anek-
caHgpe u Askepom, cvzgamenu Ha
DesignMarketo, 0606waBam cBosima
dunocodus u omHoweHue cnpsiMo
pabomama cu. ABamama cmosim 3ag
HecmaHgapmHusi nogxog B npezeHmu-
paHemo Ha gu3aliH npegMemu upe3

DesignMarketo e nnamopma
3a nogkpena u nonyasipugu-
paHe Ha MAagu gu3alHepu
upe3 mexHU AuMumupa-

HU cepuu om npegmemu;
designmarketo.com

DesignMarketo is a platform
which supports young
designers by helping them
make limited series of their
designs (designmarketo.com).

foodmarketo.com

Apartamento Magazine
(established in 2008)
promotes “homes, living
spaces and design solutions as
opposed to houses, photo-ops
and design dictatorships” and
is now the favorite magazine
of many artists around the
world (apartamentomagazine.
com).

AW3AWH / BCUYKO HA MACATA

A LIGHT APPETIZER
Food and design go together like hand
and glove. And it's not just about the
aesthetics of what is on the plate, but
also what surrounds it: the color of the
tablecloth, the silverware, the Chinese
napkins, the sandwich oven on the kitchen
counter, a view out onto a Boston street
or the corner of Aksakov and Levski... It's
about the accumulation of layer upon
layer of mood and perception. The table is
the most natural and authentic expression
of our being.

Designers have been attracted to
projects and experiments with food since
time immemorial and it’s unlikely that this
will ever change. The looks of what's on
our tables are influenced by the major
design trends at any given moment. In line
with the back-to-the-good-old-days and
slow-food ideas currently holding sway,
more and more of designers are willing to
organize elaborate dinners, spend time in
the kitchen, play with clay, study the colors
and shapes of plants and vegetables,
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make edible design objects, solve
international conflicts with sandwiches
and make plans for the future... Here are
the details.

DESIGNER SALAD
“We simply enjoy food and appreciate the
environment we have our meals in, as well
as the company of our friends. It's a
sharing experience.” That's how the
founders of DesignMarketo Alexandre and
Jerome sum up their philosophy and work
attitude. They are also part of
FoodMarketo, “half pop-up store, half
cooking workshop” selling contemporary
design objects, developed jointly with
Apartamento Magazine. Food is simply an
occasion to get together and have a good
time while looking at the work of designers
who have not yet made a name for
themselves. “We organize simple, friendly,
relaxed events where everyone feels at
home,” Alexandre and Jerome explain.
Their story began in Hoxton St. in East
London, where they shared a work space



DESIGN / EVERYTHING’'S ON THE TABLE

Images by Amandine Alessandra for/B anks to TeaSmith




uHuyuamuBama FoodMarketo, kosimo ce
ocvbwecmBs8a coBmMecmHo coc cnuca-
Hue AnapmameHmo. ToBa e BpemeHeH
MazazuH u comBapcka pabomuaHuya.
XpaHama e noBog 3a cobupaHemo Ha
xopa Ha egHo Msicmo, kegemo npekap-
Bam gobpe u ce 3anozHaBam ¢ HoBu
gu3aliH npegMemu Ha He moakoBa
nonyAsipHU umeHa. “OpzaHu3zupame
cemnau, cnokolHu u npusimeacku
Meponpusimusi, a Ha msix Bceku ce
uyBcmBa kamo y goma cu”, o6sicHssBam
Anekcangpe u Akepom. Ucmopusima um
3anouBa B8 Ni3moueH AoHgoH Ha yauua
XokemoH, kegemo geasm pa6omuo
npocmparcmBo ¢ apxumekm, ualocmpa-
mop, mekcmunaeH guzaiHep, epaduueH
gu3aliHep, UHgYCMPUAAEH gu3adHep,
nucamen u gugxke. Tazu ekaekmuuna
kpeamuBHa 6aHga e noBog 3a npogyk-
muBHo compygHuuecmBo, om koemo ce
pakga DesignMarketo. Arekcangpe u
Askepom go6aBsim: “Bsixme 6e3yuacmHu
cBugemenu Ha noxabsBaHemo Ha
manaaHm, mpyg u kpacoma.” U mazu
AUNCca Ha nAaméopma 3a MAagu

gu3zaiiHepu 2u npoBokupa ga cbzgagam
oHAalH MazaguH DesignMarketo, koimo
BnocaegecmBue ce pazpacmBa go
odaalH cobumus nog wankama Ha
FoodMarketo. Om 2010 2oguHa Hacam
ca ce cAyuuau mpu akyuu: naog &
3eneHuyk (Me6eaHomo uzaokerue 8
Munato 2010), kade & npusmenu
(guzain pecmuBanom B8 Aongon 2010),
cemeHa, koaHoBe & aucma (apm ueHmop
Barbican, Aongon, 2011). Ceza npeg-
cmou uemBopma no Bpeme Ha Sofia
Design Week — aumonaga 3a Bcuuku (Co-
¢us, 2011). FoodMarketo e namemto
Meponpusimue, 3aWomo HA Hezo ce
koHcyMupam uHmepecHu xpaHu u ce
npogaBam npegmemu, koumo He 6u
mozbA ga omkpuew Hukovge gpyzage,
kamo unmepakmuBen kaaengap, koimo
HanoMHs ga xanBaw no egHa s6vaka Ha
geH; cmukepu 3a HanpaBu-cu-cam
peBoaBep om 6aHaH; Aamna om kpywka
u Buauuya, 3a6ogeHa B8 kapmod;
kepamuunu kynuuku, yuumo uBsm u
BompewHocm 3aneuamBam dopmume
HO pazAuYeH NAOG UAU 3eneHuyk; u gpyeu

AW3AWH / BCUYKO HA MACATA

foodmarketo.com

Apartamento ce nos8s8a
Ha knuxkHus nazap npe3
2008; ommozaBa cmaBa
Alo6uMomo cnucaHue 3a go-
maweH >kuBom Ha pazAuuHu
ApPMUCMUYHU XOpa OM USIA
cBsim; HeezoBa cmpameaus
e ga He noka3Ba Haznace-
HU UHMepuopHU cHumku,

a AuuHU, ecmecmBeHu u
peaAHu npocmpancmBa.
apartamentomagazine.com

formafantasma.com

with an architect, an illustrator, a textile
designer, a graphic designer, an industrial
designer, a writer and a D). This eclectic
group became the creative environment in
which DesignMarketo was born. “We were
tired of being passive witnesses to the
wasting of so much talent, beauty and
effort,” they recalled. The limited
availability of opportunities for young
designers provoked them to create their
own online store (DesignMarketo), which
later grew to include offline events under
the label FoodMarketo. Since 2010,
Alexandre and Jerome have organized
three such events: Fruit & Vegetables at
the Milan Furniture Fair (2010), Café &
Friends at the London Design Festival
(2010), and Seeds, Sprouts & Leaves at
the Barbican Centre in London (2011). A
fourth one — Lemonade for Everyone — is
forthcoming in June during Sofia Design
Week. FoodMarketo events are
memorable, because they give you a
chance to try interesting foods and buy
unusual objects, such as an interactive
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calendar reminding you to eat an apple a
day; make-yourself-a-revolver-from-a-
banana stickers; a lamp made from a light
bulb and a fork stuck in a potato; ceramic
bowls whose insides remember the shapes
of the fruit and vegetables which have
been in them; and other such inventions.
The events' impact is enhanced by
custom-made furniture by Max Lamb
(maxlamb.com) and Lars Frideen
(larsfrideen.com). Each workshop
becomes a space for cooking sessions,
recipe exchanges and discussions about
ingredients that contribute to a better and
more aesthetically pleasing life.

YOUNG DESIGNERS’ SOUP
Two outstanding names among young
food designers today are Andrea Trimarchi
and Simone Farresin, aka.
FormaFantasma, whose interests include
traditional crafts, food cultivation and
processing, cultural identity, poverty and
the dissolution of villages. Last year, their
project Autarchy showcased vessels made



xpymku. 3a o6cmanoBkama gonpuHa-
€SiMm CNeYUAAHO U3MUCAEHUME 3a ueAama
mebeAu Ha guzatHepume Make Aam6
(maxlamb.com) u Aapc ®pugeen
(larsfrideen.com). OmgenHo Bcsika
pabomunanuya Ha FoodMarketo e
gomakun Ha zomBapcku cecuu, o6MsiHa
Ha peuenmu u cecmaBku 3a no-go6op u
kpacuB >kuBom.

CYNA OT HAKOAKO AU3ANHEPU
Cpeg Maagume guzaiHepu, koumo ce
3aHumaBam ¢ xpaHa, ocobeHo uHmepec-
Hu B MomeHma ca Angpea Tpumapuu u
CumoHe PapesuH, nogHamu kamo
FormaFantasma. Ype3 pa6omama cu
Bopxy kpacuBu koHuenmyaaHu npegme-
mu gBamama umaauaHuu pazaaexkgam
makuBa coyuanHu s8aeHus kamo
MPAguuuoHHU 3aHasmu, o6pabomka u
go6uB Ha xpaHa, kyamypHa ugeHmuu-
Hocm, 6egHoCM U 3aMUPAHE Ha ceAama.
Munaaama zoguHa mexHusim npoekm
Autarchy npegecmaBu cepusi om nocyga,
uzmMaicmopeHa om 6pawHo, ceacko-
cmonaxcku omnageuu u BapoBuk,

6osigucaHa ¢ ecmecmBeHu 6azpura om
pacmeHus, nognpaBku u kopeHu.
HoBama um pazpabomka ce Hapuua
Botanica u omgaBa nouum Ha naacmma-
cama, gobuma om ecmecmBeHu
noaumepu (noBeuemo om pacmeHus).
Mamepuaaume ca camo makuBa, koumo
ce Hamupam B npupogama, a o6ekmu-
me 3a npumep umam 2py6oBama u
opeaHuuHa popma. AHgpea u CumoHe ca
06518eHu 3a egHu om 20-me guzalHepu
Ha 6Gogewemo (umaauarHckomo uzgaHue
Ha cnucaHue Rolling Stone, anpua 2011).
Bcska zoguna cBemoBHomo
koauuecmBo 6okayk om eanekmpuuecku
mMawuHu, ynompe6sBanu B8 gomakuH-
cmBomo, ocobeHo me3u om kyxHsima, ce
yBeauuaBa ¢ S0 muauoHa moHa. Aobpe
nogzHamusim mukcep u cokouzcmuckBau-
ka paHo uau kecHo ce npeBpowam B
nopegHus omnagek Ha cMemuwemo.
AuzaiHepom Kpucmod Temapg
pewaBa ga npe6opu mo3u npobaem ¢
kyxHencku po6om, koiimo ce 3agBuxkBa
povuHo nocpegcmBom maxoBuk. Mocaeg-
Husim akymyAupa eHepausi u 3axpaHBa
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formafantasma.com

Among other things, the
Waffle Shop has its own talk
show, known for its customer
interviews, and boasts

a billboard with stories,
thoughts and ideas of up to
125 characters on top of its
building (waffleshop.org). The
Conflict Kitchen is located in
front of the Waffle Shop. The
people who run it are Dawn
Weleski (busstopopera.com)
and Jon Rubin (jonrubin.net).

areyouwheel.com

from materials such as flour, agricultural
waste and limestone decorated with dyes
extracted from various herbs, roots and
plants. Their latest work is called Botanica
and pays homage to plastic made from
natural, mostly plant-based polymers. All
the materials are natural, while the shapes
of the objects are unrefined and organic.
In April 2011, Andrea and Simone made
the list of Rolling Stone Magazine's top 20
designers of the future.

The amount of tossed-out electrical
appliances in the world grows by 50 tons
per year. Our hand mixers and juicers
sooner or later end up as landfill. Designer
Christoph Thetard offers a solution to this
problem in the form of a manually driven
unit capable of generating and storing
energy via a flywheel. The energy can then
be used by three types of appliances: a
kitchen machine, a coffee maker and a
hand blender. The materials are stylish
and durable, the machinery easy to use,
and the design — simply timeless.
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SIDE ORDER: CONFLICT
The American take-out restaurant Conflict
Kitchen makes food from a country with
which the United States is currently in
conflict. Food here is a messenger of
peace and an opportunity for dialogue,
while the restaurant’s design is a way of
expressing this message. Conflict Kitchen's
colorful storefront is based in Pittsburg,
Pennsylvania, and sells sandwiches
wrapped in paper covered with interviews
with Iranians and Afghans.

It all started when someone placed a
hot-dog cart right in front of the owners’
Waffle Shop and they had to think of a
way to outsmart the competition. They
conducted a survey to find out which
cuisines were not offered in town and the
results showed unequivocally — Arabic
food. That's how Dawn and Jon decided to
set up a take-out stand serving food from
various countries with which the United
States is in conflict. “We've diversified the
culinary environment in Pittsburg while at



mexaHuuHo kyxHencka mawuHa, kademe-
aauka u 6aengep. AuzaiHom Ha R2B2 e
HenpexogeH, MamepuaAume — u3gpok-
AuBu u cmuAHu Ha Bug, a mexHukama —
6a308a u AecHa 3a pa3zbupaHe u
ynompe6a (HamuckaHe Ha negaa u
noumu 6e3wyMHoO paGomeHe).

KOH®PAUKT 3A FAPHUTYPA
Pecmoparnmbm 3a 6bp30 xpaHeHe
Conflict Kitchen npegaaza metnlo om
HayuoHaaHama kyxHsi Ha gopxkaBa, ¢
kosmo CALL ca 8 koHdpaukm. Tyk xpa-
Hama e Hocumea Ha Mup u npoBogruk
Ha guanog, a guzaldHom e cpegcmBo
30 obsicHeHue Ha nocAaHuemo. Msicmo-
mo ce Hamupa B amepukanckus zpag
Mumc6opz u npegcmaBasBa wapeH u
ampakmuBeH me3zesix, npe3 koimo ce
npogaBam cangBuuu, onakoBaHu B8
xapmusi ¢ omneyamaHu uimepBloma Ha
upaHuu u adzaHUCMAHYU.

Kozamo co6cmBeHuuyume Ha Waffle
Shop (MazazuH 3a 2odbpemu) ca
npuHygeHu ga ce npe6opsm c koHkypen-
yusima Ha koauuka 3a xomgo3zu npeg

pecmopaHma um, me npaBsim npoyuBa-
He kakBo He ce npegaaza kamo kyxHs 8
2paga um u ce okazBa, ue moBa e
apabckama. Taka me pewaBam ga
HanpaBsm me3esix 3a 6bp30 xpaHeHe
kem Waffle Shop, kegemo we ce pegy-
Bam memamuuHu kyxHu. “He camo ue
pa3HoobpazsBame kyauHapHama cpega
Ha Mumc6ope, Ho u cvzgaBame obwecm-
BeHa nAamdopma 30 NbAHOUEHHA
guckycusi omHocHo gopxkaBu, koumo
xopama no3HaBam noBopxHocmHo, u mo
Hau-Beue om egHocmpaHuyuBomo um
npegcmaBsHe 8 meguume”, ymounsBam
om Conflict Kitchen. Maakama u
6AazopogHa uHuyuamuBa cmapmupa ¢
pa6omHo Bpeme npe3 yukengume, HO
npepacmBa B exkegHeBeH 6uzHec. 3ag
me325xa cmosim NPeguMHO cmygeHmu
no Me>kgyHapogHU OMHOWEHUsi om
mMecmHume yHuBepcumemu, a msaxHa uea
e aHzaxkupaHemo Ha kauenmume B
guanoz u npegocmaBsiHemo Ha pazAuy-
Hu 2AegHU mouku no npo6aemu, cBop3a-
HU cbc coomBemHama Hayus. “Apysama
HU ocHoBHa Mucusi e ga uzaezem u3BoH

areyouwheel.com

The Waffle Shop waffleshop.
org e pecmopatm, om koimo
Ha %uBo ce uzrouBa mokwoy
€ nocemumeAume Ha pecmo-
paHma; 6uabopg Ha nokpuBa
Ha cepagama npegcmaBs
pazAuyHu ucmopuu; myk e u
megesixom Ha Conlflict Kitchen;
gBuzameau Ha npoekma ca
Dawn Weleski busstopopera.
com u Jon Rubin jonrubin.net

conflictkitchen.org
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the same time offering visibility to
countries which people know superficially
through often one-sided representation in
the media,” the owners say. The initiative
started small — the store was only open on
weekends — but gradually grew into a
full-time business. The people who staff the
Conflict Kitchen are students in
international relations from the local
universities who engage the customers in
dialogue and encourage the presentation
of different points of view on various issues
in the countries currently “on the menu.”
“Our mission is to go beyond the political
problems and familiarize the public with
the culture of these countries,” Jon
explains.

Throughout the course of a year, the
Conflict Kitchen has already served two
menus: one Iranian — Kubideh, a minced
meat sandwich with onions, mint and
basil; and an Afghan one — Bolani Pazi,
home-made turnovers stuffed with
pumpkin, spinach, lentils, potatoes or leek.
It has also organized Skype meals
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between Tehran and Pittsburg, visits to
local schools, screenings of Afghan films
and various public discussions. The next
menu will be Venezuelan. The owners are
also making plans to visit North Korea.
Design plays an important role in the
public perception of this initiative and its
message. The visual identity of the Iranian
and Afghan stands was developed by
Brett Yasko, who made sure they recreated
the two cultures through typical colors,
motifs and fonts. You simply cannot walk
past Conflict Kitchen without noticing its
captivating, rebellious colors and cultural
difference at 124 Highland Avenue,
Pittsburg, PA

MAIN COURSE: FOODAM — THE

MUSEUM OF FOOD & ART DESIGN
The Museum of Food & Art Design
(FOODAM) is at the intersection of three
disciplines: food, art and design. The
museum’s goal is to reflect on reality
through the language of food, since, in the
words of French philosopher Gaston
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Conflict Kitchen, design by
Brett Yasko, brettyasko.com
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koHdpaukma, koimo e Ha noaumuuecko u
npaBumeacmBeHo HUBo, u ga 3ano3Ha-
eMm obwecmBenocmma ¢ kyamypama Ha
me3u cmpaHu®, o6sicHsBa AskoH Py6un.
3a 2zoguHa om cBoemo cowecmBy-
Bane Conflict Kitchen ycnaB8a ga
opeaHu3upa gBe pazauunu kyxHu —
upancka (ky6uge — cangBuu cvbe cMAsHO
meco, Ayk, MeHma u 6ocunek) u abeanuc-
mancka (6oaaHu nazu — gomawHu
mpuzyHu, nbAHeHu ¢ mukBa, cnaHak,
Aewa, kapmodu uau npaz), *uBu
Bpv3ku mexkgy TexepaH u NMumc6ope,
noceujeHusi 8 MecmHu yuuAauwia,
duamoBu nposkekyuu ¢ adpzaHucmancku
pexkuceopu, omBoperu Beuepu ¢
o6wecmBeHu guckycuu. CaegBawama
kyxHsi e nocBemeHa Ha BeHeuyenq, a
opzaHuzamopume Ha npoekma nogzom-
Bsim u nomyBaHe go CeBepHa Kopes.
Auzainom uzpae BaxkHa poasi BoB
Bo3npusimuemo Ha Msicmomo u HezoBo-
mo nocAaHue. Bpem Scko pazpabomBa
Buzuume, maka ue me ga npeco3zgaBam

enemeHmu, uBemoBe u wpudpm. Conflict
Kitchen Hama kak ga 6vge nogmunam
He3a6eAs3aHo, 3awomo dacagama e
emaHayust Ha kyamypeHn wok u uBemoBa
peBoaloyus Ha XataaH aBenlo 124 B
Mumc6opa.

FOODAM — MY3EW 3A XPAHA

N AU3ANH KATO OCHOBHO

BAIOAO
FOODAM e npeceunama mouka Ha
gucuunAuHume: xpaHa, uzkycmBo u
gu3aiH. Lleama Ha my3est e ga ompazsiBa
peaaHocmma, kamo uznoa3Ba e3uka Ha
xpaHama, uau kakmo kazBa Gaston
Bachelard, “reality is above all, food”
(peanHocmma e npegu Bcuuko xpaHa).
FOODAM e B nocmosiHHo nonbABaHe Ha
cBosima koaekuyus, maka ue Bceku e
nokaHeH ga yuacmBa ¢ npomomun,
knuzq, epaduka, yebcaim, cneyuduuen
Bkyc, cueHapui, pecmopaHm uAu
peuenma. Kpamvk pazzoBop ¢ eguH om
ocHoBameaume Ha npoekma Bumo

conflictkitchen.org

Facmown Bawnap e ¢ppencku
dunocod u noem (1884 —
1962); moi gocmuza go
npecmuskHu no3uyuu Bv8
DpeHckama akagemus He-
3aBucumo om ckpoMHus cu
npou3xog. Haa-BaxkHume my
pa6omu ca B o6aacmma Ha
noemukama u purocodpusma
Ha Haykama. Om Heeo ca ce
noBausiau MHozo dpercku
dburocodpu om Bmopama
nonoBuHa Ha 20 Bek, mexkgy
koumo Muwen Pyko.

no Had-go6pusi HauuH cbomBemHama
HAUUs ¢ munu4yHUMe 3a Hest MomuBu,

Gaston Bachelard (1884—
1962) was a philosopher and
poet who held prestigious
positions at the Académie
frangaise despite his humble
origins. His most important
works are in the history of
philosophy and poetics.

He influenced some of the
major French philosophers of
the second half of the 20th
century, including Michel
Foucault.

MAkonaman Aacangpo xBopasi noBeue
cBemauna Bopxy Mucusima Ha My3es.
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Bachelard, “reality is, above all, food.”
FOODAM is constantly replenishing its
collection, so everyone is invited to
contribute a book, prototype, drawing,
website, taste, script, restaurant or recipe.
Here is a short conversation with one of its
founders — Vito Gionatan Lassandro:

A Tell us alittle more about the history
of FOODAM.

V  I've been interested in gastronomy
for years. I grew up in a small town in
southern Italy where the culture, traditions
and rituals of eating are an important
part of social life. That’s how | became so
passionate about food and the culinary
arts. After studying anthropology and
sociology, | realized that food is much
more than taste and consistency. Quantity
and quality matter, but the time and

type of the meal, the people who take
part in it, the clothes they wear and the
conversations they have while eating are
very important, too. You could say there’s
a whole language which people use during
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meals. And languages can be subject to
design, too, if you know them well. Two
years ago, | set up the Association of Food
and Design, together with Elena Varini. The
goal of the association is to study these
food languages and establish contact with
people who can help us do that. Many of
the events and products labeled “food
design” today have nothing to do with the
discipline. The way food was cooked and
experienced for millennia has disappeared
with the advent of the information society,
as have the people who used to make it.
This has been replaced with products and
brands that have nothing to do with it. So
FOODAM is our statement about what we
believe is good food design. We decided

it was going to be a museum, because the
term, controversially, implies the death of
food, and it gives us a suitable platform
for classifying things.

A Why would people need a museum
like this?
V  There is a great psychological gap



A KakBa e ucmopusima Ha FOODAM?
B Om goaeu 2zoguHu ce uHmepecy-
Bam om eacmpoHomus. i3pacHan com B
manvk epag B KOkHa Umanus, kegemo
kyamypama, mpaguuyuume u pumyaau-
me, cBbp3aHu ¢ xpaHama, ca MHO20 U
mBopge BadkHu 30 couuanHus xkuBom.
Ommam pa3Bux ucmuncka cmpacm
koM xpanama u kyauHapusima. Caeg
kamo yuux aHmpononozus u coyuono-
2usi, 0Cb3HAX, Ye xpaHama e noBeue om
koncucmenuyus u Bkyc. KoauuecmBomo
u kauecmBomo umaxa cBosi co6cmBeHa
Barknocm, kakmo u cpewama, Bpe-
Memo, munbm Xxopd, gpexume, koumo
Hocsim, u pagzoBopume, koumo npo-
Beskgam. ToBa e no-ckopo e3uk, koimo
xopama noa3Bam, gokamo sigam.
E3uuume Mozam ga 6bgam npoekmupa-
HU, cmuza ga a2u no3HaBaw B gemaia.
MNpegu gBe 2oguHu ocHoBax Acouyuauu-
SiMa 30 XpaHa u guzadH ceBmecmHo ¢
Eaena BanuHu. HeliHa uen e ga uzyuaBa
me3u e3uyu U ga cbBupa HA egHO Msic-
mo xopa, koumo Mozam ga Hu nomoe-
Ham B HauuHaHuemo. loAsmMa yacm om

cvbumusima u npogykmume ¢ mapka
“gu3ailiH Ha XpaHa” HAMam HUWO oBwo

¢ gucyunauHama. Xpanama, kakmo u
uoBekom, kolimo s e ugMucAuA npegu xu-
ASigu 20QUHU, €A U34e3HAAU C Hanpegoka
Ha HoBomo uH$opmMayuoHHo obwecmBo.
Ceza ca 3amenenu ¢ Buzuu u npogykmu
6e3 Bpvzka ¢ pearHocmma. Pewuxme, ue
npoekmom Hu we cayxku kamo gokaza-
meacmBo 3a Hawama azaegHa mouka, 3a
moBa kakBo e go6op guzaiH, npurokeH
cnpsiMo xpaHama. Pewuxme ga e my3zed,
3awomo npoBokamuBHo npegnoaaza
cMbpmma Ha xpaHama. A u e nogxogsi-
wa $opma 3a knacudbuuupate.

A 3awo xopama ce Hyxkgasm om ma-
ko8 myzea?

B Ceea cowecmByBa ozpomHa ncuxo-
aozuuecka npazHuHa mexkgy xpaHama u
me3u, koumo s koncymupam. Hukoi Beue
He 3Hae kak ce omeaedkga u npou3Bexk-
ga xpaHa. Aopu He 3Haem kol npaBu
moBa 3a Hac. Tagu NpazHUHA ce NbAHU ©
mapkemune, pekaama, cneyuaauzupaHa
npeca u cepmudukamu. B ugeanrus cay-

foodam.com

For food and design events at
Sofia Design Week 2011, see
edno.bg/sofiadesignweek.
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today between food and the people

who consume it. We no longer know how
its made and how the ingredients are
cultivated. We don't even know who makes
it. This gap is filled by lots of marketing,
advertising, articles in the specialized
press and various certificates. Ideally,
FOODAM will help us become aware of
our alimentary reality.

A Do you have an exhibition space of
your own?

V. FOODAM is a living museum which
moves in space and time. We are talking
about food — the most physical and

real product. We can't limit ourselves to
showing plates and silverware. We also
need discussions, projects, performances...
we strive to fill up the spaces we use

the way food fills up our bodies. We
recently showed the exhibition FOOD
FOR FUTURE at the Milan Furniture Fair
(April 2011) and it is now likely to travel to
Helsinki — the city will be the design capital
of the world in 2012.
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A What is the relationship between food
and design?

V  Design is an instrument with which
helps man put the world in order and
shape it according to his needs — in the
same way that science is an instrument
helping us to classify the world. Food

is a language, above all else. Everyone
speaks about food in a different language.
Everyone eats, but they do it via a different
cuisine.

A What is the future of food in the
context of design?

V  We will be paying more and more
attention to the aesthetic aspect of food,
because the differences between cuisines
are disappearing. Urban rituals of eating
will be pursued more and more
aggressively. There will be more “added
value” and more detail, as well as endless
but futile efforts to improve the
environment and the political and
economic systems for production and
distribution.



R2B2, new multifunctional and sustainable kitchen device, christoph-thetard.de

yai FOODAM we gonpuHece cbc cHab-
gs8aHemo Ha no3HAHUs 3a ocv3HaBaHe
HO HAWAMA XPAOHUMEAHA PEAAHOCM.

A Nmame Au uzrok6eHo npocmpaH-
cmBo?

B FOODAM e %uB my3ed, koamo ce
gBusku B npocmpancmBomo u Bpeme-
mo. loBopum 3a xpaHa, Hal-puzuueckus
u ucmutncku npogykm. He 6uxme mozau
ga oezpaHuuum cebe cu ¢ nokazBaxHemo
Ha npubopu u cbgoBe. Hyxkgaem ce om
yuacmus,, guckycuu, npoekmu, npegecma-
BAeHus... ugnbABaHemo Ha Mecma, mou-
Ho kakmo xpanama uzneaBa meaama
Hu. Hanpumep Hackopo nokazaxme uacm
om uzaok6ama FOOD FOR FUTURE
(me6eaHomo uznoxkerue 8 MuaaHo,
anpua 2011) u ceza e mBovpge BeposimHo
ms ga 3amuHe 3a Xeazuwrku, kosmo we

e cBemoBHa cmoauya Ha gu3adHa npe3
2012.

A KakBa e Bpovzkama mekgy xpaHama
u guzadHa?
B  AuzadHom e uHcmpymenm B pouye-

me Ha yoBeka, 3a ga Mmoske upe3 Hezo ga
nogpegu cBema, B koamo >uBee, u ga
20 odopmMu cnopeg Hy>kgume cu, maka
kakmo Haykama e uHcmpymerm 3a kaa-
cudukayus Ha cBema. Beceku 20B8opu 3a
Hes Ha pa3zAuuHu e3uyu. Beeku ce xpanu,
HO upe3 pazAuuHu kyxHu.

A KakBo e 6bgewiemo Ha xpaHama B
koHmekema Ha guzaixa?

B HenocpegcmBenomo 6ogewe
npegaaza Bce noBeue BHumaHue kom
ecmemuyeckama cmpaHa Ha xpaHama,
3awomo we ce 3aAudaBam mpaguyuu-
me u kyamypHume uzpaszu. Pumyaaume,
cBop3aHu ¢ epagckama xpaHa, we cma-
Bam Bce no-azpecuBHu. LLle ce nosBs-
Bam Bce noBeue go6aBenu kauecmBa u
gemaiau. loaemume ycuausi 3a nogo6psi-
BaHe Ha okoAHama cpega we ca MHoz0
u Hanpa3Hu. Cowomo Basku 3a noaumu-
ueckume u ukoHomuueckume cucmemu
3a npogykuus u paznpegeneHue.

DESIGN / EVERYTHING’'S ON THE TABLE
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Bpw3kama gugadx-xpaHa

e 3acmoneHa B npozpama-
ma Ha Sofia Design Week
2011 8 pa6omuAHuyume Ha
DesignMarketo u Ha Beueps ¢
gusatHepu, ekcnepumeHmu ¢
XpaHa 3a geua u uzaok6ama
Foodjects. MoBeue - Ha edno.
bg/sofiadesignweek
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Au3zatHepkama
Buku KHuw 30
BuzyaaHama
kyamypa y Hac

EEEEEEEEEEEE

Designer Vicky
Knysh on our Local
Visual Culture



Buku KHuw e epaduuen guzainep,
unalocmpamop u domoepad. Ta e ykpaun-
ka no pokgerue (1980) u 6vazapka no
mecmonaxoxkgeHue (om 2001 Hacam).
Buku e yuuna Mogen guzaiH u pomozpa-
¢us, Ho e npegu Bcuuko ugkalouumenro
maaasmauB Buzyaaucm u npodecuoHa-
aeH freelancer (mBopeu Ha cBoBogHa
npakmuka). Bop3 nozaeg Bopxy paboma-
ma U B HelGHus cadm [vickny.com] gaBa
ga ce pazbepe, ue Buku uma cBol cmua,
kolimo ¢ aekoma npuaaza 8 wupok
cnekmop om nposiBaeHus — pekaamuu
kamnaHuu, naakamu, menucku, nazap-
cku uanmu (Cononarko), 6powypu,
ualocmpauuu Ha kruau (Bauzo go
6e6emo, kakmo u Ha Hawume gBa
3eneHu xokepa), pomozpadcku
npoekmu u gpyau. HedHomo ume, koemo
3Byuu kamo apmucmuuen nceBgoHum,
Ho BcowHocm He e, HawyMmsi nokpai
Future Shorts. Buku e AuuHo omzoBopHa
30 cmapma u noggpwkkama Ha
Had-2oAsMama Mpexa 3a kecomempak-
Ho kuHo B cBema ga ce cayuBa u y Hac
om 2007 Hacam. BykBaaHo gHu npegu

moBa uHmepBlo o6aue ms ce pazgeau ¢
nocma cu Ha 2AaBeH opzaHuzamop. Be3
HukakBu Arowu uyBemBa, a no-ckopo
30pagu HOCMbBNUA MOMEHM HO NPOMEHU,
auncama Ha Bpeme 3a agmuHucmpa-
muBHu 3agauu u uzuepnBanemo Ha ugeu
no mo3u npoekm. MuHaaama 2oguHa
Buku ce nokaza u kamo cuaen pomo-
2pad, caeg kamo npegcmaBu uzaoxkéa B
Had-nonyAasipHomo mMsicmo B8 cmpaHama
HanocAaegbk — doaliemo Ha ozpoMeH
moA. CnokoiHo, Buku He e uoBek,
kozomo 6u cpewHan B nogo6Ho
npocmpancmBo. Bcowrocm ekecnoguyu-
sma e yacm om MeXXgyHapOgHUS
npoekm Ha British Council — OPEN
Cities, a msi cneueaBa konkypca ga
npegcmaBu Boazapus B cepus om
nopmpemu Ha Hsikoako uyskgeHuu y Hac.
Om gBe 2oguHu o6aue Buku uma cvBcem
gpya npuopumemeH “npoekm” — om-
2nedkgarHemo Ha cuna U. Mokpai Hezo ms
Bce noBeue ce 3aHumaBa ¢ guzaiH 3a
geyua, omkbgemo HU XpyMHa ga §i
npuBaeuem 3a Sofia Design Week Kids.
HedHomo uHmepecHo yuacmue 8 moBa

NOPT®POAUO / BUKU KHULL

www.vickny.com

Mpoekmom OPEN Cities ce
peaausupa B 14 eBponeicku
2paga u ce npegcmaBs upe3
uznok6a, nocBemeHa Ha
NPUHOCA HA Muzpauusma 3a
kyamypHomo u ukoHomuue-
ckomo pazBumue Ha eBpo-
nedckume zpagoBe. Hag 100
$omozpaduu om Magpug,
Codus, Buena, Beadacm,
Bua6ao, Kapgud, AvbauH u
Aloceagopd pazkazBam 3a
3anouBanemo Ha HoB >kuBom
8 HoB 2pag.

www.vickny.com

The OPEN Cities project takes
place in the form of exhibitions
in 14 European cities
celebrating the contribution

of migration to the cultural
and economic development

of European cities. Over 100
photographs from Madrid,
Sofiq, Vienna, Belfast, Bilbao,
Cardiff, Dublin and Dusseldorf
tell stories of starting over in

a new city.

Vicky Knysh is a graphic designer,
illustrator and photographer. She was
born in Ukraine (in 1980), but is now
based in Bulgaria (since 2001). Vicky
studied fashion design and photography,
but above all she is an extremely talented
freelance visual artist. A quick look at the
portfolio on her site makes it clear that
Vicky has her own style that somehow
effortlessly comes through in whatever she
does — ad campaigns, posters, t-shirts,
tote bags (for Sopolanko), brochures,
book illustrations (Close to the Baby, as
well as our own two Green Lifeline
booklets), photography projects, etc. Her
name (which sounds like an artistic alias,
but isnt) has gained quite some
popularity around Future Shorts — Vicky
was single-handedly responsible for
bringing the biggest worldwide network
for short movies to Bulgaria in 2007 and
ran it until literally a few days before this
interview. She decided to quit the job of
main producer with no hard feeling — she
said it was simply time for change, citing
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the lack of time for administrative chores
and the lack of fresh ideas for the project.
Last year Vicky proved she is also a
powerful photographer, showing an
exhibition in one of Bulgaria’s most
popular places these days — the lobby of
a huge mall. But relax, Vicky is not the
type you would usually find there.
Actually, the exposition was part of the
British Council’s international project
OPEN Cities — she won the competition
to present Bulgaria through a series of
expats’ portraits. For two years now,
however, Vicky has had a new high-
priority project — raising her son. Thanks
to him, she has gotten more and more
involved in design for kids, so it only made
sense for us to recruit her for Sofia Design
Week Kids. Her interesting contribution to
the first children’s program within the
festival is the reason for this interview.
Since Bulgarian will always be a second
language for Vicky, she picks her words
very carefully. She is a real pleasure to
listen to — no parasitical phrases and only



nopBo uzgaHue Ha cneyuaAHama
npozpama 3a geua 8 pamkume Ha
decmuBana nvk e noBog 3a AuuHama Hu
cpewa. Boazapckusim BuHazu we 6vge
Bmopu, a He maduuH e3uk Ha Buku. ToBa
5 npaBu ocobeHo BHumamenaHa cnpsiMo
nog6opa Ha gymu. UecmuHcko ygoBoacm-
Bue e ms ga e mBoi cvbecegHuk — Buku
He uznoa3Ba napazumHu gymu u
cmapamenaHo, ¢ Aek cuMnamuuen
akueHm npouzHacs Bcuuko, koemo e
HamucAuaa ga kadke.

A Xatge nopBo ga pazkadkew 3a npo-
ekma KapmoHeH 2pag, koimo nogzom-
Bsiw 3a Sofia Design Week Kids.

B  Bcuuko mpoveHa om moBa, ue Bkowu
nocmosiHHo uMa kawoHu — kynyBaw
Hewo u me ocmaBam npazHu. HanpaBux
kowa 3a Mos cuH, nocae 3a geuama Ha
mou npusimeau. [ToAyuuxa ce u cmaxaxa
cmpaweH xum u Msicmo 3a 3a6aBaeHus.
ToBa e uygeceH HauuH ga HacopuaBaw
geuama ga uzmucasm cBou akmuB-
Hocmu u uzpu om Huwo. MHozo geua 3a
cokaneHue 2y6sm mazu uHuyuamuBa,

kozamo Bcuuko um e nogHecexo B zomo-
Ba onakoBka 3a koHcymupane, 6e3 Bo3z-
mockHocm ga ynpakHsiBam Bvobpaske-
Huemo cu. Tol kamo com BuzyaneH uo-
Bek, 3anouHax ga cu npegemaBsm koako
Hewa Moza ga HanpaBs om kawoHu.
ToBa e cynep 2omuH mamepuan, Bceku
uma no Hskot Bkowu, eBmuH e, peyukau-
pa ce u e npusimHo ga ce pucyBa Bopxy
Hezo. B ugaok6ama Npag om kapmo
umMumupam npegMemu om exkegHeBue-
mo, Ho HanpaBeHu om kapmoH B pa3zmep
Ha eguH YoBek-geme. Lleama mu e ga ce
noAyuu kapmonen cBsim, B koamo me
CaMu ga u3MucAsim uzpu, ga cb3gaBam
Hewa upe3 npegocmaBeHu um makemu
(Hanpumep uawu, gopBema, nepcoHaxu
u gp.). B cowomo Bpeme uncmanayusima
He e camo 3a geuya. LLle pazpaboms Hs-
koako wa6baona, om koumo Bceku noce-
mumen we uma Bv3moxkHocm cam ga Ha-
npaBu kapmoxeHu ouuaa uau pomoana-
pam, ga au caaobu, uzpucyBa u npubepe
Bkowu. B camama uznok6a Habasizam Ha
Aabupunma om kapmon, napkunz ¢ koau
u eguH aBmobyc, uacoBHuka u kykae-
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a light charming accent accompany
everything she has to say.

A First of all, tell us about the
Cardboard City project that you are
preparing for Sofia Design Week Kids.

B It started with all the cardboard
boxes we always end up with at home —
you buy something and then they stay
empty. So | made a house for my son,
and then some more houses for some
friends’ kids. It worked out and they
became a huge hit and a great place for
fun. This is a wonderful way to encourage
kids to invent their own activities and
games from scratch. Unfortunately, many
kids lose this impetus when everything

is handed to them packaged and ready
for consumption, without giving them a
chance to use their imagination. Since |
am a visuals person, | began to imagine
how many things could actually be made
out of cardboard. It is a completely

cool material and everybody has it at
home. It's cheap, it's recyclable and it's
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nice to draw on. In the Cardboard City
exhibition, | am replicating objects from
daily life, but made out of cardboard and
scaled down to child-size. My goal is to
make a cardboard world, in which kids
will be able to think up their own games
and to create things on the basis of the
models given (e.g. cups, trees, people,
etc.) At the same time the installation is
not just for kids. | plan to make several
patterns so every visitor will have the
chance to make cardboard glasses or a
still camera, or maybe assemble them
into something, draw on them and take
them home. In the exhibition itself, | will
focus on a cardboard labyrinth, a parking
lot, a bus, a clock and puppet theater.
Several performances by different artists
will take place in the latter during Sofia
Design Week. There will be clouds and
birds hanging from the ceiling and in one
of the gallery areas, below the staircase,
I am thinking of making a tea-house with
cardboard teacups. The whole idea is to
take the static-ness out of cardboard,



Hus meamvop. Hskoako nemu no Bpeme
Ha SDeW B egun om kawoHume we ce
cAyuBam kpamku npegecmaBaerus 3a
geya, U3HecCeHU om PA3AUYHU apmucmu.
Om maBaxa we Bucsim o6aauu, nmuuu,
a B8 egHama uacm nog cmouABuwemo Ha
2aAepusima MucaAsi ga HanpaBs uyadHa
coc cepBuz om kapmon. UsnocmHama
uges e ga pa3zgBuska cmamuuHocmma
Ha kawoHume, a geuama ga ce Bnyckam
8 pazauuHu akmuBHocmu 8 mo3u Kap-
MOoHeH 2pag.

A Tpegu Bpeme Mu 6Gewe cnomeHana
3a mBosi aBmopcka gemcka knuskka.

B Aa, 8 Momenma s nogzomBsim. B
BoAzapusi geuama Hu HiMam gocmobn go
gobop Bugyanen mamepuaa. Caeg kamo
npodecuoHanHo ce 3aHumMaBam ¢ moBa,
umMam ozpoMHo keAaaHue ga ce3gaBam
kpacuBu Hewa 3a msix. Ta ommam mpuoe-
Ha ugesima 3a krnuxkka. MepBoHauaHo
Becko TpaHgoB mps6Bawe ga Hanuwe
mekcma. N3uakax 2o gBa meceya, Ho
mot maka u He uznpamu Huwo. Monexke
nocmosiHHo ugmMucasM npukagku 3a cuna

Mu, pewux ga ugnoA3Bam egha makaBa
kamo Hauano. Umemo Ha npukazkama e
Mpukalouerusima Ha 9B8opuo u Buxpyw-
kama Ha AyHama. Buxpywkama e mosim
cuH BuxpeH, maka 2o Hapuuam Bcuuku,
3awomo MHozo My omuBa, a 918opuo e
HezoBusim npusimeA — cuiom Ha Becko
u Bocunena. ToBa e nbpBa kHuza. B Hes
me nomyBam go AyHama, nok nocae we
Bugum kakBo we uzaeze.

A A kak ugmucasw npukazkume?

B Toi kamo He Moza ga 2u uema,
3awomo cuHbm Mu He 3acnuBa Ha
cBemHama AaMna, Mu ce HaAd2a ga 2u
cbuuHsiBam cama. U3noa3zBam obekmu

u Auua, koumo ca My unmepecHu B mo-
mMeHmaQ, u okoao msix epags ucmopusima.
Hanpumep Aynama, konenomo, Bopuco-
Bama 2paguHa, npusimeas my 9Bopuo...

A KakBa we e Buzyaauzauusma Ha
kHuskkama?

B  Bcuuku 2epou u o6ekmu ca pouHo
HanpaBeHu om meH, koumo Bnocaeg-
cmBue we 3acHema B pazauuHa cpega.
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so children can burst into all kinds of
activities in this Cardboard City.

A You also mentioned that you are
publishing your own children’s book.

B Yes, | am working on it right now. In
Bulgaria, our kids have no access to good
visual materials. And since | am into this
professionally, | have an enormous desire
to create beautiful things for them. This is
where the idea for the book came from.
Initially Vesko Trandov was supposed

to write the story. | waited for him for

two months, but he never sent anything.
Since | constantly make up stories for

my son anyway, | decided to use one of
them as a start. The title of the story is
The Adventures of Little Yavor and the
Twister on the Moon. "Twister” is my son
Vihren — everyone calls him that because
it really suits him (the Bulgarian word for
“twister" is vihrushka, which sounds a lot
like Vihren). And Little Yavor — that's his
friend, Vesko and Bosilena’s son. This is
the first book, in which they will travel
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to the moon and then we'll see what
happens.

A How do you make up the stories?

B Ican't read any stories, because my
son won't fall asleep with the light on, so |
have to invent them myself. | take objects
and people that are interesting to him

at the given moment and build a story
around them. Like the moon, his bike, his
friend Yavor...

A How will the book be illustrated?

B  All the characters and the objects
in it will be hand-made by me — dolls
and things that | will later photograph
in different environments and situations.
Making them actually takes up a lot of
time. They are all miniature, made of
wood, cardboard, thread, textiles.

A And the moon?

B It will be made out of light-
emitting diodes after a consultation
with an electrician. All in all this is very



MatcmopeHemo um BcowHocm mu
omHeMa cmpawHo MHozo Bpeme. Bcuuku
me ca MmuHuamlopHu, om gopBo, kap-
moH, koHuu, naam...

A A AyHama?

B Lle e om cBemewu guogu u we e
HanpaBeHa caeg koHcyamauus ¢ enek-
mpomexHuk. 306wo, moBa mMu e MHoz0
uHmepecHo, 3awomo Mu xapecBa ga
npo6B8am HoBu mexHuku 3a cebe cu, ga
pabomsi ¢ poue..

A Koza we mokem ga cu s kynum?

B Camama knukka mps6Ba ga e
20moBa koM kpas Ha Asmomo. Mocae mu
npegcmou o6ukansiHe no neuamHuyu u
npuHmexe. Moxe 6u e peaaucmuuHo ga
kaska kom kpasi Ha cenmemBpu.

A Hackopo nonagHax Ha cHumkume
mu om KaaudopHusi — Hocsim MHO20
xy6aBo yceware. Kak u koza ce cayuu
moBa nomewecmBue?

B  Muoxkom mu e %uBsa 8 LLlamume
npegu Bpeme u uckawe ga ce BopHe

mawm noHe 3a manko. A3z 6sx gocma
kpatiHa u ce 3apuuax, ye kpakem mu
HsIMa ga cmbnu Ha moBa Msicmo.

A 3awo maka?

B  Amu moBa e nonyasipHo eBponeicko
npegy6exkgerue, ue 8 Amepuka e mono.
Ho kozamo omugox mam, paz6bpax, ue
BcowHocm B LLlamume ce ugmucasim u
cayuBam mHozo Hewa. U Bukgaw kak
coBpemeHHusim Hu >kuBom e konue Ha
moBa, koemo e uzmucaeno 8 CALL, Hs-
kou Hewa ca go6pu, Hskou He moakoBa..
MHaue Hue omugoxme mam npe3 2008 3a
meceu, [TopBo 6sxme egHa cegmuua 8 Hlo
Mopk, nocae omugoxme 8 Aoc Angke-
auc, kegemo Haexme koaa u nomyBaxme
go Can Ppanuucko no BoHwHama u no
BompewHama yacm om omceukama.
Tam e npocmo ykacHo, HeBeposimHo
kpacuBo. He 3Ham, uma makuBa mecma
no cBema, Ha koumo ce uyBcmBaw
csikaw Beue cu 6un. B KaaudopHus mu
HanpaBu Bneuamaerue koako guBa, 30-
NA3€eHa U Pa3AUYHA € npupogama.
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interesting for me, because | like trying
new techniques and working with my

hands.

A When will the book be out?

B The story and the illustrations should
be done by the end of the summer. Then
there is the running around to printing
houses and publishing to do. Maybe it's
safe to say the end of September.

A I recently came across your
California pictures — they give off a very
nice feeling. How and when did that trip
happen?

B My husband lived in the States for a
long time and he wanted to go back for
at least a little bit. | was pretty extreme
on the subject and swore that | was never
going to set foot there.

A Why?

B  Well, it's a pretty common European
prejudice that America is lame. But
when | went there | realized that there
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are so many things being invented and
happening in the States. And you see
how our contemporary life is a copy of
what has originated in the US and that
some things are good, while others — not
so much... We went there in 2008 for a
month. First, we were in New York for a
week, then we went to LA, rented a car
and drove to San Francisco, alternating
between the coastal and the inland route.
It is just terribly, unbelievably beautiful
there. | don't know, there are some places
in the world where you get the feeling that
you've already been there. In California

| was stunned to discover how wild and
preserved and different nature is.

A And what was the selection principle
behind your Californication photo story?
B For five years | kept a blog in Russian,
I was pretty active and had quite a few
followers. It was there that | learned

to tell stories combining pictures and
illustrations, with no words. Here in Sofiq,
we also had exhibited Californication



A A Ha kakeB npuHuun couema cHum-
kume om nopeguuama Calfornication?
B Mem 2oguHu noggopskax 602 Ha
pycku, 8 koiimo 6sx gocma akmuBHa u
cu umawe cepuo3eH koHmunzenm om uu-
mameau. Tam ce Hayuux ga pagkazBam
UCMOopUU Ype3 CbuemMaHuemo Ha cHumku
u uAlocmpauuu, a He upe3 mekecmoGe.
NHaue umawe uzaok6éa c Californication
B 6ap AMcmepgam u gopu NOAyYuUX 3a-
numBaHus 3a 3akynyBaHemo Ha domo-
epaduume.

A KakBo gpyzo me BoaHyBa Hanoche-
gok?

B A3 com BugyaneH apmucm u Buxk-
gam nomsi cu B npuaoskeHuemo Ha ugeu-
me mu 8 masu nocoka.

A Kamo cmon MoywbH?

B  Amu ga. Aopu ugesima e ga npomo-
mupam gemckama kruza upe3z makoBa
duamue. MopBomo, koemo HanpaBux 3a-
egHo ¢ Muaena AumumpoBa om Future
Shorts, 6ewe B Beazpag, kegemo yuacm-
Baxme B8 gecemgHeBHa pabomuaHuya.

in a bar called Amsterdam and | even

Pegyamamom e | fork you. B Hezo 2naB-

Husim 2epoi e HanpaBeH om gBa naacma

xapmusi, mexkgy koumo nocmaBuxme
meA, 30 ga ce Mbpga AecHo. [pouecom
e cynep 3a6aBeH. CHumaw, cobupaw
kagpume B MNMpemuep u me oxkuBsBam.

A KakBo gpyz0?

B MNpegu Hskoako meceua HanpaBux
kanvdku 3a BozaaaBHuuku ¢ mou ualoc-
mpayuu. Cepusima ce kazBa Everybody
is nice, 3awomo ca u3o6pazeHu MHO20
AUUA — CMEWHU, 2PO3HU, AYgu, yuygeHuU,
Ho Bcuuku ca go6puuku. Mpogagox nou-
mu Bcuuku, Ho 3a Alo6umeau uma owe.
Yam-nam npaBs u uzpauku. MocaegHu-
me MU ca uzmMalicmopeHu om xapmueHu-
me Baoxkku, koumo ce noxam B o6yBku-
me. Avazo Bpeme He u3xBopAux me3u om
HoBume mu keuoBe u Hakpas ugmucaux
om msx eneH u Meuka. TakuBa Hewa Me
kedpsim cmpawHo MHoz0 — ga HanpaBuw
om HUWO Hewo.

A Toecm noBeue me BoaHyBam npoek-
mu, cBop3aHu c geya?

NOPT®POAUO / BUKU KHULL

Cmon moywoH e mexHuka,
npu kosimo ¢uzuuecku maHu-
nyaupax o6ekm uzaaekga csi-
kaw ce gBusku om camo ce6e
cu. 3a mo3u edpekm ce uz-
noA3Bam mHokecmBo kagpu,
nogpegeHu nocaegoBamenHo
B8 cepusi. Yecmo ce noazBam
uoBeuema om 2AuHa.

Stop motion - a technique

in which a physically
manipulated object looks like
it is moving by itself. To create
this effect, many frames are

used, arranged in a sequence.

Clay figures are often used.

got inquiries from people wanting to buy
some of the photographs.

A What else is on your mind lately?
B I am a visual artist and | see my path
in developing my ideas in that field.

A Like stop-motion?

B Well, yes. | even have the idea of
making a stop-motion film to promote the
children’s book. The first one | ever did
was with Milena Dimitrova from Future
Shorts, we were in Belgrade for a ten-day
workshop. The result is | Fork You, where
the main character is made out of two
layers of paper with wire in between, so
that it would be easier to make him move.
The process is great fun. You take photos,
then pour out all the frames in Premier
and they come to life.

A What else?
B A few months ago | made pillowcases
with some illustrations of mine. The series
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is called Everybody Is Nice, because the
images represent different faces — funny,
ugly, crazy, stunned, but everybody is nice.
I've sold almost all of them, but there

are still a few left for the biggest fans. |
also make toys from time to time. The

last ones were made out of the paper
inserts they put in new shoes to keep their
shape. | kept the ones | found in my new
sneakers for a while and finally turned
them into a deer and a bear. This is what
I really love — making something out of
nothing.

A Soyou are more interested in
designing for kids?

B Yes — my life changed completely
after my son was born and | definitely
started channeling my professional
capacities and abilities towards
projects aimed at kids. | feel like
doing illustrations for children’s books,
making toys, dreaming up interiors...
anything that contributes to their visual
environment, because | am a visual



B Aa - kuBomvm Mu ce npomeHu
kopeHHo caeg paxkgaHemo Ha cuHa Mu

U onpegeAeHo Hacouux npuaoxkeHuemo
HA npodecuoHaAHUme cu no3HaHus B8
npoekmu 3a geua. 3aHumaBa mu ce ¢
ualocmpauuu Ha gemcku knuskku, co3-
gaBaHemo Ha uepauku, ugmucasHemo Ha
uHmepuopu... u306Wo ga gonpuHeca 3a
Buzyaanama um cpega, caeg kamo a3
camama com Buzyaaucm. He 6ux pazepa-
HuuaBana gemckomo u He-gemckomo.
Hue Bcuuku cme geua, npocmo ¢ noBeue
grkagsku u BvzmoxkHocmu. Paboms kamo
gu3zaiiHep u pomoepad ¢ opzaHuzayuU,
Ha koumo gonaga uau omuBa cmuaem
MU.

A A kakBo mucauw 3a gemckusi gu-
3aiH B Boazapus?

B lMpegHus SDeW 2010 umaxme MHO20
20mMuH u uHmepeceH npoekm, ocowecm-
BeH om eguH mypuuH — TyHu. Ta moa
obukanswe uz Codusi u numawe koge

e 6vazapckusm guzaiH. MNoBeuemo

om Hac kamo geua cme ugpacHaau 8
cuBu 6n0koBe, uzpanu cme cu ¢ 2po3z-

HU naacmmacoBu uzpauku... Yecmo
nomyBam go XoAaHgus u cMsamawm, ue
npuYuHaMa magu Hayusi ga e moakoBa
mBopuecku opueHmupaHa e, 3awomo
umam go6pa BugyaaHa cpega 3a geua-
ma cu. Aemckume 2paguHu u yuuauwa-
ma um ca maka HanpaBeHu, ye gywama
mu ce pagBa. Apyzo Hewo, koemo MHo20
mu AuncBa B Codus, e, ue 8 myzeume

u 2aaepuume Hsma gemcku kemoGe. B
XoaaHgusi cozgaBam nocmosiHHo paz-
AuYHU apmucmuyHu akmuBHocmu 3a
geua B kpacuBu u cneyuaaHo npuzoge-
HU 30 ueama ueHmpoBe. Aopu ga HsmMa
uznok6a, kosmo ga mu e uimepecHa,
moskew ga omugew mam ¢ gememo cu.
Tyk my3eume umam mpaguuyuu, Ho HIMA
HukakBa cmpacm 3a npomsiHa, Becuuko e
no uHepuusi. XornaHgyume ca kpeamuB-
HA Hayus, 3awomo Baazam cmpawHo
MHo20 BbB Bvznumaruemo Ha kpacuBa
ecmemuka 3a cBoume geya. 3amoBa
cmsimam, ve ako cvzgaBame kpacuBa
cpega 3a geuama cu ceaq, 8 6bgewe we
HamepuM 6bazapckus guzaiH.

PORTFOLIO / VICKY KNYSH

TyHu Tonuyoay e coyuaneH gu-
3aiHep, koimo magu zoguHa
e 2zocm Ha Sofia Design Week
3a Bmopu nopegeH nom cbc
cepusi om pa6omuAHUUU, NPO-
skekyuu u aekyusi, nocBemenu
Ha memama B mopceHe Ha
6ankanckus guzadH. MoBeue
Ha edno.bg/sofiadesignweek

artist myself. However, | wouldn't draw
strict boundaries between kid stuff and
adult stuff. We are all kids, just with

more possibilities and gadgets. As a
designer and a photographer, | work with
companies and organizations and they
either like my style or they don't.

A And how do you feel about children’s
design in Bulgaria?

B At Sofia Design Week 2010 you had
a very cool and interesting project by a
Turkish guy named Tunc. He was going
around Sofia asking people where to find
Bulgarian design. Most of us grew up in
grey apartment buildings and played

with ugly plastic toys. | often travel to the
Netherlands and I think the reason this
nation is creatively advanced is the good
visual environment they have provided for
their kids. Their kindergartens and schools
are designed in a way that simply brings
you joy. Another thing that | really miss in
Sofia is children’s corners in the museums
and galleries. The Dutch constantly think
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up different creative activities for kids in
beautiful centers especially designed for
that purpose. Even if there is no exhibition
that you find interesting you can still go
there with your kid. Here museums have
traditions, but lack passion for change,
everything is inertia. The Dutch are a
creative nation because they invest a lot
in raising their children in aesthetically
beautiful surroundings. That is why |
believe that if we provide this for our
own children now, we will have Bulgarian
design some day in the future.

A Do you have favorite children’s
books?

B  Around the World with Mouk by
Marc Boutavant, about a bear who
travels the world on a bike. You can study
each picture for hours — the illustrations
are so detailed and rich. There are good
illustrators in Bulgaria, but unfortunately
they have to make a living in other ways.
It's tough to survive as a freelancer. But |
don't plan on giving up as of yet.



A Umaw Au Alo6umu gemcku knuskku?
B MYK Ha Mapk BymaBaH 3a egHo
meue, koemo o6ukans cBema Ha koaeno.
Moxe ga pazaaexkgaw Beska kapmun-
ka c uacoBe — moakoBa e gemaiiaHa u
602ama kamo ualocmpauuu. B Boaza-
pusi uma go6pu ualocmpamopu, Ho 3a
*kanocm um ce Haaaza ga cu uzkapBam
xAs6a no gpya HauuH. TpygHo e ga oueas-
Baw kamo freelancer. 3aceza o6aue He
cMsimam ga ce npegaBam.

Buku Knuw yuacmBa 8 Sofia Design
Week 2011 coc camocmosimeanama
uznoxkéa KapmoweH epag u ¢ npoxkekyus
Ha nbpBomo cu cmonmoywbH puamue |
fork you.

edno/sofiadesignweek.com
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Vicky Knysh is part of the program

of Sofia Design Week 2011 with her
exhibition Cardboard City, as well as a
projection of her first stop-motion short

film | Fork You.
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edno/sofiadesignweek.com
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Mcmopusima
Ha Hakoako
eMbAeMamuyHu
MOMeAQ HA
uzxogume

Ha Codus

EEEEEEEEEEEE

The Story of Three
Emblematic Motels
on the Outskirts of
Sofia



“Caeg uzBecmno Bpeme cnps Ha
napkunea Ha Momena, kegemo 6ewe
cmanaaa npecmpeakama, Ho He caeze
BegHaza om koaama. puenu ce kom
cegankama, HabalogaBaiku npocmpan-
cmBomo om3ag B oenegaromo 3a
o6pamHo Buxkgare. Huwo. Moauyeicku-
me koau omgaBHa au Hamawe. Xoamama
AeHma npeg Bpamume Ha Momeaa ce
uzgueauwe Hazope nog HaNopa Ha
Bsamvpa u mupoBeme ommunaBaxa c peB
no mazucmpaaama. (..) Yuzyp caeze om
koaama, mpveHa kem Bpamama, uzbu
nampoHa ¢ Hakpadruka Ha nHeBmamuu-
Hama 6ymunka, Baeze u 3amBopu creg
cebe cu. (..) Aynkume om kypwymume 8
wnepnaamoBama Bpama npuauyaxa Ha
manku cBemau nemorya. lMpugevpna
HowHama macuuka go cmenama, kauu ce
Ha Hesl, u3Bagu omBepmka om 3agHus cu
g>ko6 u 3anouHa ga pazBuBa BurmoBe-
me Ha pewemkama npeg Benmuaayuon-
Hama waxma. Koeamo 6ewe 2omoB, s
caoxku Ha Macama, npomezHa poka,
uzmMvkHa omBempe uaHmama c napume,
cemHe caeze, npubauku ce go npozope-

ua u nozaegHa kom napkunea. M38agu
nucmonema om koaaHa cu, uzaeze,
3amBopu caeg cebe cu, MywHa ce nog
AeHmama u manko no-kecrHo 6ewe B
koarama.”

ToBa e omkoc om pomana Hama
mscmo 3a cmapume kyyema Ha Kopmak
Makkapmu. Ako cme 2aeganau duama,
3Haeme, ue go6pusim HaMUpaA egHU hapu,
mpb2Ba ga 6si2a, ckpuBa 2u BvB BeHmu-
AQUUOHHAMA CUCMEMA HA eguH MOMEA, d
Aowusim (XaBuep Bapgem) 20 20Hu, kamo
medkgyBpemeHnHo y6uBa gocma xopa no
nbms cu ¢ nHeBmMamuuna 6ymunka. U Bece
nak Hamupa napume B momenaa. Tazu
ucmopus 6u MO2AG ga Ce CAyUU U y HAC,
HO He gHec, a npegu 25 2oguHu. [lpocmo
3awomo camo mozaBa Gvazapckume
Momeau ca ugzaegaau kamo Momenau u
canobsiemama um MemanHa koHecmpykyust
e gaBana gocma Bv3zmoxkHocmu 3a
pazBuxpsHemo Ha nogo6Ho Bvobpake-
Hue. 3a 3 makuBa cepagu we pagkaskem
ceza.

Mpe3 80-me 2o0guHu Ha uzxogume
Ha Codusi uma mpu em6AeMamuuHu Mo-

Kopmak Makkapmu, Hama
msicmo 3a cmapume kyuema,
cmp. 200, npeBog Cmanumup
MNomoB, MK HoBenoH, 2008

OnpegeaeHuemo B Hopma-
muBHume gokymenmu e: “Bug
kpalnomeH xomen 3a npe-
6uBaBate u 06caykBaHe Ha
aBmomypucmu, pagnoaoker
u3BbH HaceAeHo Msicmo go
akmuBen mpaHcnopmet Bo-
3eA uau aBmomazucmpana.”
Momeaume mozam ga 6egam
om 1 go 3 3Be3gu.

Cormac McCarthy: No
Country for Old Men, 2005

APXWUTEKTYPA / HAMA MACTO 3A CTAPUTE MOTEAN

He parked in the motel parking lot and he
sat there for some time. Leaning back in
the seat and watching in the rearview
mirror. Nothing. The police cars were long
gone. The yellow police tape across the
door lifted in the wind and the trucks
droned past headed for Arizona and
Cadlifornia. He got out and walked up to
the door and blew out the lock with his
stun gun and walked in and shut the door
behind him. (..) Small spills of light from
the bulletholes in the plywood door. He
pulled the little bedside table over to the
wall and stood and took a screwdriver
form his rear pocket and began to back
the screws out of the louvered steel cover
of the airduct. He set it on the table and
reached in and pulled out the bag and
stepped down and walked over to the
window and looked out at the parking lot.
He took the pistol form behind his belt
and opened the door and stepped out
and closed it behind him and stooped
under the tape and walked down in his
truck and got in.
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A passage from the novel No Country for
Old Men by Cormac McCarthy.

If you have seen the movie, you know that
the good guy finds some money, goes on
the run and hides the money in the air-
conditioning system of a motel, while the
bad guy follows him, killing a lot of people
on the way with a pneumatic air-tank.
And he finds the money in the motel.

This story could have taken place
in Bulgaria, say, 25 years ago — but not
today. This is because 25 years ago
Bulgarian motels actually looked like
proper motels and their modular metal
construction offered many opportunities
for things like this to happen.

Here is the story of three such
buildings.

In the 1980s, there were three
emblematic motels on the outskirts of
Sofia: Bozhur (“Peony”) on the way to
the Serbian border, Iztok (“East”) on the
southern highway after the ring road and
Ihtiman (named after the nearby small



mena: "Boxyp” — Ha ugxoga 3a Copbus,
“N3mok” — Ha Lapuepagcko woce caeg
OkonoBpbvcmHromo, u “Uxmuman” — Ha
mazucmpaaama 3a [MaoBguB. Nzaaexkga-
AU CA NOYMU UgEHMUUHO: 20AsIM napkuHe
3a mupoBe, Hucko msino ¢ pecmopaHm u
6e3MumeH MazazuH ¢ Auue koM Mazuc-
mpaaama u mpuemakHa xomeacka uacm
cbc cmau 3a "HowyBka” u... “nouuBka”
(maka cnopeg ueHopaznuca ce Hapuua
npecmoii go 6 yaca).

Komnozuyusima Ha cepagume e kamo
om yue6Huk no epagoycmpoiicmBo,
koHecmpykyusima um e cznobsiema,
MEMAAHA, CbC CMEHHU NAHEAU U yemAauB
pacmep, a uvmepuopume — ¢ npuBkyc
Ha 3aHemapeHa ckangunaBcka 3akycBan-
Hs.. 18BHo goprkaBama e paznoaazana ¢
u3numaHa u pabomewa apxumekmypHa
cucmema 3a cmpoex Ha Momeau, kosimo
e pazmHoxkuaa okoro Codus.

B kpas Ha 80-me u Hauaromo Ha
90-me me3u czpagu npugo6uBam
kyamoB cmamyc, Ho He 6AazogapeHue Ha
neppekmHama cu cmpoumeaHa cucme-
ma. Kodimo nomtu kpasi Ha coua, nomMHu u

6e3MuMHUMe Ma2a3uHU HO MOMeAume
“WU3mok” u “Boxkyp”. Egun nognam
pazka3Ba, ue Beska Hegens, kamo ce
Bpowaau c 6a6a My u gsigo My om
Buaama kpad Bakapea, cnupaau Ha
MomeAaq, 3a ga 3apegsm GeH3uH u ga My
kynsm wokoaagoBo sitiue uau To6aepoH
om glomudpumo. LLilacmauBo geme e 6ua
mou. Aaau 3apagu kopekoma, uau
3apagu wapeHume mupoBe ¢ Hagnucu
HQ AOMUHUUA, Me3u Mecma ca uzaaeXkga-
Au maka, “cskaw He cu 8 Boazapus”.
Takcugskuume u mupagskuume nok
obuuam ga pazkazBam ucmopuu 3a
30pama Ha 6opueckume zpynupoBku y
Hac, kozamo B me3u mazucmpanHu
mMomeau ca ce Bopmenau koHmpa6argHu
cmoku, npocmumymku u yepHa mopzo-
Bus ¢ Baayma, umano e npecmpenku,
Hapkomuuyu, a Haokono ca ce paznopexk-
gaau Bucagskuu, cukagskuu u UBo
Kapamancku (Bepcuume Bapupam
cnopeg pazkazBaua).

AHec o6aue ekzomuuHo-2epouuHama
caaBa Ha me3u MomeAu e N03aNAgHAAG
u Bceku om msix ce okazBa ¢ pazauuna

ARCHITECTURE / NO COUNTRY FOR OLD MOTELS

The legal definition of

town) on the same highway to Plovdiv.

Konempykyus, npu kosmo
Bcuuku enemenmu ca npeg-
BapumenHo npou3BegeHu B8
3aBog, a Ha o6ekma camo ce
MoHmupam. MMpegumcmBa:
no-6op30 cmpoumeacmBo,
Aunca Ha Mokpu npouecu,
Bv3moxkHocm 3a no-go6bp
koHmpon Ha kauecmBomo Ha
enemeHmume. Hegocmamoyu:
ozpaHuyeHu BapuaHmu 3a
npoekmupaHe, Heobxogu-
mocm om kBaaudukauus Ha
pa6omuuyume, uzBopwBawu
MoHmaxa.

Bepuza 6e3mumHu MazaguHu
npe3 coyuaauzma, pabome-
wu camo ¢ Baayma. Mpoga-
Bam ankoxoa, yuzapu, enek-
mpoHuka, gpexu, Ho B coy
donknopa ca Had-uzBecmHu
kamo mecma, omkegemo mo-
skew ga kynuw Ha gememo cu
wokonagoBo siiue ¢ uzpauka
u "koka-koaa B kymuika”.
Manko xopa umam Bozmodk-
Hocm ga nazapyBam om msx
3apagu ozpaHuyeHuemo 3a
npumeskaBaHe Ha Baayma no
oHoBa Bpewme.

a motel is as follows: “A

type of roadside hotel for
accommodating automotive
tourists, positioned outside
a city and next to an active
transport hub or motoring
highway.” Motels are
evaluated with one to three
stars.

They looked almost identical: a large
parking lot for trucks, a low building with
a restaurant and a duty-free shop facing
the highway, and a three-story hotel
complex with rooms “for the night” and
"for resting” (what the pricelist called a
stay shorter than six hours).

The composition of the buildings is
textbook-typical, consisting of wall panels
and a modular metal construction to hold
them together.

On the inside, they smack of a
run-down Scandinavian diner. The state
clearly had a tried and true architectural
plan for motels, which was executed all
around Sofia.

At the end of the 1980s and the
beginning of the 1990s, these buildings
acquired something of a cult status,
which had nothing to do with their perfect
building plan. Those who remember the
end of the socialist period also remember
the duty-free shops at the Iztok and
Bozhur Motels. A friend told me that
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every Sunday, as his grandparents drove
him back from their summer house in
Vakarel, they would make a stop at the
motel to get gas and buy him a chocolate
egg or a Toblerone from the duty-free
shop. He must have been a happy child.
Whether it was the Korekom or the motley
trucks with their foreign lettering, those
places made it look like “you were not in
Bulgaria.”

As for taxi- and truck-drivers, they
like to tell stories about the formative
years of organized crime in Bulgaria,
when these motels were the stage for
smuggling, prostitution and illegal foreign
exchange, as well as shootouts and drug
abuse, all under the control of different
mafia outfits (which vary according to
who is telling the story).

Today the exotic and heroic fame of
these motels is all but faded, and each
one has suffered a different fate. The only
thing they have left in common is their
architecture.



cogba. Ocmanana egHakBa e camo apxu-
mekmypama.

N3OCTABEHUAT
Momen “Bokyp” cmopuu caeg Aloaun
kpai mexkgyHapogHusi nom 3a KaromuHa.
Om Hskonko 2oguHu e HanbAHO Heobu-
maem.

Omugoxme ga 20 Bugum egHa Bem-
poBuma mapmetcka Hegens, koeamo
Haokono Hamawe gadke yauuHu kyuema.
3agmuHaxa Hu camo 2-3 koau, koumo
cnpsixa Ha npazHus napkuxe 3a mupoBe.
Oka3a ce, ue moBa ca MecmHu MoMuema,
koumo uzpasim ¢ym6oA Ha uacmHume ue-
puwa, uzzpageHu BpeMeHHO u nog HaeM
Ha MepumMopuUsIMA HA MOMEAQ.

Omkom wocemo cepagama uzane-
*kgawe no xonaHgcku nogpegena. Owe
CMOosiXa MAbCMUMeE pempo Hagnucu
MOTEA, FREE SHOP u PECTOPAHT,
goazume BumpuHu 6sixa coc cmapa-
ma aaymuHueBa gozpama kamo Ha coy
pe3ugeHyuume no Mopemo, myk-mam 3a-
koBaHu ¢ wnepnaam. Mpe3 npo3opeua Ha
koarama ugzaekgawe cskaw B8 pacmepa

Ha xomeackama uacm uma MogepHa uzpa
— cMeHsixa ce yk HebpexkHo uBemoBe u
mamepuaau kamo B Hsikos HoBa cepaga
om nocAegHus 6poi Ha Wallpaper. Kamo
npubauxkuxme obaue, ce okaza, ue cynep
coBpemeHHUSIM pacmep e pe3yAmam om
ONAQGAAU NOHEAU U 020AEHA MONAOU30-
AQuus.

Xopama om uzpuwemo Hu kazaxa,
ue om Hsikoako cegmuyu nazau Hamano,
maka ue Hue Basizoxme npe3 egHa gynka
8 oepagama.

Om amepukanckume duamu cme
cBukHanu ga cu npegcmaBsime Momenu-
me kamo gbazu egHoemadkHu hocmpoi-
ku, 8 koumo Bcsika cmas uma camoc-
mosimeAeH Bxog, 2aega kom napkuHza u
o6ukHoBeHo e o6umaBana om Hsikoi ¢
nUCMOAem U YaHMA C NAPU UAU gpo-
2a. E, 3a momen "Bokyp” ca ocmaHaau
camo ucmopuume 3a npocmumymku u
Hapkomuyu. MHaue 3a pazauka om ame-
pukanckust Momen 6bazapckama Bepcusi
e mpuemaskHa nocmpoiika ¢ no-ckopo
xomencku Bug. BoB Bcsika cmas ce Bauza
om Bompewen kopugop, koiimo 3a6uBa

APXWUTEKTYPA / HAMA MACTO 3A CTAPUTE MOTEAN

Korekom was a chain of
duty-free shops in the socialist
period which would only take
foreign currency. They sold
alcohol, cigarettes, home
electronics and clothing, but
in the urban folklore of the
era they were known as the
place you could buy your

kid a chocolate egg with a
plastic toy inside or Coca-
Cola in a can. Few people
could actually shop in them,
because of restrictions on the
possession of foreign currency.

THE ABANDONED ONE
The Bozhur Motel stands desolately
next to the international highway to the
Kalotina border checkpoint, beyond
Sofia’s Lyulin residential complex. For
several years, it's been completely
abandoned.

We went to see it on a windy March
Sunday, and there were not even stray
dogs outside. Just a couple of cars passed
us and stopped in the empty truck
parking lot. It turned out these were local
boys who play football on private fields
built temporarily on the motel grounds,
which have been rented out.

Seen from the highway, the building
looked Netherlands-grade organized.
You can still see the big fat retro lettering:
MOTEL, FREE SHOP and RESTAURANT;
the long shop windows still had the old
aluminum frames, as in the socialist-
era seaside residences, here and there
fixed with plywood. From the car, the
hotel part looked like an experiment in
contemporary design — the colors and
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materials changed nonchalantly, as if it
were a new building from the latest issue
of Wallpaper. From up close, it turned out
that this fashionable raster effect was the
result of broken wall panels and exposed
insulation.

The footballers told us there had
been no security guard around for
the past several weeks, so we snuck in
through a hole in the fence.

American movies have conditioned
us to imagine motels as long one-
story buildings, where each room has
a separate entrance looking onto the
parking lot, usually inhabited by someone
toting a gun or a bag with money or drugs.
Well, the only thing still left in the Bozhur
Motel are stories about prostitutes
and drugs. Unlike the American-style
motel, the Bulgarian version is a three-
story building which looks more like a
hotel. Each room is accessed via an
internal hallway which abruptly ends in
an external metal evacuation staircase
on the short fagade. Still, the balance
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BoB BoHwHa MemanHa cmobaba 3a eBaky-
ayus Ha kecama $acaga. Ho 6anancem
meckgy pecmopanmckama uacm (cpegho
Bucokomo msino), Bxoga kom momena
(Had-Huckomo msiao) u camume cmau 3a
HowyBka (Hai-Bucokama uacm) e MHoz0
gobop. Hsikak no-aykcozHo u MucaeHo
cmou om wamckume momeau, makap
npe3 3akaloueHume npo3opuu ga ce Buxk-
gam cowume eBmunu Mokemu, pacmep-
Hu maBaHu u MpocHu naouku no noga.
9g Hu Gewe, ue oM OPURUHAAHUS
UHMEepUOP HSIMA HUWO 3anazeHo, ocBeH
Hskoe u gpyzo nepge u egHo kaHane, koe-
mo Hamepuxme u3xBopaeHo B anzautickus
gBop. Yygexme ce kak Au e uzeaexkgano
Bcuuko Bompe npu nocmposiBanemo
my. E, He ce uyguxme goazo. Hskoako ghu
no-kovcHo Hu nonagHaxa apxuBHu cHumku
Ha Momen “Mixmuman” omnpegu pekoH-
cmpykuusma my u Bcuuko ce uzsicHu.

OLEAEAUAT
Momeabm kpai Uxmuman Ha Mozucmpa-
Aama 3a [roBguB ce pagBa Ha Had-
wacmauBa cvgba. Kyne om coduiicku

cmpoumeneH npegnpuemay 8 zoguHume
Ha 6yma, moi e ugusino pekoHcmpyupaH
npe3 2006—2007 2. u pa6omu mouHo
kamo momen ¢ pecmopanmcka uacm u
mazazuHu. PekoHcmpykuusma e wagswa
— u3noa3Ba uzusino cowecmByBawume
o6emu Ha cmapama czpaga u 3ana3Ba
CMpOoUMeAHaMA cuCMeMd — MeMAAHA
koHcmpykuusi ¢ dacagHu naneau, manku
npo3opuu 3a MomeAckama yacm u 2o-
Aemu ocmokasiBaHus 30 mopzoBckama.
ABHo pekoHcmpykuusima e 3anazuaa He
camo apxumekmypama, Ho u caaBama
Ha MomeAq, wioM B eguH om nocaegHume
enuzogu Ha HoBus Gbazapcku kpumuna-
AeH cepuan [Tog npukpumue no KaHana
omkpagHaxa egHa cuBa XoHga, nbAHA
¢ Hapkomuuyu, mouHo om napkunza Ha
mMomen “UxmumaH”.

Muaue momen “Uxmuman” e onpa-
BeH u noggopskax ¢ mepak. Ima caim, a
uHmepuopbm caeg pekoHcmpykyusima e
geno Ha eguH om u3Becmuume codui-
cku guzaiiHepu. Msicmomo 8 MmoMeHma
uzanekga kamo “mMogepHomo kadene”,
kegemo >kumeaume Ha Mxmuman Bogsim

APXWUTEKTYPA / HAMA MACTO 3A CTAPUTE MOTEAN

between the restaurant (the mid-height
section), the entrance to the motel (the
lowest part) and the rooms themselves
(the highest part) is very good. In a way, it
looks more luxurious and reasonable than
Stateside motels, even though the locked
windows revealed the same cheap wall-
to-wall carpeting, patchwork ceilings and
dirty floor tiles.

We hated that there was nothing
left of the original interior, save for some
curtains and a couch that we found
discarded in the English courtyard. We
wondered how everything must have
looked when it was built. Well, we did not
have to wonder long. Several days later,
we came upon some archive photographs
of the Ihtiman Motel before its renovation
and everything became clear.

THE SURVIVOR
The lhtiman Motel on the highway to
Plovdiv has enjoyed a happier fate.
Bought by a Sofia building developer
during the real estate boom, it was
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completely renovated in 2006—2007
and once more works as a motel with

a restaurant and shopping arcade. The
reconstruction was careful to preserve
and use the existing forms of the old
building and the building system — metal
construction with fagade panels, small
windows for the motel part and large
plate glass windows for the shops. It
seems that the reconstruction has
preserved not only the architecture, but
also the street credibility of the motel,
since the parking lot of the lhtiman Motel
was the setting for one of the latest
episodes of the new Bulgarian crime-
fiction show Undercover on national
television.

Allin all, the Ihtiman Motel is fixed up
and is well-maintained. It has a website,
and the post-renovation interiors were
designed by a famous Sofia professional
(Eyal Tahor). The place looks like a
“fashionable cafe” where the good people
of Ihtiman bring their children on Sunday;
the shops, advertised on billboards along
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geuama cu B HegeAs, a MazazuHume,
30 YUUMO HaMaAeHus pazbupame om
6unbopgoBe no Mazucmpanama, Mmoxke
6u uzpasim poAst Ha MecmHusi MoA. Om
gpy2ama cmpaHa Ha NbMsi € NOCMPOEH
pecmopanm c napkune “Uxmuman 2 u
maka komnaekcom xBawa mpaduka u 8
gBeme nocoku.

HOBUAT
Om momen “"U3mok” Ha Llapuepagcko
woce B nocoka MAroBguB He e ocmaHa-
AO NOYMU HUWO. 3aNA3eHo e CaMo egHo
“ky6ue” om cmapama czpaga, koemo e
mpuemadkHo U cu Auuy, Ye e 6uAo cmpo-
€Ho no cbwama cucmema kamo gpyaume
gBa momena, 3a koumo paskazaxme. Ho
kamo usino cepagume ca co6opeHu u Ha
msixHo Msicmo uma ckaagoBe Ha egpo u
napkuHau 30 mupoBe nog Haem.
TouHo go momen “U3mok” o6aue ce Ha-
Mupa cepagama Ha HoBusi Momena Black
cat, uau no-uzBecmen B coduiickus ma-
a2ucmpaner poakaop kamo LlbpHa maua.
Tou e npumep 30 HoBomo nokoaeHue
MomeAu — npuAuua no-ckopo Ha kewa

3a 2ocmu, konecmpykuyusima e MoHoAum-
HQ, a He ceAnoBsieMa, MamepuaAume ca
mpaidHu u “xomeacku” u coc couwus yenex
magsu cepaga MoxXkewe ga cmou He Ha
noms 3a Micman6ya, a Ha naaska B PaBga
npumepHo. M306wo ocBen Bcuuko gpyeo
cmpoumeAHusim 6ymM om nocAegHume
20guHu momanHo AukBugupa munoao-
2usima Ha cepagume, CUCMEMAMU3UPAHA
U noggopkaHa npe3 20guHUMe HA couda.
Aaau cmaBa Bonpoc 3a xomea B AnGeHa,
MomeA Ha MazucmpaAaama uau Buaa
3a 2zocmu B MamnopoBo, konecmpykuyu-
SMa e MOHOAUMHG, CMOMAHOBeMOHHQ,
cmeHume ca om myxAu, 6osma e xxeama,
gozpamama e naacmmacoBa u kadsBa, a
uHmepuopbm e “monaAuyvk” u ylomer.
Ka3Bam, ue 8 LlopHa maua xopama
cu Bogeau alo60BHuyume. Imawe egra
HeArowa pempo Aada Spider Duetto, nap-
kupana npeg Bxoga, koeamo MuHaxme
NOCAEgHUSl NbM OMMaAM.

APXWUTEKTYPA / HAMA MACTO 3A CTAPUTE MOTEAN

the highway, probably play the role of the
local shopping mall. On the other side of
the highway, there is a second restaurant
with a parking lot, imaginatively named
lhtiman 2, so that the complex can meet
the traffic in both directions.

THE NEWBIE
There is almost nothing left of the Iztok
Motel on the Sofia exit of the highway to
Plovdiv. Only a three-story cube from the
old building remains, demonstrating the
same building system of the other two
motels. Everything else was razed to the
ground, replaced by wholesale depots
and rented-out truck parking lots.

Right next to it, however, is a new motel
called Black Cat — more famous in Sofia
highway folklore as the Tserna Matsa
("black cat” in Serbian). It is an example
of the new generation of motels — it looks
more like a guest house, the building
materials are more permanent and “hotel-
like” and it could have been built on the
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beach in Ravda instead of the highway to
Istanbul. Apart from everything else, the
building boom in the past several years
totally annihilated the building typology
maintained in the socialist era. Whether
it be a seaside hotel in Albena, a highway
motel or a mountain villa in Pamporovo,
the construction is steel and concrete,
the walls are brick, the paint is yellow, the
window frames are plastic and brown, the
interior is “warm and cozy.”

Rumor has it that people take their
lovers to the Black Cat. When we passed
it last, there was a nice Alpha Spider
Duetto parked outside.
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[locmosiHHomo
B3aumogelicmBue
HQ HOWAmMaA NAbM C
apxumekmypHama
mokaH we gage
obAuk Ha e2paga

EEEEEEEEEEEE

The Constant
Interaction of Our
Living Flesh with
Architectural Matter
Will Determine the
City's Appearance



Ako uzxokgame om pazbuparemo 3a
epaga kamo ceBkynHocm om xopa, yeay-
au, npogykmu, undpacmpykmypa u cepa-
gu, mo gHewHusim 2pag 6u MozbA ga ce
onuwe kamo MHokecmBo om Henpekoc-
Hamo npomeHsiwu ce kapmu. Kapmu,
uzmovkaHu om cbbumus ¢ Pa3AUYHA UH-
meH3uBHocm; nogo6Hu Ha kapmama Ha
BpemMemo om MemeopoOAO2UYHA NPOZHO-
3a ¢ HeGHUMe $poHmMoBe, 30HU Ha Hucku
u Bucoku HaasizaHusi, yukaoHu u gBudke-
Hust Ha Bo3gywHu macu. ABuskeHuemo
Ha xopama, o6egHama u BeuepHama um
koHuenmpayusi B pecmoparmu u kay-
608e; ckokom B yeHume Ha umomume;
npomeHume B kauecmBomo Ha Bo3gyxa;
cBemauHHomo 3amobpcsBaHe geHem u
HOWEeM; PA3AUYHUME HOASIZAHUS HO Mpa-
duka — Bcuuku me3u xapakmepucmuku
HQO 2paga U MHO2O gpyau Mozam ga ce
u3pazsim ¢ nogo6Hu kapmu. A o6wama
kapmuna ce npomens exkegHeBHo, exke-
uacHo, gopu eXkeMuHymHo.

Ako pewum o6aue ga HapucyBame kap-
ma Ha apxumekmypHama nabm, msi 6u
mps6B8ano ga ce uzobpazu B 3acmod.

MN306parkeHuemo Ha epagckama moukan
e kapmuHa Ha eguH 3acmuHaA u paz-
nokocaH cBsim Ha Mamepusima. Beska
AUHus Ha ma3u kapma e ¢poHm — cu-
AeH u Henpo6uBaem. OuepmaHusima Ha
npocmpancmBama 8 epaga ca 3ampu3z-
HaAu cpeg gBuskeHuemo Ha Macume om
xopa u npogykmu. 3a ga ce nocmuaHe
6ananc B ekocucmemama Ha zpagaq, e
HeobxoguMo conocmaBsiHemo u pazuu-
maxemo Ha apxumekmypHama kapmuHa
8 koHmekema Ha ocmaHaaume no-guHa-
muuHu gBuskeHus. Camo makaBa apxu-
mekmypna kapma 6u 6ura agekBamHa
Ha cbBpemeHHus HauuH Ha XkuBom.

Hue we pa3aaegame Bo3zmorxkHu-
me gonupHu mouku mexkgy kapmama
Ha “mBovpgama” apxumekmypHa naom
u "kuBume” kapmu, ugxokgaiku om
uemupume ocHoBHU NPUHYUNA HA NAb-
mma: cnocobHocmma ga pazgeas, ga
cBvp3Ba, ga unbopmupa u ga ce mpaH-
cdopmupa. Ako mezu uemupu npuHyuna
6bgam uHmezpupaHu u npu uzzpaxk-
gaHemo Ha apxumekmyprama mokaH,
mo ms 6u Mozaa ga cmaHe akmuBeH
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If we understand the city as an
aggregation of people, services,
products, infrastructure and buildings,
then the modern city can be described
as a multitude of constantly changing
maps superimposed upon one another.
People’s movements across town, their
concentrations in restaurants and clubs
at lunch and dinner time; the fluctuations
of the real estate market; the changes in
air quality; the sources of non-stop light
pollution; the varying intensity of traffic —
all these and many other elements can
be mapped out, like the state of the
atmosphere in weather forecasts, to
convey the ever-changing nature of city
life.

Yet, if we try to draw a map of
architectural matter, we immediately
notice that it is a very static. Each line
forms a front, solid and impregnable
against the streams of constantly
moving people and products. If we want
equilibrium in the city’s ecosystem, we need
to read and interpret the built environment
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in the context of the other, more dynamic
processes occurring throughout the

city. This is the only possible approach

if we want to adequately grasp our
contemporary way of life.

Let's take a look at the points of
contact between the map of "hard”
architectural matter and the living
“human” maps, bearing in mind the four
principles of living matter: separating,
connecting, informing and transforming.
If these four principles were integrated
into architectural design, the built
environment could become an active
participant in the construction of a
dynamic environment in the cities of the
future.

MATTER DIVIDES
The main function of the wall — a key
element of architectural matter — is to
divide. The wall separates the worker
from the unemployed; the salesman from
the bum on the street; the warm room
from the cold boulevard; the quiet garden
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Kancyanama kyaa 8 Hakaeun, npoekm Ha Kuwo KypokaBa / Capsule Tower in Nakagin, Kisho Kurokawa © MJ/TR
7



yuacmuuk 8 koHcmpyupanemo Ha guHa-
MuuHama u Henpegckasyema peanHocm
Ha 6vgewume 2pagoBe.

MABTTA PASAEAS
CmeHnama e ocHoBHusim komnoHeHm Ha
apxumekmypHama nabm, a 8 Hawume
paz6upaHus ms e Had-Beue cpegecmBo
30 pazgensHe. Cmenama omgenst pabo-
meuwusi om 6e3pabomHus; 6e3gomHuka
om npogaBaua; monaama cmasi om
CMygeHama yAuyd; WyMHUsSi NnAOWag om
muxama zpaguHa. Ype3 pazgeaswomo
cu cBolicmBo apxumekmypHama naem
uzpae ocHoBHa poast B8 apxumekmypa-
ma, 3awomo gaBa nogcaoH u omge-
Ast obumaeMomo npocmpaHcmBo om
BvoHWHAmMa cpega, ocMucAsiiku NoHs-
musima “Bompe” u “Bon”. [puHyuNLM Ha
pasgeasiHe e npuaoxeH go kpaeH npegea
8 Kancyanama kyaa 8 HakazuH, npoekm
Ha Kuwo KypokaBa.
N3zparkgawume s knemku npegema-
BAasBam uHguBugyaaHu u aBmoHoMHu
anapmamermu-kancyau u oducu-kancy-
Au. [Maomma Ha Besika kaemka e uznonas-

BaHa 3a BzparkgaHe Ha Heobxogumume
ypegu u mebeAu — Macama, Ae2Aomo,
meaedpoHbm ca Bzpageru B cmenama.
O6umaBaHemo Ha cepagama ce cBexk-
ga go BzaumogeicmBue ¢ 06BuBkama
Ha kancyaama. Kyaama 8 HakazuH He
camo npeuu Ha BzaumogeicmBuemo Ha
o6bumameAume U ¢ epaga — msi npaBu
HeBb3MmoskeH u konmakma Ha camume
oBumamenau eguH ¢ gpya. Koeamo e 8
getcmBue pazgeaumeaHama cnocob-
Hocm Ha apxumekmypHama naom, 6e3
akmuBupaHe Ha ocmaHaaume U npuHyu-
nu, ms ocmaBa B 3acmod.

MABTTA CBLP3BA
Bmopusim nputyun Ha apxumekmypHa-
ma nAem e cnoco6Hocmma U ga npony-
cka u ga puampupa, koemo ocueypsiBa
msicmo 3a o6meH u B3aumogeicmBue
mexkgy xopa u o6ekmu. Togu npuHyun Ha
nAbmma e ymeAo uHmezpupad 8 cnupa-
roBugHama pamna Ha 6ubauomekama B8
Cuamoa, npoekmupana om OMA.
KnuskHusim apxuB e pagnonosken
no HakaoHeHa cnupaaa, kosimo, oc-
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KancyaHama kyaa 8 Hakazun
ce Hamupa B Tokuo u e nop-
Busim npumep 3a kancyaxa
apxumekmypa 8 cBema.
Cepagama, 3aBbpweHa npe3
1972, e psigok npumep 3a
meueHuemo MemaGoauzom B
sinoHckama apxumekmypa,
koemo e em6aemamuuHo 3a
caegBoeHHomo kyamypHo
BuzparkgaHe Ha SnoHus.




Bu6auomekama 8 Cuamua, npoekm Ha OMA / The Seattle Central Library, designed by OMA
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BeH ue npegocmaBs npocmpancmBo

3a gBukeHue, e u mscmo 3a konmakm
mexkgy nocemumen u kHuza uau mexkgy
nocemumen u nocemumena. Ao6aBs-
Hemo Ha HoBu kHuau He HapywaBa, a
camo npomens koHduzypauusma Ha
30HUMe no masu cnupaaa. Pazauunu
2pynu Xopa U pazAuUHU UHGOPMAYUOHHU
mMeguu o6umaBam npocmpancmBomo

u BzaumogeiicmBam nomexkgy cu, kamo
2eHepupam HoBu HauuHu 3a uznoa3Ba-
Hemo Mmy. MocpegcmBom odopmsHemo
HA npexogHU MHozodyHkuuoHaAHU npoc-
mpaHcmBa apxumekmypHama naem
cv3gaBa gpamamypaus Ha ugnoa3Baxe-
mo Ha hpocmpaxHcmBomo.

MABTTA UHSOPMUPA

Ako npuemem, ue nAromma e egHoBpe-
MeHHo pazgeaumen u Bpb3ka, cmuza-
me go Bonpoca kak me3u gBa pexkuma
pa6omsm egHoBpemenHo? Kak, kege u
koza moxkeMm ga npeceuem apxumekmyp-
Hama naom, om kakBo Hu nazu u om-
gens ms, ¢ kakBo Hu cBop3Ba? Usaama
ma3zu uHpOopPMayus NOg egHA UAU gpyaa

dopma e HaHeceHa Beue B Hskost om
gpyaume napaaeAHu kapmu Ha gpaga.
Aanau we e kapmama Ha Bpememo, masu
Ha mpaduka, kapmama coc cHumku om
okoanHocmma BB flickr uau cnucokoem c
Hal-6augkume go mBos myzukane Bkyc
xopa B last.fm, unbopmayusima e ozpo-
MHa u ce Hyxkgae om Bce noBeue npoc-
mpaHcmBo u HauuHu Ha uzobpazsiBane.
Mankume ekpaHu Ha cmapm-menedo-
Hume u Aanmonume cmaBam Hegocma-
muouHu. [pexogom om uHmeAuzeHmMHu
npexocumu ycmpoucmBa koM uHme-
pakmuBHu cmetu Beue e B xog; gopu
mepMuHoAozusima e egHakBa. Cmenama
kamo Hocumena Ha uHdbopmayus Hanpu-
mep e B ocHoBama Ha coyuaaHume Mpe-
ku 8 uvmepHem. Ha mazu cmena, nog
dopmama Ha BupmyaaHa noBopxHocm,
nompe6umeasim co6cmBeHuk moxke ga
npegAaaza MHeHus, ga ce u3zpaszsBa u B8
cowomo Bpeme ga npuema komeHmapu
u coobweHus om nompeBumeaume B
HezoBama mpexa.

BvB Bpememo Ha you-uHmepHem
caimoBeme u Ha my-OHAQUH yCAy2ume

APXWTEKTYPA / BLAEWETO HA TPAAA

CaimoBe kamo youtube,
yousendit, yousaytoo u

gpyau ce cheyuaauzupam

B8 npuAazaHemo Ha eguHHA
nAamdgopMa 3a cnogeAsiHe Ha
cneyuduuHa uHbopmayusi —
Bugeo, dpalinoBe, MHeHus —
om me6(you) kom gpyzume.

B cowomo Bpeme noBeuemo
komnanuu npegaazam Ha
uHmepHem nompeGumeaume
NEepPCOHAAU3UPAHA YCAY2d,
kosimo uecmo 3anouBa ¢
my(moe) uau i(a3), kamo
Hanpumep iGoogle, mySpace,
myTmobile. Tagu ycayza omzo-
Bapsi Ha npegnoyumaHusima
Ha nompe6umeAume u ce
“yuu” om oHAalH akmuB-
Hocmma um, 3a ga Goge
no-noaezHa.

The Seattle Central Library
(2004) was designed as a
“living room for all the city’s
inhabitants”.

The Nakagin Capsule Tower
in Tokyo is the first example
of capsule architecture in the
world, as well as a rare extant
example of Metabolism, the
Japanese movement which
sought to reinvent post-war
Japan. It was completed in
1972.

from the noisy square. It gives meaning to
concepts such as “shelter,” “inside” and
“outside.” This principle of separation was
applied to the extreme by the Japanese
architect Kisho Kurokawa in his Capsule
Tower in Nakagin. Each of the building’s
capsules is either an apartment or an
office, with the furniture and appliances —
tables, beds, phones, etc. — built into the
capsule’s walls. Life inside each capsule is
practically reduced to an interaction with
this shell. The Nakagin Capsule Tower not
only prevents its inhabitants from
interacting with the city, it also prevents
them from interacting with each other.
When architectural matter divides
without making use of the other three
principles, stagnation sets in.

MATTER CONNECTS
The second function of architectural
matter is to serve as a membrane,
ensuring that people are able to interact
with objects and other people. This
principle is deftly embodied in the
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spiraling ramp of the Seattle Central
Library, designed by OMA. “The Books
Spiral” houses the library’s non-fiction
collection, making maximum use of the
space available and serving as an area of
contact between readers and books, as
well between readers. Adding new books
to the collection does not disturb the
functioning of this area, but merely
reconfigures it. Different groups of people
and media inhabit the space and interact
with each other, generating their own
ways of using the library. Through the
formation of transitional, multifunctional
spaces, the architectural matter provides
a script for the usage of the space.

MATTER INFORMS
If we assume that architectural matter
serves both as separator and connector,
the question is how these two modes
coexist. How, where and when do we cut
through the architectural form? What
does it protect us from and what does it
connect us to? All this information should



cmpemexkom koM egHa peaaHa noBopx-
Hocm, cnocobHa ga uzocmaBu 6e3MbAB-
Hama cu cowHocm, npemuHaBaiku om
cocmosiHue "mu” B cocmosiHue “moe”,
cmaBa Bce no-akmyanen. Taka npunyu-
nume Ha nAomma ga paszgenas (Moe) u
cBop3Ba (mu) ce couemaBam u
npeBpowam B cpegecmBo 3a HecnupHo
kyamypHo-coyuaaHo HanaacmsBane,
koemo U npugaBa akmyaaeH, rokaaxo
cneuuduueH u HenoBmopum o6Auk.

MABTTA CE TPAHCPOPMUPA
EgHoBpemenHomo gelicmBue Ha
nopBume mpu npunyuna (pazgeasiHe,
cBop3Bane, uHpopmupare) uzuckBa
om navmma ga e 8 nocmosiHeH pexkum
Ha getdcmBue u npomuBogetcmBue.
Hecnupromo omuumate Ha Hacmpoika-
ma u ¢ynkuyuoHupaHemo Ha mokaHma s
npeBpowam B kubepHemuueH anapam.
TakoB anapam e u Dusty Relief, 2002,
npoekmo-ugesima 3a my3ei 8 Bankok Ha
®PpaHcoa Pow. Pacagama ce mpax-
cdopmupa nocpegcmBom HampynBa-
Hemo Ha npax om Bov3gyxa 8 okoaHama

cpega. CaegBaiku npuHuyuna Ha enek-
mpocmamuuHomo npuBauuaxe, npaxma
noaenBa Bopxy duHama memaaHa mpe-
a, kosmo o6zpowia uzarokb6eHume 3aau.
3abenexkumeanomo B npoekma
€, Ye NPU Hez0 NPUHUUNbLM HO MPAH-
chopmauusima akmuBupa gpyaume mpu
npuHyuna — pasgeasite, cBop3BaHe u uH-
$opmupaHe. PaggeaumeaHusim npuxuyun
ce nogcuaBa upe3 ygebeasBarHemo Ha
cAost npax, koimo omgeast BoH u Bompe.
C HamansBaremo Ha yacmuyume npax
uAu npu ommuBaHemo um om gokga nvk
ce akuenmupa Bopxy npomeskgymouHo-
mo npocmpaHcmBo mexkgy 3aaume Ha
my3es. OcBeH moBa obaukem Ha cepa-
gama geticmBa u kamo uHdpopmauyuoH-
Ho yempoiicmBo, mvi kamo ompazsBa
3ambpcsiBaHemo Ha cpegama, cuaama
Ha enekmpocmamuuHama eHepausi u
kaumamuurume ycaoBusi.

EguncmBeHo egHoBpemeHHomo
NpuAd2aHe HO Yemupume NPUHYUNA
no3Boas8a ga Bo3znpuemame apxumek-
mypama kamo naem, kosimo moxke ga
cBop3Ba, ga cmumyaupa couuanHume

ARCHITECTURE / FUTURE OF THE CITY

Pollution is one of the central
design themes for “Dusty Relief
/ B_mu.” Roche wants the
museum to be an interface
between the calm whiteness of
the exhibition spaces and the
chaotic grayness of the city.

Websites like youtube.com,
yousendit.com, yousaytoo.com
and others offer platforms

for sharing specific kinds of
information such as videos,
files, opinions, etc. between
you and everyone else.

be contained in one or another of our city
maps. Whether it is a weather map, a
traffic map, a map with sightseeing tips
from Flickr or a list of people whose
musical tastes are closest to ours, the
information available to us is vast and
requires ever-increasing amounts of
storage space and methods of represen-
tation. The screens of our smart phones
and laptop computers are no longer
sufficient. The transition from portable
intelligent devices to interactive informa-
tion walls is already underway. Even the
terminology is the same. The wall as a
place for posting information is a
metaphor used in social networking

sites — it's where we share opinions and
welcome comments and messages from
other users.

In the era of personalized you-
websites and my-online services such as
iGoogle, mySpace, myTmobile, a physi-
cal surface that can switch from static
silence to interaction — i.e. from “mine” to
“yours” — holds many attractions. Thus,
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the opposing principles of separating
(mine) and connecting (you) merge, trans-
form architectural matter into a unique
medium for socio-cultural exchange.

MATTER TRANSFORMS
The simultaneous operation of the first
three principles of living matter (separat-
ing, connecting and informing) requires
the architectural form to engage in a
constant chain of action and reaction.
These endless adjustments and re-adjust-
ments give it the characteristics of a
cybernetic apparatus. One such appara-
tus is “Dusty Relief / B_mu" (2002), the
proposed design for a museum of
contemporary art in Bangkok by the
French architect Frangois Roche. The
fagade of the building is designed to keep
changing with the accumulation of dust
from the environment on its surface. The
dust is attracted to it by the static
electricity in the fine metal mesh envelop-
ing it. The remarkable thing is that the
principle of transformation here activates



Bpov3ku u ga npegocmaBs AuuHO, HO He “Dustyrelief / B_mu" na ®pak-

uzoaupaHo npocmpatncmBo. C egHa coa Pg”“ e "P°ekmk3° "g’?»e;
gyma, apxumekmypHama nabm e o6aak 30 coBpemenro ugkyem®=o

N Bankok, B koamo e 3aaezHana
om mamepusi, koimo ce Hykgae om ugesima 3a ugnoa3Baremo Ha
uHdopmauusi, 3a ga cowecmByBa cno- egHa cneuuduuHa xapak-
peg Hawume Hy>kgu. Tagu 3aBucumocm mep“"m‘ék" Ha °Pég°m° -

_ 3amopcsiBaHemo. Cnopeg

Hu noka3Ba HauuHume 3a mpaHcdop Pouw maka myzesm cmaBa
Mauusi Ha apxumekmypHama naem, a unmepdeic u nocpegHuk
uMeHHO npeBpbwaHemo Ha coAugHU mexkgy cnokoaHama 6eroma

Ha uzaok6eHama 3aAa u xa-

cmeHu, naouu u koaoHu B >kuBa mame-
omuunama cuBoma Ha zpaga.

pus. imeHHo Hue, o6umameaume, cme
me3u, koumo mps68a ga gedpuHupame
U npepaznpegeAuM czpagume u 3o0HUme
Ha epaga kamo oduc, kyxHs, naowag,
uumanns, kadene, koHuepmua 3aaq,
napk. Hue cMe me3u, koumo mps6B8a ga
pucyBame ekocucmemama om kapmu —
kakmo Bupmyaanu, maka u peaaHu.

“B mogepHama ukoHomuka epagem He
e npocmo kegemo cme; moi e koumo
cme..” I HezoBama mokan mpsi6Ba ga e
no Haw o6pa3 u nogobue.
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Sanford Kwinter is a the three other principles. The principle of  intricate maps of its ecosystem — both

Canadian-born, New York- separation is reinforced by the thickening  virtually and physically. As Sanford

based writer and architectural I f dust. which enh th Kwint in his book R , for th

theoretician. ayer of dust, which enhances the winter says in his book Requiem for the
distinction between outside and inside. City at the End of the Millennium, "cities

When the dust particles are washed away  in the modern economy are not just
by rain, however, the emphasis shifts onto  where we are, but who we are.”
the connective spaces between the
museum’s galleries. The building also func-
tions as an informational device,
reflecting the levels of pollution of the city
and weather conditions.

The simultaneous application of the
four principles allows architectural matter
to function like a living organism — which
means providing personal space, while at
the same time stimulating social
connectivity. In other words, it is more
meaningful to see architecture as a cloud
of matter which needs information in
order to be able to serve our needs. It is
we, the inhabitants of the city, who must
define and redefine the buildings and
neighborhoods into office, kitchen,
square, reading room, café, concert hall
and park. It is we who must draw up the
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Dusty Relief, 2002, Frangois Roche © R&Sie(n)
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“Man Ex Machina”






Beneaun LLlypenaoB e cueHozpad u
BugyaneH apmucm, koimo Hukoza He ce
ocmaBs Ha koHBeHnyuoHaaHume dopmu u
cmpameauu 3a paboma. Cneyuaauzu-
paa e 8 pabomama ¢ Myamumegusi,
npenogaBamen e 8 mazucmopckama
npozpama Auzumannu uzkycmBa Ha
HXA, kegemo uHuyuupa co3zgaBaxemo
Ha meckgyHapogeH pecmuBan 3a
guaumantu uzkycmBa. OcBeH meampa-
AeH xygoxkHuk Beneaun LLypenoB e u
aBmop Ha uHcmanayuu, nepdopMaHcu u
o6ekmu, ¢ koumo e o6ukoaun MHodke-
cmBo eBponeiicku pecmuBaru — Mawu-
Hama 3a pucyrku, Homo rotatio, Tabula
Rasa, OrthoMan, Fantomat. Aaimmo-
muB Ha mBopuecmBomo My e uoBewko-
Mo MsIAO Ha npeceyHama mouka ¢
mexHoAozusima, a ny6aukama 2o
uimepecyBa kamo akmuBeH coyuacm-
Huk. BeHeauH LLlypenoB e ocHoBamena Ha
mexkgyHapogHust apm koaekmuB Via
Pontica Art Group u Ha uHuyuamuBama
Subhuman Theatre — meamop, koimo
uzcaegBa kpexkocmma Ha uoBewkomo,
HezoBume 2pAHUYHU CbCMOSHUS U

xubpugHu dopmu. Mpe3 nocregHume
mpu 2oguHu 3aegHo cbe croBernckama
apm opzaHuzayust Zavod Exodos
pa6omu no npoekma Aabupusm Ha
uzkycmBama 3a cv3gaBaHe Ha obwecm-
BeH napk ¢ gopBema, nocageHu om
xopa om pagAuuHu mouku Ha cBema.
MocaegHusim My npoekm ce Hapuua Man
ex Machina u we uma cBosima npemuepa
8 pamkume Ha MexkgyHapogHusi
meampaneH pecmuBan BapHencko
asmo 2011, koimo we ce npoBege
mexkgy 1 u 12 loHu BvB BapHa.

M  KakBo npegecmaBasBa npoekmom
Man ex Machina? XanpoBo cu 2o on-
pegeaua kamo xubpug mexgy nopdop-
MaHc, Aekuusi u uHcmaaayus.

B KanpoBama xubpugHocm ce
omHacs 3a Beeku egun om komnonenmu-
me Ha npoekma — B mekecma, B cmpyk-
mypama Ha npegcmaBaeHuemo, B8
xapakmepa Ha nepcoHaxka, B noBegeHu-
emo My. MNopBoHauanHama uges Gewe
ga HanpaBs nepdpomamuBra Aekyus. Ts
ce 3aHumMaBa ¢ xubpugHocmma mexkgy
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theatrefest-varna.org

Coduiickama npemuepa Ha
Man ex Machina we 6vge
npe3 ecenma 8 Ckaaga —
sklada.bg

DA Festival ce opeanugupa

om Hayuonaanama
xygockecmBena akagemus 8
Codus c uen ga cpewHe Goa-
2apckama aygumopusi ¢ pagHo-
06pa3HU ApMUCMUYHU MeHgeH-
uuu u uzcaegBanusi 8 noremo
Ha gueumaaromo Bugeo, cayHg
apm, Hem apm, MyAmuMeguiHu
NbppOPMAHCU, UHCMAAAUUU U
gpyau UHMEPGUCUUNAUHAPHU
bopmu.

Man ex Machina npegcma-
BasiBa aBmopcka ku6ep nek-
uusi Ha Bereaun LLypenoB ¢
nogzazaaBue “Camougepask-
gaHe u camopagpywaBaxe
BvB panmazgHomo npoc-
mpaHcmBo Ha mexHoAozuY-
Homo", 8 kosimo ca noazBaHu
dunocopcku enemenmu om
Aona Xapayea, Pykysma,
Auomap, Haxcu u gp.

theatrefest-varna.org

Man Ex Machina will premiere
in Sofia in the fall at Sklada -
sklada.bg

DA Fest is organized by the
National Academy of Art in
Sofia and aims to present
diverse artistic trends and
practices in the fields

of digital video, sound art, net
art, multimedia performances,
installations and other inter-
disciplinary forms.

Man Ex Machina is an original
cyber talk by Venelin Shurelov.
Its tagline is “self-construction
and self-destruction in

the fantasy realm of the
technological.” It borrows
philosophical elements from
Donna Haraway, Fukuyama,
Lyotard, Jean-Luc Nancy and
others.

Venelin Shurelov is a set designer and
visual artist who never gives in to
conventional forms and strategies for
creation. He specializes in multimedia
and teaches in the digital arts master’s
program at the National Academy of Art,
where he initiated an international digital
arts festival. Venelin Shurelov is also the
creator of installations, performances
and objects that have toured a number
of European festivals — Drawing Machine,
Homo Rotatio, Tabula Rasa, OrthoMan
and Fantomat. The leitmotif in his work is
the human body as it intersects with
technology, and he likes to get the
audience involved as an active
participant. Venelin Shurelov founded the
international art collective Via Pontica
Art Group and the Subhuman Theater
project, which explores the fragility of the
human body, its borderline experiences
and hybrid forms. Over the last three
years, together with the Slovenian art
organization Zavod Exodos, he has been
working on the Labyrinth of Art (Labirint
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umetnosti) project for a public park with
trees planted by people from various
corners of the world. His latest project is
called Man Ex Machina. It will premiere
at the Varna Summer International
Theater Festival 2011, which will take
place in Varna from June 1-12.

M  What is Man Ex Machina? You've
defined the genre as a hybrid between
performance, talk and installation.

V  The hybridity applies to each of the
individual elements in the project — it's in
the text, in the structure of the perfor-
mance, in the character of the protago-
nist, in his behavior. The original idea was
to create a performance/talk. It deals
with the hybridity between the technologi-
cal and the organic, and that's why |
decided that the protagonist should also
be a hybrid. That's how the structure
emerged — a theoretical text and a
character who is part of the story he is
telling. The living element of the cyborg
protagonist’s body is his legs. The upper



MEXHOAO2UYHOMO U OP2AHUYHOMO U
3amoBa pewux, ye u npomazoHUCMbM
mpsi6Ba ga 6vge xubpugeH. Taka ce
nosiBu konecmpykuyusima — meopemuuen
mekecm u nepconak, kolimo e uacm om
moBa, 3a koemo pazkazBa. XuBusim
eAeMeHm om MSAOMO HA NPomMazo-
Hucma kubope ca kpakama my, 2opHama
uacm HA MSIAOMO ce Cbcmou om 6poHs
u waem, cBoeobpazHu uepynku, 8 koumo
coM BMokHAA pa3AUYHO OM Op2aHUYHO-
mo cegopkaHue. Kubopzom uma
MexaHuuHo-eAekmpoHeH mopc u 2aaBa.
Apyausm BadkeH eneMeHm ca mpume
mMoHumopa, koumo ca kamo ualomuna-
mopu B HskakBo kocMuuecko nomyBake.
TpygHomo e kak ga ce Hamepu ¢yHkuuo-
HaaHocmma Ha Bcuuku enemeHmu, ga He
cegsim npocmo kamo ualocmpayus.

M BuHazu ca me unmepecyBaau xu-
6pugHume dopmayuu, koumo Hocsim Hs-
kakBo cBpovxnozHaHue. Man ex Machina
e umeHHo makaBa. Kak ce nosiBu 3azaa-
Buemo?

B To omckaua om nogHamusi mepmuH

Deus ex Machina. B mexHoaozuuHomo
xopama ca omkpuau cBpoxecmecmBe-
Homo, koemo Moxe ga ce coomHece kom
60xkecmBernomo. lMpo3zpeau ca, ue
mexHoAoz2uuHomo e cBpbxecmecmBeHo
He camo 3apagu moBa, ue e 3peAuwiHo,
a 3awomo yBeauuaBa cnoco6Hocmume.
A yoBekom owe om pakgaHemo cu ce
3aHumMaBa ¢ ycoBopwencmBaHe Ha
cnoco6Hocmume cu. Tagu mpaekmopusi
HU go6auxkaBa go 6oxkecmBeHomo kamo
ugeaa. Hapekox nopdopmanca YoBekom
om MawuHama, 3awomo MeXHOAO2UYHO-
mo nogo6peHue, upgrade-Baxemo Ha
uoBewkomo msno e B8 nocoka Ha
uzepakgaHemo Ha HskakoB Bug
npome3upaHu 60z08e. YBaeueHu B mazu
meHgeHyus, Hue ce npeBpowame B
npome3zupaHu 60zo8e. 3a meH e BaxkHa
peBu3usima Ha ma3u meHgeHyusi, He
monkoBa eybopusima om nocmuzaHemo
Ha 6okecmBeHOMO Upe3 MexXHOAO2UYHU-
me cpegcmBa, a no-ckopo uzBauuare-
mo Ha eceHyusma kakBo e uoBekom B
koHmekcma Ha mexHoAozuuHomMO.
3awomo ocBeH ue mo pazBuBa

STAGE / VENELIN SHURELOV

Deus ex Machina - om aam.
Bozom om MawuHama - e
clokemen noxBam, npu koa-
MO HepazpewuMu cumyayuu
u npo6aeMu noayuaBam
HeouakBaHo u uygogeiHo
pazpewerue 6aazogapeHue
Hamecama Ha HoBo cv6umue,
2epoi, o6ekm.

Deus ex machina, from the
Latin meaning “god from the
machine,” is a plot device

in which seemingly hopeless
situations are suddenly and
miraculously resolved due
to the intervention of a new
event, character or object.

part of his body consists of armor and a
helmet —they are like shells inside which
I've placed content that is different from
the organic. The cyborg has a mechani-
cal-electrical torso and head. The other
key elements are the three monitors,
which resemble portholes in some space
journey. The hard part is to figure out the
functionality of all the elements, other-
wise they just seem like illustration.

M  You have always been intrigued

by hybrid forms that carry some kind of
supra-knowledge. Man Ex Machina is
precisely that. How did you come up with
the title?

V It plays off the well-known term deus
ex machina. In the technological, humans
saw the supernatural, which could be
connected to the divine. They realized
that the technological was supernatural
not only because it was spectacular, but
also because it enhanced their abilities.
From the moment a man is born, he is

concerned with improving his capabilities.
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This trajectory brings us closer to the
divine as an ideal. | called my perfor-
mance Man from the Machine because
such technological enhancement, the
upgrading of the human body, works
towards the creation of a kind of
prosthetic gods. Carried away by this
trend, we turn into prosthetic gods. The
rethinking of this tendency is what is
important to me, focusing not so much on
the euphoria of accomplishing the divine
through the means of technology, but
rather on extracting the essence of what
humans are in the context of the techno-
logical. Besides creating a super-ideal of
the human being, the technological may
lead us to discover something else about
human nature itself — with all its weak-
nesses, faults, pathologies, its non-hu-
manity.

M How would you describe the negative
and the positive relationships between
man and the technological?

V  This is the big question — the debate



cBpovxugean 3a uoBeka, mexHorozuuHo-
mo moxke ga 6vbge u noBog ga omkpuem
owe Hewo 3a camama YoBewka
npupoga — B8 HeliHume caa6ocmu,
2pewku, namonoauu, B8 HeGHama
HeuoBewkocm.

M  Kak 6u onucaa HeeamuBHume u no-
3umuBHume B3aumoomHoweHusi Mexkgy
uoBeka u mexHonozuuHOMO?

B ToBa e zonemusim Bonpoc — guc-
kycusma gaau cme 3acmpaweHu uau
HanpomuB, cMe HagapeHu ¢ me3u
B3aumoomHoweHus. 3amoBa caoxkux

u nogzazaaBuemo “CamouzeparkgaHe
u camopazpywaBare BbB paHmazgHo-
mo npocmpaHcmBo Ha mexHoAo2uu-
Homo". Bonpeku ue mu ce ucka ga gam
no-egHo3HaueH omzoBop, omzoBopbm
e no-ckopo 8 o6pazyBaHemo Ha HoBu
mMumuunu $uaypu, koumo Hapuuam
kyamyponozuuHu akmeopu, makuBa,
koumo cvobwaBam, Ho u cy6Bepcupam,
makuBa, koumo 3apagu cBosima caoxk-
Ha gBycMmucaeHa npupoga uzpazsBam
Hal-go6pomo u Had-rowomo B uoBeka.

TpygHo e ga ce onpegeAu gaau mexHo-
Aozuume ca Hewo, koemo we yHuwoxku
uoBeka, uau HanpomuB, ca Hewo, koemo
we 20 coxpaHu. B MHozo cBou HanpaB-
A€HUSi MeXHOAO2UUME NpemeHgupam,
ye ce pazBuBam, 3a ga coxpaHsm
yoBewkus >kuBom, Ho kakmo e B cayuas
¢ 2eHHomo MoguduyupaHe, coxpaHsiBa-
Hemo o3HauaBa u npomsiHa Ha yoBewko-
mo cowecmByBane. Aaau cme 2comoBu
ga npoMeHuM cebe cu, 3a ga ce coxpa-
Hum? Lleama Ha npegcmaBaeHuemo e
ga Hampyna koakomo ce moske noBeue
Hloancu B paz6upaHemo Ha mo3u npo-
6AeM, ga uzocmpu pepaekmuBHocm-
ma. B ynompe6ama Ha mexHoAozuume
uma u gpya npobaem — konkomo u ga Hu
ouapoBam ¢ Bo3zmorkHocmma uoBewku-
sm »kuBom ga 6bge coxpaHeH, onaszeH,
ygbaxeH, ycoBopwencmBaH, BcowHocm
ce okazBa, ue moBa e npuBuaeausi camo
Ha 6ozamume u moBa 3ageabouaBa
coyuaaHomo HanpexkeHue.

Mma gBe uzcaregoBamencku npozpa-
mu, koumo kacasm ku6epHe3zuparemo,
cmecBanemo Ha yacm om uoBeka ¢ mex-

CUEHA / BEHEAWH WWYPEAOB

The writing automaton
was created by Swiss-born
watchmaker

Pierre Jaquet-Droz (1721-
1790).

His “Writer” (1770) is a
programmable mechanical
computer in human form,
which can reproduce certain
letters and phrases.

over whether we are endangered or
blessed by this relationship. That is why

| added the tagline: “Self-construction
and self-destruction in the fantasy realm
of the technological.” | wish [ were able
to give a more straightforward answer,
but my response actually comes in the
creation of new mythical figures, which

| call “culturological actors” — ones that
inform, but also subvert. Because of their
complex, ambivalent nature, they mani-
fest both the best and the worst in man.
It is difficult to judge whether technology
will destroy humanity or preserve it. Many
fields of technology claim that they are
developing in order to preserve human
life, but if we take the case of genetic
modification, for example, preservation
also implies a modification of human ex-
istence. Are we ready to change ourselves
in order to preserve our species? The
performance tries to accumulate as many
nuances in the understanding of this issue
as possible, to sharpen our reflective-
ness. And there is one more problem in
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the use of technologies: as much as they
fascinate us with the opportunity to save,
preserve, prolong and improve human
life, this turns out to be the privilege of
the rich alone. And that deepens social
tension. There are two research programs
that concerned with cybernization, the
combining of human parts with technol-
ogy. One of them is devoted to creating
artificial life, creatures which behave like
humans. The other searches for means to
break intellect down into something that
could be artificially constructed. Both
programs have been very successful.

M Perhaps the lack of a soul is at the
root of the problem with these hybrid
creatures, who exist at the intersection
of the human and the technological. Isn't
the soul the one element technology can-
not recreate?

V  There's one very popular invention —
the Writer, an android by Pierre Jauget-
Droz, which works on the principle of the
music box. The little boy writes: “I do not



Honozuume. Egnama ce 3aHumaBa coc
cb3gaBaHemo Ha uzkycmBe >kuBom,
cowecmBa, koumo umam noBegeHue Ha
yoBek, a gpyezama ce 3aHumaBa ¢ moBa
kak ga cBegem unmenekma go Hewo,
koemo moske ga 6vge uzkycmBero
koncmpyupano. U gBeme npozpamu ca
uzkalouumenno ycnewu.

M  Usaama npo6aemamuuHocm Ha
me3u xubpugHu cowecmBa B npeceuHa-
ma mouka Ha uoBewkomo u mexHoAozuu-
Homo He ugBa Au BecobwHocm om Aunca-
ma Ha gywa. He e Au mst moBa, koemo He
moxke ga ce Bv3znpousBege upe3 mexHo-
Aoz2usma?

B Wma egHo MHO20 nonyAsipHO uzo6pe-
meHue — aHgpougom Ha Xak Aeakpos,
egHO nuwewo MoMueHue, koemo pabomu
HA NpuHYuna Ha mysukaaHama kymusi.
Tekemom, koimo MoMueHuemo uznuc-
Ba, e “"A3 He MucAs, cnegoBamenHo He
cowecmByBam Au?”, koemo e nepudpa-
30 Ha nonyAsipHama ¢paza Ha Aekapm.
OmHoBo cmuzame go Hewo HeegHO3HAY-
Ho, wo ce kacae go cowecmByBanemo.

dakmom, ue me3u cowecmBa He ca po-
geHu, a ca HanpaBeHu, He o3HauaBa, ve
me He cowecmByBam. M3noa3zB8am moBa
kamo uacm om meampaaHus e3uk Ha
npegcmaBaenuemo. Beuuku cowecmBa,
koumo cv3gaBam, kamo OpmomeH, Pan-
momam, Mawurnama 3a pucynrku, Tabyra
pasa, HeBanswkama, ca penpezeHma-
mopu, koumo B e3uka Ha meampaaHocm-
ma cmaBam kogoBe, nukmozpamu, kou-
mo cbobuwaBam BaxkHu Hewa. OnumBam
ce ga caoxka 3Hak 3a paBeHcmBo mekgy
me3u cowecmBa u npupogama Ha ak-
moopa. 3amoBa B8 cnekmakoaa ce kazBa,
ue akmeopckomo msino e kubep msino,
mo e msino u3zBoH exkegHeBHomo noBe-
geHue, Mo npueMd PA3AUYHU Npupogu,
pazAuyHU onumu, npeogoasBa Bpememo,
npocmpaHcmBomo, epaBumauusima,
cnoco6Ho e Ha BesakakBu mpaHcdopma-
yuu. 3a meH He e moakoBa cowecmBeH
Bonpocbm gaAu me uMam gywa UAu He,
no-BaskHo e moBa, ue me cowecmByBam

u oHe3u, koumo umam gywa, 6uxa omkpu-

Au B msx Hewo 3a cBosima gyweBHocm,
koemo BcowHoem 2u npaBu ogyweBeHu.

STAGE / VENELIN SHURELOV

Muwewusim aHgpoug e
cv3gageH om wBeduap-
ckusi uzo6pemamen Muep
Xak-Apo (Pierre Jaquet-Droz
1721-1790). HezoBusim Manvk
nucamen 1770 e npozpamu-
pyem MexaHuueH komnlomop
c uoBewka bopma, koimo
moxe ga Bvznpou3Bege paz-
AuuHu 6ykBu u dpazu.

think...do I therefore not exist?”, which is a
paraphrase of Descartes’ famous
statement. And again we arrive at the
ambivalence of existence. The fact that
these creatures were not born, but made,
does not mean they do not exist. | use this
is as part of the theatrical language of
the performance. All the creatures |
make — OrthoMan, Fantomat, the
Drawing Machine, Tabula Rasa, Homo
Rotatio — are “representers,” which in the
language of theatricality become codes
and pictograms, communicating impor-
tant things. | try to put an equals sign
between these creatures and the nature
of the actor. That's why it is stated in the
performance that the actor’s body is a
cyber body, it is a body outside the
mundane, it takes on diverse personali-
ties, diverse experiences, it overcomes
time, space and gravity, it is capable of
any transformation. To me, the question
of whether they have a soul or not is not
that central. It is more important that
they exist and that those who have soul
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can discover in themselves something of
their own spirituality, which actually
makes them animate.

M This is your first try at staging one

of your cybernetic creatures in a classic
theatrical environment.

V I always try to gravitate away from
the familiar schemes. So far | have done
various things with performance ele-
ments, but this is indeed the first time
I've come so close to theater. The new
element is the static audience. We have
a protagonist who has given up standard
acting techniques, reduced here to the
static presence of two legs. The perfor-
mance can be broken down into separate
elements and each of them could have a
life of its own — the cyborg as an installa-
tion, the video as a film, the sound as a
radio play. | am afraid, however, that the
unfamiliar waters in which the perfor-
mance churns might distance the audi-
ence.



M ToBa e nopBusim mu onum ga nocma-
Buw egHo om mBoume ku6epHemuuHu
cowecmBa B8 kaacuuecko meampanaHo
npocmpaHcmBo.

B BuHaau ce onumBam ga ce ommaac-
kam om nogHamume cxemu. Aoceza com
npaBua pagauuHu Hewa, koumo umam
nepbopmamuBHu eneMeHmu, HO 3a nbpBu
nom npaBs Hewo, koemo ce gobauska-

Ba go meamovpa. HoBusim eaemeHm e
cmamuynama ny6auka. imame npomazo-
Hucm, kolimo ce e omkazaa om obuuai-
Hume cpegcmBa Ha akmbopume, cBegeHu
eguHcmBeHo go cmamuyHomo npucecm-
Bue Ha gBa kpaka. MpegcmaBaetuemo
Moxe ga 6bge paznagHamo Ha omgea-
HUMe My eAeMeHmu u me ga cowecmBy-
Bam camocmosimeaHo — ku6opzbm kamo
uHcmanauusi, BugeouzobpakeHuemo
kamo ¢uam, 38ykem kamo paguonueca.
OnacsBam ce, ue HenogzHamume Bogu, 8
koumo 6bA6yka npegcmaBaeHuemo, we
gucmaHyupam 3pumeAume.

M Mucauw Au, ue ny6aukama uma
Hy>kga om npegBapumeana nogzomoB-

ka 3a Bo3npuemaHemo Ha nogobeH Bug
npegcmaBaeHue?

B  Bux uckaa ga 20 ugpaBoms maka,
ue ga Hsma, Bonpoc Ha gogupaHe u Ha-
UUH HO NOgHACsIHe Ha UHdpopMayusma.
Bux uckaa ny6aukama ga ouetu moBa,
ue ocHoBHusim eanemeHm, om koimo e
ugepageH cnekmakoabm, e MucroBHama
akmuBHocm. B Boazapust mu auncBam
npegcmaBaeHus, uzepageHu ¢ Mo3ok,
cBovp3zaHu ¢ Mucaere. Apyzomo, koemo
Mu AuncBa B Hawus meamop, e paboma-
ma no onpegeAeHda mema, MHozo Maako
aBmopcku Hewa uma B Gvazapckust
meamvp.

CUEHA / BEHEAVH WWYPEAOB

M Do you believe the audience needs
advance preparation to be able to take
in a performance like this?

V I wish I could craft it in such a way
that no preparation would be necessary.
It is a matter of dosage and choosing
how to deliver the information. | wish
the audience would appreciate the fact
that the one and only element the show
builds on is mental activity. In Bulgaria, |
do miss thought-oriented performances
constructed with brain power. The other
thing I miss in our theater is working on a
particular theme, we have very few origi-

nal works.
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Cnopeg eguH om 6e3cMbpmHume 3a-
koHu Ha uoBeuecmBomo Hal-go6pomo
AekapcmBo cpewy Aowo HacmpoeHue
(ocBeH puzuuecku ynparkHeHus) e Ho-
Bama gpexa. Haii-go6pe ako e guzai-
Hepcka u owe no-gobpe — guzaiHepcka
u Bo3modkHa 3a npucBosiBane. Mgesma
3a ¢pyHkuyuoHaanHocmma Ha MogHUMEe
gu3zaiHepu kamo no-go6vp 3amec-
mumea Ha ncuxomepaneBmume e Ha
Mapueaa lemuweBa u ugBa om onuma
U kak ce ompazsBa Ha xopama cvbAu-
uaHemo npeg Hsikozo ¢ uen 06HoBsBa-
He Ha zapgepoba. Ts e 3a6eas3ana, ve
moBa gelicmBue omkalouBa >keararHuemo
3a cnogeasiHe, u moBa e 8 ocHoBama

HO ugesima 3a MogHomo ameaue kamo
“kaunuka ¢ dpewvH mepanus”. NpegaBa-
Hemo Ha nogobeH onum He e 3agbAku-
meAHo npu o6yueHuemo B8 cneyuaaHocm
moga B XygoskecmBenama akagemusi, Ho
Mapuena lemuweBa He e mpaguyuoHeH
npenogaBameA u HenPecCMAHHO U3MUCAS
HauuHu 3a ckauaHe B8 goabokomo, koumo
HellHUMe cmygeHmu Mo2am ga NocAeg-
Bam. Hacmosiwusim um lMpoekm 11 He ce

uzuepnBa camo ¢ Mogaq, Ho u B coBmecm-
Homo ynpaBaeHue Ha ugaoxk6eHo npoc-
mpaHcmBo. Te umam Ha paznoaoxkeHue
Fanepus 11 ABI'YCT 3a nepuog om egHa
20guHq, kegemo Bceku mecey Ha 11-mu
Ce Op2aHU3UPA COMOCMOSIMEAHA U3AOXK-
6a. ToBa ozHauaBa, ue Beceku eguH we e
MUHOA npe3 cb3gaBaHemo Ha MogHa ce-
pusi ¢ uHguBugyaaHa Buszus u koHuenuusi,
kakmo u npe3 Bcuuku BarxkHu geticm-
Bus, cBop3aHu ¢ HeliHomo nyBAUUHO
npe3eHmupaHe. Kamo Bcska cepuozha
2anepus, lpoekm 11 uma uznok6eH naaH
30 UsIAQMa 20gUHA U SICHO cmpameaust
3a “MogHa mepanus”. [pe3 mapm Gewe
nokazana uHcmanauusima Ha BosiH Mem-
pyweBcku (Fashion Studio Petrushevski),
kosimo gemoHcmpupa, ue gopu camo
egHa gpexa e gocmambuHa, kozamo e
npoekmupaHa u ugnoaHeHa coBopweHo.
C ma3u paboma bosit NMempyweBcku
omgaBa noyum Ha cBosima npenoga-
Bamenka, kosmo Bauza B poasma Ha
mogen, a HazBaHuemo Momuuemo ¢
nasyu B kocama HanoMHsl 3a eguH om
Hal-nonyaspHume npoekmu Ha Fashion

EDNO MAGAZINE

Mo uges Ha Mapuena
lemuweBa lMpoekm

11 npegcmaBs Ha
Bcsiko 11-mo uucao om
2oguHama koaekuust
Ha MAag 6vazapcku
guzadxep.

Based on a concept by
Mariela Gemisheva,
Project 11 will present a
young Bulgarian fashion
designer on the 11th of
each month throughout
the coming year.

It must be one of the timeless laws of the
universe that nothing (apart from physi-
cal exercise) can cheer a human being
more than a new, preferably designer
piece of clothing. The fashion-designer-
as-psychotherapist is an idea that came
to Mariela Gemisheva after observing
the way people act when undressing for
a fitting — they relax and feel like sharing
stories, which is the concept behind the
Fashion Therapy Clinic now open at the
11th August Gallery in Sofia. This kind of
unconventional thinking is not required of
instructors at the National Art Academy,
but there is little that'’s conventional and
“required” about Mariela Gemisheva,
who teaches there and never hesitates to
ask her students to jump directly into the
deep end of the creative pool. Project 11
is an exercise not just in creating fashion
but in cultural management, too. Mari-
ela’s students will have to manage the
studio for a period of one year, with fixed
dates for exhibition openings — the 11th
of each month. They will each have to
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create a collection and work through all
the stages of its public presentation.

The first exhibition in the series, in March,
was by Boyan Petrushevski. His label
Fashion Studio Petrushevski demon-
strates that even a single piece of cloth-
ing may constitute a collection, if it's
designed to perfection. In his exhibition,
Boyan paid homage to his instructor, who
also participated as a model, while the
title The Girl with Spiders in Her Hair was
reminiscent of one of the Mariela Gemi-
sheva Fashion Art Center’s most popular
projects: The Spiders Home of 2007. In
that exhibition, Mina Bankova, owner,
host and face of the project, presented

a garment designed entirely from military
parachutes. April's Porcelain Room by
Jelena Kesic showed “fragile forms and
materials”, reflecting the physique and
personality of its author. In Watercolor
Technique, Ina Chokova explains her
preference for watercolors and the theme
of her sea creatures accessories series



Art Center FAC Mariela Gemisheva
Aomovm Ha naska om 2007. C gpexa

om cowama ma3zu koaekuus, uzusno
peaAu3upaHa upe3 mpaxchopmauusi

Ha BoeHHu napawymu, ce npegcmaBs
Muna BankoBa — co6ecmBenuk, gomakun
u Auye Ha npoekma. llopueaaHoBama
cmas na Mleaena Kecuy, nokazaHa npe3
anpua, ce 6a3upa Ha “uynauBu” dopmu
u Mamepuaau u ompazsBa puzukama

u uzavuBaHemo Ha cBosima aBmopka.
3a pa6omama cu WUna YokoBa kazBa:
“Mokpa com u pucyBam B mokpo.” Tazu
penauka o6sicHsiBa npegnouumaHuemo
kom egHa om akBapeanume mexHuku u
Aozukama Ha cepus “BogHu” akcecoapu,
Hanogo6sB8awu Mopcku cowecmBa.
Mpoekmom Ha BacuaeHa BepbanoBa e
o3az2naBen Mzmokem B zeomempus, a
yeAma My Ca MUHUMAAUCMUYHUME 2€0-
mempuuHu koHcmpykuuu 6e3 uzAuwHU
enemenmu. EguH 2oasm npobaem Ha co-
BpemeHHus cBsim HaMupa pa3peweHue
8 pabomama Ha Pagocmuna KaunkoBa
LjunoBe Ha ¢ypHa — koaekyus om geko-
pamuBxu akcecoapu om peuukaupanu u

aamepHamuBHu mamepuaau. Tpaguuu-
sma B moBa HanpaBaeHue Ha gu3aidHa
B Bvazapus ce cBop3Ba c umemo Ha
npod. Aumumop AeaueB, koimo cowo
2ocmyBa Ha [lpoekm 11. Owe egHa
MAaga guzadHepka HaMmupa HecmaHgap-
meH Mamepuaa 3a 6uxkyma — Beauna
MaBaoBa mucau 3a akcecoapume kamo
3a cpegcmBo 3a ugnpawaHe Ha epo-
MUYHU CUZHAAU U u3noA3Ba opuzuHaAHU
*kapmuepu om koaekuusi Ha Mapuena
lemuweBa. Boatopckume HakaoHHocmu
Ha ny6Aaukama we 6vgam Bv36ygeHu u
om lNems KazaHnueBa u uHcmaaayusma
U lpouemu me — aBmopkama npegcma-
Bs cebe cu u cBoume npouzBegeHus
kamo AuuHo nucmo, B koemo Bceku modke
ga HagHukHe.

MOAA / KAUHUKA C $EWIBH TEPANNA

Project 11's program is avail-
able at marielagemisheva.com

as follows: “I am wet and [ paint wetly.”
Vassilena Vurbanova's project The East

in Geometry contains minimalist geomet-

11th August Gallery is located
at 16 — 11th August St., Sofia

ric structures, while Radostina Klinkova’s
Baked Zippers — a collection of acces-

sories from recycled and alternative ma-
terials — tackles the 21st century’s most
pressing issue: the environment. Rados-
tina is following in the footsteps of Profes-
sor Dimitar Delchev, who will also make a
guest appearance at the Clinic. Another
unconventional perspective comes from
Velina Pavlova, who sees accessories as
a way of sending out erotic signals, using
garters from Mariela Gemisheva's collec-
tion. An invitation to mental voyeurism
comes from Petya Kazantseva and her
installation Read Me, in which the author
presents herself and her works in the form
of a personal letter.
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Mpozpamama Ha lpoekm 11e
Ha marielagemisheva.com

Fanepus 11 ABI'YCT ce Ha-
Mupa Ha yA. 11 aBeyecm N216
8 Codusi



Muna BarkoBa /
Mina Bankova

FASHION /A FASHION THERAPY CLINIC

Aumumop AenueB /
Dimitar Delchev




Nems KazaHueBa / Petya Kazantseva
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Bacuaetna Bop6aroBa / Vassilena Vurbanova
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Menena Kecuu / Jelena Kesic
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Wha YokoBa / Ina Chokova
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Domozpadume Ha [Tpoekm 11: AH NMempoB u Memovp BoaueB /
The photographers of Project 11: Jan Petrov and Peter Valchev
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Momuyemo ¢ nasyu, Bosx NMempyweBcku, Mogea Mapueaa MemuweBa /
The Girl with Spiders in Her Hair, Boyan Petrushevski, model Mariela Gemisheva
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On Digital
Nomads and
Their Houses



Mpe3 nocaegHume 2oguHu 6posim Ha
paBomeuwume Ha cBobogHa npakmuka B
kpeamuBHume npodecuu HapacmBa
2naBoaomHo. A npuuuHume 3a moBa ca
MHo20 — HaBAuzaHemo Ha HoBume
mexHoAozuu, ukoHomukama Ha 06pazoBa-
Huemo, 2A06aAu3aUUSIMA HA MpPyga u,
pazbupa ce, ukoHomuueckama kpuza. B
omaoBop Ha HoBume cBobogHu npode-
cuu Bv3HukBa Hy)kgama om agekBamu
paBomHu u mBopuecku Mmecma, koumo ga
ca pazauuHu om co6ecmBerus gom. Ha
masu nompe6Hocm omzoBapsim maka
HapeueHume coworking spaces, uau
omBopeHu paBomHu npocmpaHcmBa.
Baazogapenue Ha uHuyuamuBama Ha
Anekcangop MuxaiinoB u Ha Aaekcangop
KumoB cmoauyama Hu we ce cgobue ¢
egHo makoBa Msicmo npe3 ecenma —
betahaus | sofia. ToBa we e uemBopmusim
nopeg betahaus caeg puauarume B8
Bepaun, Kooan u Xambype. ABamama

betahaus | berlin e ocHoBaH
2009 u e egHo om Hal-
2oAemume omBopeHu pa6om-
HU npocmparcmBa B cBema.

pazpabomBaHemo Ha betahaus | berlin.
Cnopeg gBamama evmycuacmu beta-
haus | sofia wie onmumuzupa paBomuo-
mo exkegHeBue Ha $pulraHcopume B
Boazapus, kamo um ocuzypu Hy)kHume
couuanHu konmakmu u um npegocmaBu
ygo6Ho npocmpancmBo 3a paboma.

A Heka ga 3anounem pazezoBopa c
Bonpoca — ¢ kakBo betahaus e pazauuxo
om cnogeaeHume oducu B 6uzHec
napkoBeme?

A Ty6aukama e pazauuHa. betahaus e
msicmo, kogemo xopama, koumo goceza
ca pabomuAau 30egHO OHAQUH, MO2am ga
ce cpewHam ¢uzuuecku u ykBaaHo ga
3apabomsim 3aegHo. Migesma Ha
mMsicmomo e ga npegocmaBu Bovzmoxk-
HOCM 3a cpewa Ha cebenogobHu, koemo
6u Mo2AO ga ocuzypu MexkgygucyunAuHa-
pex o6meH mexkgy xopama. Kakmo
nuwewe B egHa kHuza, B gHewHo Bpeme

npusimeAu ca Ha no 27 2oguHu u ca
30Bvpwuau cBoemo Bucwe o6pazoBaHue
B lepmaHus, kegemo Anekcangop
MuxainoB B3ema npsiko yuacmue B8

e HykeH camo eguH Aanmon, 3a ga
ynpakHsiBaw noBeue om egHa npode-
cusi. B goazocpoueH naaH ce cmapaem
betahaus ga ce npeBvpHe B c6opeH

Ckopo npegcmou ga ce
omkpusim duauanu Ha
betahaus 8 Llopux u Auca6oH.

OBWECTBO / BETAHAUS B CO®UN4

The number of freelance creative
professionals has gone through the roof in
recent years. There are plenty of reasons
for this — the introduction of new
technologies, the changing economy of
education, the globalization of labor, and
of course, the economic crisis. In response
to new freelance professions, the demand
has emerged for suitable working and
creative spaces outside the home. One
answer to this new need is co-working (or
open) spaces. Thanks to the initiative of
Alexander Mihaylov and Alexander Kitov,
our city is just about to acquire one of
these in the fall: betahaus | sofia. This will
be the fourth betahaus, following the
branches in Berlin, Cologne and Ham-
burg. The two friends are both 27 and
have received their university degrees in
Germany, where Alexander Mihaylov was
directly involved in developing betahaus |
berlin.

Soon there will be betahaus
branches opening in Zurich
and Lisbon.

betahaus | berlin was founded
in 2009 and is one of the
biggest open work spaces in
the world.

According to the two enthusiasts, be-
tahaus | sofia will optimize the working
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days of freelancers in Bulgaria by provid-
ing much-needed social contact and con-
venient working space. So let's open the
conversation with the following question:

D What will make betahaus different
from shared offices in Sofia’s business
centers?

A The crowd will be different. betahaus
is a place where people who have so far
collaborated online will have the chance
to meet in person and literally start
working together. The idea of the place
is to gather likeminded people and as a
consequence even to lead to interdisci-
plinary exchange. It's been said before
that today you only need one laptop to
practice more than one profession. In
the long term we will try to turn betahaus
into a meeting place for so-called digital
nomads.

D Who are these digital nomads?
A They are people working in creative
industries: musicians, photographers,



nyHkm 3a maka HapeueHume guzumanHu
Homagu.

A Kou ca guzumaaHume Homagu?

A ToBa ca xopa, koumo pa6omsim B8
cdepama Ha kpeamuBHume npodecuu,
Hanpumep Myzukanmu, domozpadu,
gu3aiiHepu, apxumekmu, uzggamenau,
mapkemuHz cneuuaaucmu u gpyau. Beuu-
ku me3u, yuusmo pa6oma e npogykm Ha
uHmenekmyanen u kpeamuBen mpyg.
ToBa ca xopa, koumo psigko pa6omsim B
ekun u Ha koumo He um mps6Ba oduc, a
camo msicmo u komnlomop.

A TakuBa npodecuu He cowecmBy-
Bam au omkpai Bpeme? Kak cu o6sicHs-
Bame 6yma Ha omBopeHume pabomHu
npocmpaHcmBa om muna Ha betahaus
npe3 nocAegHume 20guHu?

A lpuyuHama e guzumaauzayusma
Ha pabomama u 2rno6aAuzayusima Ha
3aemocmma. Ako gonpegu 20 2oguHu
mBopueckume npodecuu ca ce cBexk-
gaau go kaacuueckume, kamo Hanpu-
Mep cueHuyHume u uzo6pazumenHume

deskmag e oHAal cnucaHue,
CNEUUAAU3UPAHO U3USAC
Bopxy coworking spaces:
deskmag.com

uzkycmBa u my3ukama, mo ceza cpeg
msix ce Hapeckgam HoBume guzumanHu
npodecuu. Om gpyza cmpaHa, mouHo
me3u npodecuu, koumo ca cBopzaHu ¢
guaumanHume mexHoAozuu, o6ukHoBe-
Ho ca no-komnaekcHu u He Mozam ga ce
u3Bopwam camo om egux yoBek. Taka
Bv3HukBa Hyskgama om om6opu u mpe-
*oBusim eanemenm cmaBa kalouoB.

A Aobpe, Ho kosi npodecust He e
kpeamuBra?
A Ha mawuHucma.

A  3awo?

A MHozo e mpygHo ga ce gage egHa
obwonpuema gedbuHuyus. 3a kpeamuB-
Hume npodecuu e xapakmepHa gBoiH-
cmBenama npupoga. Om egHa cmpa-
HA, nogo6Hu npodecuu ca cBop3aHu ¢
kyamypHusi cekmop, Ho, om gpyza, me ca
ukoHomuuecku, moecm Mozam ga Hocsim
neuanba. B Boazapus menvpBa we ce
pa3zBuBam cmpamezuu 3a HacbpuaBare-
mo Ha mBopueckume ungycmpuu. LLle e
xy6aBo, ako ckopo 6vge HamepeHa mouHa

deskmag is an online
magazine, specialized
entirely on coworking spaces:
deskmag.com
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designers, architects, publishers, market-
ing specidalists, etc. All those individuals
whose work is the result of an intellectual
and creative effort. People who seldom
work in a team and who don't need an of-
fice — just a desk and a computer.

D Haven't these professions always
been around? How do you explain the
boom of open working spaces like be-
tahaus in recent years?

A The reason is the digitalization of
work and the globalization of employ-
ment. If 20 years ago “creative profession-
als” was a term only applied to perform-
ing artists and musicians, now we have a
lot of new digital creative professions. On
the other hand, these digitally based jobs
are more complex and often one person
is not enough to handle everything. This
leads to the demand for teams, which is
where networking becomes key.

D Okay, but what profession isn't cre-
ative?
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A The one of the motorman.

D Why?

A It's very hard to come up with a
universal definition. Creative professions
are inherently double-sided. On the one
hand, they have a strong bond with the
cultural sector, but on the other, they
also are economically successful and
bring profit. Bulgaria has yet to develop
strategies for fostering creative industries.
It would be great if an exact definition
could be agreed upon soon, because this
would lead to better legal recognition of
freelancing professionals.

D What exactly does betahaus | sofia
offer?

A We offer a fully equipped office at
the most flexible prices possible. We have
rates for one day, five days, 12 days and a
full month. Once you become a member
of betahaus, you receive a card — a co-
working visa — which provides you access
to the betahaus branches in other cities.



betahaus | berlin
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betahaus | hamburg
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geduHuyus, 3awomo eguHcmBeHo msi wie
goBege go y3akoHsBaHemo Ha cmamyma
Ha xopama om cBoBogHume npodecuu.

A KakBo no-konkpemHo npegaaza
betahaus | sofia?

A TNpegocmaBsme HanvAHO 06opyg-
BaH oduc Ha BvzmoskHo Hal-2vBkaBu
ueHu. imame mapudu 3a 1 geH, S gHu,
12 gHu u 3a 1 meceu, CmaBaiku uaex
Ha betahaus, noayuaBaw kapma —
coworking visa, kosmo mu ocuzypsiBa
gocmoun go duauasume Ha betahaus u
B gpyaume 2pagoBe. EgHo om ocHoBHu-
me npegumcmBa e cnecmsBaHemo Ha
uHBecmuyuoHHU pa3xogu 3a HaeMaHe-
mo, o6opygBaHemo u noggopskaHemo
Ha oduc. Cowo maka npegaazame u
cuemoBogHu u npaBHu ycayau, kakmo u
agekBamHo mMsicmo 3a cpewu ¢ kauen-
mu.

A Koako cmpyBa uaencmBomo?

A OcHoBHama Hu ycayea ca
“$ukcuparume”(fix) u “zoBkaBume” (flex)
6lopa. Ako cu Haemew dukcupaHo, mo e

camo mBoe. Tam moxkew ga cu ocmaBsiw
Bcuuko, Bkalouumenaro u nepudepHu
ycmpoucmBa. MBkaBume mpsi6Ba ga
6vgam ocBobogeHu B kpas Ha pabom-
Hus geH. LleHume Ha fix uau flex 3a eguH
mecey ca om 200 go 300 AB. LLle uma
owe u 26B8kaBu mapudu 3a eguH geH u
3a egHa uau gBe cegmuyu.

A Mucaume au, ue Gonzapckume
dpuiinaHcopu We Mozam ga cu no3Bo-
ASM nogo6HU HaeMu?

A B betahaus He naawaw camo 3a ga
umaw 6lopo Ha paznorokeHue. EgHa om
ocHoBHume ugeu e cnaomsiBaHemo Ha
mazu o6uHocm om xopa. 3a ueama we
npegaazame Ha obumameaume mBopue-
cku pa6omuaHuyu, cnomazauu 3a npo-
decuoHarHomo um pazBumue. LLle uma
BompewHa mMpexka, kosmo we e cBopza-
Ha u ¢ gpyeume betahaus duauanu. Tam
Bceku we uma cBoi npodua, we moxke
ga cnogeast uHpopmayus u ga HayuaBa
3a HoBu npoekmu. OcBex moBa o6uma-
meAume we umam gocmvn go BoHWHU
nopouku, npoekmu u 3anumBaHus go

OBWECTBO / BETAHAUS B CO®UN4

One of the main advantages is saving on
investment expenses for rent, office equip-
ment and office maintenance. We will also
offer legal and accounting services, as
well as an adequate meeting space.

D How much will membership cost?

A Our main services are the “fix” and
“flex” desks. If you rent a fixed desk it

is yours alone. You will be able to leave
your stuff there, including even periph-
eral equipment. The flexible ones have
to be cleared at the end of the working
day. Monthly prices for a fix or flex range
between 200 to 300 leva. We'll also have
even more flexible rates for daily and
weekly rentals.

D Do you think Bulgarian freelancers
will be able to afford it?

A In betahaus you don't pay only to
have a desk at your disposal. One of
the main ideas is to strenghten the bond
within this community. That's why we will
offer our members workshops that will
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aid their professional development. We
will have an internal network connected
to the other betahaus branches. There
everyone will have their own profile with
the option of sharing information and
learning about new projects. Users will
have access to commissions, projects and
inquiries addressed to the whole be-
tahaus community. We are also planning
purely social events, eg. a breakfast to-
gether every Thursday. There will be open
events on the agenda as well — presen-
tations, exhibitions, screenings. For now,
our research shows that there are enough
people willing to join.

D You have researched your target
group pretty thoroughly. How important is
the social aspect for Bulgarian freelanc-
ers?

A Bulgarians are pretty practical. What
immediately comes to their mind is: why
would I go there if | can rent a whole
apartment for 200 leva, or why should |
go and work 500 meters from my home?



betahaus. MpegBuguau cme u uzusino co-
UUAAHO HacoueHu Meponpusimusi, kamo
ob6wa 3akycka Beceku uemBopmuok. Hama
ga AuncBam u omBopeHu cobumus —
npe3eHmauuy, uznoxk6u u nposkekyuu.
3aceza npoyuBaHusima Hu couam, ye
umMa gocmambuHo xkeaaewu.

A  Bue cme npoyuuau gocma ocHoBHo
ueneBama cu zpyna. Aokonko e Badken
coyuanHusim acnekm 8 pa6omama Ha
xopama Ha cBo6ogHa npakmuka B Boa-
2apus?

A BoazapuHbm e MHO20 npakmuueH
uoBek. Y Hezo Bb3HukBam BegHaza
Bonpocu kamo — 3a kakBo ga xogs npu
msix, caeg kamo mMoza ga cu Haema usa
anapmamerm 3a 200 AB., uau nok 3awo
mps6Ba ga xogs Ha S00 Mempa om
Bkowu, 3a ga paboms. Ho uma u MHoz2o
xopa, koumo gocmamvuHo goazo Bpeme
ca pabomuau om Bkowu u 3Hasim kakBu
mozam ga ca nalocoBeme, koeamo Ha-
nycHew goMawHusi cu oduc.

A Bceku au moke ga cmaHe uaeH Ha
betahaus?

A TpuHyunHo ga, HIMA O02paAHUYEHUs.
Moxke o6aue ga ce cayuu maka, ue Hskod
ga He ce uyBcmBa Ha mMsicmo, Ho makuBa
cayyau ca psigkocm. Mpunuyunem e, ako
Bukgaw noAza om nogo6Ha ammocde-
pa u msi mu e npusimHa, mo mozaBa cu
gobpe gowbA.

A Ouwe npoyuBame BovzmoxkHume mec-
ma 3a betahaus | sofia, Ho Bce nak kak
we uzanexkga npocmparcmBomo?

A 3a mscmomo cme Bce owe B npezo-
Bopu, HO CbC cuzypHOCM WE € UEHMPAA-
HOo u komyHukamuBHo. AuzaiHom we e
uzusino dyHkuyuoHanen. LLe uma egu-
HuuHu u gBoidHu 6lopa u muim 6lopa 3a
$upmu, koumo ca go 6 gywu. Te we ca
Manako no-uzoAUpaHU — He cbe cmeHu, Ho
¢ emadkepku uau ¢ pacmenus. Pa6omHo-
Mo noMeweHue we e 20AsiMo u Boamoxk-
HO Hal-HeympaAaHo kamo unmepuop. Tol
kamo ueaeBama Hu 2pyna e pazHopogHa
u noBeuemo om xopama uMam gocma
CUAHO u3pazeHu u BeposimHo pazAuuHU
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But there are many people who have
worked at home for long enough and they
are aware of the drawbacks of having an
office at home.

D Can anyone become a member of
betahaus?

A In generadl, yes, there are no limi-
tations. It is possible, however, that
someone may feel out of place, but these
cases are rare. The basic principle is that
if you find such an atmosphere useful and
pleasant, then you are welcome.

D You don't have a place for betahaus
| sofia yet, but still, what will the interior
look like?

A We are still negotiating the loca-
tion, but it will certainly be central and
communicative. The design will be totally
functional. We will have single and double
desks, and team desks for groups of up
to six people. They will be a bit more pri-
vate — we will isolate them not with walls,
but with shelves or plants. The working
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space will be large and as neutral as
possible. Since our target group is quite
a motley crew and most people will have
strong preferences and probably differ-
ences in terms of taste, we will try not to
limit ourselves with one particular design
style. The only designer thing we plan to
have is the electrical installation.

D Do you find this trend for a growing
number of freelancers in the creative sec-
tor disturbing?

A No, quite to the contrary. This only
goes to show that people have become
more self-aware, they don’t want to con-
fine themselves within limits. Structures
often hold back your development; they
are not the right place for freedom-loving
people.

D There is a theory that the invention
of the term “creative industry” was only a
political trick to cement the freelancer’s
status in creative fields as someone to
whom the state has no obligations. How



ecmemuuecku BkycoBe, npegnouumame
ga He ce ozpaHuuaBame c konkpeme
gu3alH. EguHcmBeHomo no-guzaidHep-
cko Hewo we e enekmpouHcmanayusma.

A Bce nak o6e3nokoumeana menge-
uusi AU e yBeauuaBanemo Ha 6pos Ha
dpulraHcopume B kpeamuBHus cek-
mop?

A He, mouHo o6pamuomo. ToBa no-
ka3Ba, ye xopama ca cmaHaau no-camo-
ocb3Hamu, ye He uckam ga 6bgam Bkap-
BaHu B HakakBu pamku. Cmpykmypume
uecmo cnupam HuBomo Ha pa3zBumue u
ocBeH moBa He ca npaBuAaHomo Mscmo
3a cBobogonlo6uBu xopa.

A CowecmByBa meopusima, ue uz-
MucAsiHemo Ha mepMuHa kpeamuBHa
uHgycmpus e noaumuuecku mpuk, 3a

ga ce onakoBa no AuuenpusimeH HauuH
cmamymom Ha ppuiiraHcopa B8 kpea-
muBHus 6paHw, 3a koiimo gepxkaBama
He noAaza noumu HukakBu ezpudku. KakBo
e Bawemo MHeHue?

A Ag, Bcska moHema cu uma gBe

cmpaHu. M a3 com uyBan, ue ppulinaHco-
pume >kuBesim no-kpamko om ocmata-
AUMeE XOpd U Ye 3apagu uHmeH3uBHus cu
HauuH Ha kuBom nobeasBam Ha 35
20guHu. Ho Heka He 3a6paBsme, ue
20Bopum 30 eguH cezmeHm om mpygoBo-
3aemume, yusimo cpegHa Bv3zpacm e B
nopsigoka mexkgy 20 u 35 2oguHu. Caeg
ma3u Bvzpacm me uecmo nak cmaBam
uyacm om HskakBa cmpykmypa uau nok
cb3gaBam cBost co6ecmBena. B cmpaHu
kamo epmaHus Hanpumep ce npaBu
uzkalouumeaHo MHoz20 3a xopama,
pabomewu B8 me3u cpegu. NMpaBumea-
cmBomo opaaHu3upa UHPOPMAYUOHHU
dopymu u cobumus, nomaza ¢ npegaoxe-
Hus 3a ¢puHaHcoBo naaHupaHe, ocBego-
ms8a 3a BozmoxkHume obaekuenus BoB
buHaHcoBo omHoweHue uau gaBa
cbBemu 3a HauuHU Ha yupegsBaHe Ha
dupma. HagsiBame ce Hskod gen moBa
ga ce cAyyu u myk.

OBWECTBO / BETAHAUS B CO®UN4

do you feel about this?

A Yes, there are two sides to every
story. | have also heard that freelancers
die younger and their rigorous lifestyle
makes them grow old and gray at 35.

But let's not forget that we are referring
here to a segment of workers between

20 and 35 years old. After that age they
either join another structure, or they cre-
ate their own. In countries like Germany,
the government does a lot for people in
these circles. They organize informational
forums and events, they help with sugges-
tions in terms of financial planning, they
inform you of possible ways you can cut
costs or how you could set up your own
company. We hope some day this will be
happening here as well.

For two interesting articles on the
subject, see Brian Holmes' “The
Flexible Personality. For a New
Cultural Critique” and Maurizio
Lazzarato's “Immaterial Labour.”
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Emo gBa uvmepecHu mekema
no memama, koumo moxe ga
npouememe B uHmepHem:
Brian Holmes The Flexible
Personality. For a New
Cultural Critique u Maurizio
Lazzarato Immaterial Labour
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Boazapckusim e nogakecaa: mpygHo e ga
20 HamepuMm B noaezHa 3a Hac popma.

[oBopeHnemo ¢ npusimeau pabomu,
Ho kozamo mbpcum Hewo No-goAezo u
CMUCAEHO 30 YemeHe UAU 2AegaHe, umMa-
me npobaem. Tps6Bam Hu me3u u npega-
BaHusi, koumo ga ca mema Ha pazzoBo-
pume Hu no-gbazo om moBa kot kakBo e
kazaa npegu manko BvB Facebook.

Aa 3anouHem om Hal-goazama
dopma. Egukom B kHuzume mu e uyxkg.
Mpo6aemom e B MeH, 3auomo He CoM
ueA HoBa 6vazapcka kruza B nocaeg-
Hume 2oguHu. Ho cegeiliku no xopama
kpai MeH, He coM uyA cogbpkaHuemo
Ha gageHa kHuza ga e mema. Beuuku
20Bopsim 3a npemuepama Ha kHuzama
uau 3a uHmepBloma ¢ aBmopa U, Ho He u
3a knuzama.

Xy6aBume, goazu mekcmoBe B cnu-
caHusima ce cpewam psigko, 3awomo
ca aganmupaHu uau xopama, koumo
onucBam, ca HuwoBu uau 6vazapcku
3Be3gu. HuwoBume 3B8e3gu mps6Ba ga
gaBam unmepBloma B HuwoBu 6a0z0-
Be. Boazapckume 3B8e3gu mpsa6Ba ga

ce uzHopupam. [Mokpad uHmepHema u
coyuankume ce pagBam Bce noBeue,
kamo Bugs uoBek coc cnucaHue, 3awo-
mo cb3zgaBanemo Ha cnucaHue uzuckBa
koopguHupaHo ycuaue, goazocpouHo
BHumaHue, ekun u (Meceuna) mema. A
om Yumamens — UHMepec u npuHagaex-
Hocm. ChucaHuemo umMa Yapa HA Hewo
npexogHo, He e kamo Aunk, koimo Buxa-
2U We e gocmbneH MaM, HO HsIMA ga ce
BopHeme koM Hezo, BegHbk caeg kamo
uznagHe om cmeHama Ha Facebook.

Aa ce nuwe go6pe e no-mpygHo om
moBa ga ce cHuMa Aowo. Chucanusma
B Bovazapusi noa3Bam ozpaHuueHus cu
pecypc — cmpaHuyume — 3a ga ny6auky-
Bam noBeue cHumku B8 nogkpena Ha me-
mMama cu u no-maako mekem. CBemoBHa
meHgeHyus? He mucas. EgHo cnucanue
uma npegumcmBomo ga nokaxke, ue
moBa, koemo e omneuamaxo kamo
memu u gymu, e BaxkHomo mo3u meceu;
He moBa B gageH caim. U ga uznoas-
Ba $dakma, ue cnucaHusima ca ugeaaHu
3a no-gbabe mekem. 3awomo Bonpeku
ekpana Ha Kindle uau iPad cnucanusma
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Bulgarian has a problem: it's hard to find
in any useful form. Talking with friends is
fine, but when we're looking for something
longer and deeper to read or listen to, we
run into problems. We need topics and
shows that can last longer than who said
what a little while ago on Facebook.

Let's start with the longest form. The
language of books does not speak to
me. The problem lies with me, as | have
not read a new Bulgarian book in years. |
have not heard anything about the con-
tents of any book, on any topic in conver-
sations around me, either. Everyone talks
about the premiere or interviews with the
author, but not about the book itself.

Good, long stories in magazines
are a rare thing indeed, because they
are either adapted or the people they
describe are niche and/or Bulgarian
celebrities. Niche celebrities should be
interviewed on niche blogs. Bulgarian
celebrities should be ignored. With the
Internet and social networks everywhere,
it's that much more pleasant to see

208

someone reading a magazine, because
the creation of a magazine requires
coordinated effort, long-term attention,

a dedicated team and a (monthly) topic.
And, on the part of the reader, interest
and a sense of belonging. A magazine has
the additional charm of being fleeting; it
is not a link that will always be accessible,
even though you'll never actually return
to it once it has disappeared from

your Facebook wall. Writing well is

more difficult than taking bad pictures.
Bulgarian magazines use their limited
resource — pages — to publish more
pictures and fewer words on their topic. A
global trend? | don't think so. A magazine
has the advantage of being able to show
that whatever topics were printed this
month are the important ones — not
what'’s on whatever website. Magazines
are also the ideal environment for longer
stories. Regardless of Kindle and iPads,
magazines are still the best “readers,” at
the best price. Plus, a meaningful story
printed next to an ad in a magazine



ca Hali-go6pusim eanekmpoxeH puligop;
Ha Hal-go6pama yeHa. A cMucAeHusim

mekem go pekaama B cnucanue 3agop-
ka xopama no-goazo Ha Hes.

Apyzama 3anaaxa 3a eguka u
mekema B cnucaHusima e comHeHuemo
3awo moBa e mam? Kpuzama kapa
cnucaHusima ga ca PR opuesmupany, a
mapkemuHz meHugkopume obuuam “ga
ce nuwe” 3a mexHume npogykmu.
Kozamo uema cmamus 3a npogykm B
cnucaHue, Besiko HanoMnaHo npuAaza-
menaHo Bguza dpaazue, ue moBa modke 6u
He e no uges Ha ekuna u B noAza Ha
uumamens,, a Ha BHocumens Ha npogy-
kma, 8 cnopHa noa3a Ha mapkama. PR
e3ukom e Aow cmpaHuueH npogykm,
koimo ce noayuaBa, kamo cmecume
nowa pekaama u puHancoBo npumeche-
Ho cnucaHue. 3a o6pazoBaH uoBek PR
mamepuaabm e 3a6aBeH cowo kakmo
npodecop ByukoB. Bcuuku 20 enegam,
3a ga Bugsm kak moid we ce uzaosku, a
He 3apagu nbpBoHauaAHama ueA Ha
npegaBanemo, kosimo uoBekom cu e
nocmaGBua.

E3ukom B cepuaaume u duamume e
muke om naumvk clokem u caokHa
uzpa. Beazapckume cyeHapucmu Hsimam
20guHume onum u o6pazoBaHuemo Ha
xoauBygckume u e mpygHo ga noggop-
»kam noBeue om egHa clokemHa AuHusi.
Auanozom e npocm. Hama weau uau ca
egHopegoBu. B g-p Xayc kyamunauuume
ca Ha X MUHYMU 0m HAYAAOMO U €A SICHU
(3apagu pezyauparume pekaamu), Ho
Bonpeku moBa clokemom ugHenagBa.
Mma weau. B 6oazapckume cepuanu He e
sicHo koza we Haxaye pekaamHusim 6aok
u moBa a2u npaBu nomok om gpama, no-
pogeHa om cyeHapui, koimo e npaBeH,
3a ga me gopku B HanpexkeHue noHe
uac.

3a ga komnencupam npocmuukus
cueHapui, mB8 akmbopume nokazBam
Bcuuko, Ha koemo ca au yuuau. Eukom
um e cmpaHeH, Bexm, yue6Hukapcku,
HO ugpasumenen; uzzoBapsim Gogewe
BpeMe c HepeanHo sicHo “we” u cskaw
Bceku MoMeHm we nouHam ga yumupam
BomeB. Hsma 2epou, koumo ga 20Bopsm
Ha guanekm uau ¢ gedekmu. Komuunume

KOAusiH ByukoB e 6oazapcku
meampaneH kpumuk om
70-me, koimo npegu e 6ua
npu6auskeH Ha 6uBwama
komyHucmuuecka napmus.
B momenma moi Bogu
npegaBaHusi N0 pazAudHU
ka6eaHu meaeBusuu,
ocHoBHa yacm om koumo
ca pazzoBopume

8 edup cve 3pumenu.

Julian Vuchkov is a Bulgarian
theater critic from the

1970s, formerly close to the
Communist Party. He leads a
second life as a talk-show host
on various cable networks,
where he primarily holds live
conversations with viewers on
the network’s phone lines.
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keeps people next to the ad longer.

Another threat to language in
magazines is the constant suspicion: why
was this put here? The financial crisis has
made all magazines PR-oriented, and
marketing managers love it when
someone writes about their products.
When | read an article about a certain
product in a magazine, every pumped-up
adjective raises a red flag that this might
not be here thanks to the editorial team’s
discernment, but rather because of the
party pushing the product to the brand’s
(dubious) advantage. The language of PR
is a harmful side-effect that results when
one mixes bad advertising with a
financially distressed magazine. For a
cultured person, a PR article is about as
entertaining as Professor Vuchkov.

Everyone watches him to see how he
will make a fool of himself next — and not
because of the topic of the show.

The language of TV shows and
films is a blend of shallow plotting and
overcomplicated acting. Bulgarian
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screenwriters do not have the experi-
ence or the education of their Hollywood
counterparts and thus find it hard to keep
more than one plot line going. Dialogue

is over-simplified. There are either no
jokes or just one-liners. On House M.D,
the plot invariably reaches the highest
point at X minutes after the start of the
episode (because of regulated commer-
cial breaks), yet still manages to surprise
you. It gets laughs. On Bulgarian shows,

it is never clear when the commercial
break will invade the show, which makes
them a constant drama, built on a script
calculated to keep the suspense going
for at least an hour. To compensate for
the simple screenwriting, television actors
pour on everything they learned in act-
ing school. Their language is antiquated,
schoolbookish, yet expressive; their future
tense is enunciated with an improbably
clear “shall”; they sound like they will start
quoting our 19th-century national poet
Hristo Botev any second. No characters
speak in dialect or have speech impedi-



POAU He ca MpbgHAAu om duamume ¢ To-
gop KoneB Hacam. XapzoHom e naumbk
u He npo3upa pucopu. Aaseu ca.

Taka cepuaaume ce Bvznpuemam
kamo meamup, npenpaBex 3a 60-uHuoB
LCD meneBu3op, ghkactam B8 maavk
xoA ¢ 6anamym u kuaum. U gokamo 8
CALL owe npe3 20-me 2oguHu yacm
om akmbopume ca cu 6uAu wyma u ca
ce npemecmuau B LA, 3a ga npaBsm
kuno, a ca ocmaBuau no-Bucwemo
uzkycmBo — meamopa — 8 Hlo Mopk, 8
Boazapus Hama pazgeaeHue u Beuuko e
HskakBo Had-manko obwo kpamHo Ha
kuno, meamovp u pekaamuu Auya. ToBa e
u3BoH memama 3a e3uka, Ho nomaza ga
cu o6sicHUM 3awo Hal-HoBomo GbAazap-
cko Hewo uzeaexkga npumonaeHo.

Om gpyza cmpaHa, cegeiku no
6pos komeHmapu 8 bg-mamma nog Bce-
ku enuzog Ha CmvokaeH gom, modxke u ga
6vpkam. Moxke 6u xopama ce nozHaBam
8 zepoume.

Becmnukapckusim e3uk e napanea-
Ha BceneHa, 3awomo xopama, koumo
20 noggbp>kam u noa3Bam, ca moa-

koBa HaBvmpe B clokema Ha cBoume
2epou (u “pecopu”), ue umam co6cmBeH
cepuan, 213 enu3zog, 8 koimo 2AaBHu-
me zepou ca Codus, Bplokcen, LIBema-
HoB, BopucoB, BCC, OMNEK u Aykodia.
Cmoauyuy, pamuaHu umena u OOA-ma
npumexkaBam uoBewku kauecmBa Ha
cmpaHuyume Ha BecmHuyume, Ho moBa
He npaBu HaBAuzaHemo B memama no-
AecHo. 3Haeme Au gokoge e 3gpaBHama
pedopma Hanpumep? Uau guarozom 3a
MUHUMaAHaMa paGomHa 3anaama?

He 3Haeme. A3 cowo. 3awomo e3u-
kem, koimo ce noa3Ba, e noumu >kapzo-
HeH u e ugzoAaupaa macoBus uoBek. Moxe
ga pazbepeme uzusino egHa HoBuHa om
BecmHuk (uau HezoBomo enekmporHo
uzganue), ako 3Haeme kakBo e AKEBP,
CPC, 3EAEN u moskeme ga Bugyaauszu-
pame MuHucmop TpaikoB uau KopHeaust
HunoBa 6e3 cHumka. Ho B mo3u cayuai
Bue cme B kamezopus xopa, kosmo
noa3B8a BecmHuuyume He ga ce uH$pop-
MUpPQ, 0 ga CAegU UHMpU2UMeE UAU ga
Bopwu paboma ¢ msix.

A kozamo omBopsi New York Times,
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ments. Comic roles have not improved
since the 70s comedian Todor Kolev. The
jargon is shallow and you don't get the
sense that any research done to make it
better. They've got a long way to go.

Because of this, television shows look
and sound like theater, reshaped to be
broadcast on a 60-inch LCD screen set
bang in the middle of a tiny living room
with both linoleum flooring and a
wall-to-wall carpet. In the US, way back in
the 1920s some actors moved to LA to
make movies, leaving the higher art form
of theater to New York. In Bulgaria, there
is no such distinction and everyone comes
from the same tiny pool of cinemaq,
theater and advertising. This is a digres-
sion from the topic of language, but it
helps to explain why the “hot Bulgarian
thing of the moment” seems a bit
warmed-over. On the other hand, judging
from the number of comments on the
popular parenting forum bg-mamma.com
after each new episode of the Bulgarian
soap opera Glass House, | might be

Glass House is the first high-
budget, post-communist
television show, featuring some
of Bulgaria’s best theater
actors. It is broadcast during
prime time on bTV (the most-
viewed network).
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wrong. Perhaps people do see themselves
in the characters.

The language of newspapers is a
parallel universe, because the people
who use it are so deep into the plot of
their assigned characters and topics that
they run their own soap-operaq, episode
213, featuring Sofia, Brussels, Prime
Minister Borisov, the Supreme Council
of Magistrates, OPEC and Lukoil. State
capitals, last names and trade companies
are anthropomorphized on their pages,
but this does not make for easier access
to the topics. Do you know, for example,
how far they've gotten with the health
system reform? Or what's the latest
on the minimum wage? No, you don't.
| don't, either. Because the language
used is practically insider-speak, which
excludes the mass audience. You can
only understand a newspaper article
completely if you know what DKEVR, SRS,
and ZEDEP are and if you are able to
visualize Energy Minister Traykov without
a picture. But in that case you fall into the



Moza ga yema noaumuyeckume um cma-
muu cnokoiiHo, 6e3 ga >kuBest mam. E3u-
kem e gocmoneH u e npaBen maka, ue
ga ce 2puku gopu 3a MeH, Henogo3upaH
OHAAlUH yumamen om Boazapus, 8 pam-
kume Ha cmamucmuueckama epewka.

Moaumuueckusim e3uk e kamo eguka
Ha BecmHuyume, camo ue no-azpecuBeH
u ugHeHagBawio nozumuBeH, 3awomo
mps6Ba ga o6Hagedkgu xopama. Hai-
ycnewHusim noaumuk (cnopeg uz6opHu
pe3yamamu) e Botko BopucoB, a moi
e mogu, Ha kozomo My ce paz6upa Hail-
MHozo. Moxke Au ga ce cemume 3a cko-
powHa penauka Ha MuHucmbp TpaikoB
uau AsitkoB? Kozamo gpyau omkpusim
koako e BaxkHo ga me paz6upam, moza-
Ba we umame ucmuncka konkyperuus 8
noaumukama.

XKoamume BecmHuuyuy, Bonpeku ue
ca sicHu om npvB nozaeg, B scHomama
cu ca MmuHaau omBog epaHuyama Ha
npocmomama u Hewama Bempe He ca
BepHu, a B Hal-gobpusi cAyuad xunepbo-
auzupaHu. Te ca kamo npegaBaxusima
Ha ByukoB (evmepmelnmoHm), Ho ako

6ewe komukc-zepoi-Hoap.

TV e3ukom e Hal-ganeu. Tod e kamo
e3uka Ha BecmHuyume, HO AuUwEeH om
uHdopmayus. Mopagu cmpax om 2aobu
u ga He 6u cAyyadHo ga HanpaBsim pe-
kaama Ha Hewo, noBeuemo meaeBu3zuu
u3AbuBam HoBuHu u penopmasku, 8 kou-
mo ce 20Bopu 3a gageHa dupma, gageH
ekenepm, koumo ca HanpaBuau Hewo
¢ gageH npogykm u moi ceza moxke 6u
3acmpawaBa kuBoma Ha Hesicho koako
xopa B gageH 2pag. Nopagu Auncama Ha
konkpemuocm u npogykmuocm B8 mene-
Buzusima noBeuemo 6aokoBe u npega-
BaHus 20Bopsim uau a) o6wa noaumuka,
uau 6) kyamypa. Kamo kyamypa He e
koHuepmobm Ha MagoHa uau XeHgcom
®vpc, a ucmuncka (no paz6upaHemo Ha
meneBuzuume) kyamypa — npemuepu Ha
kHuzu, nocmaHoBku, uHcmaaauuu. Moxe
Bucwe uzkycmBo. Mo-He.

N gokamo ce uygum gaau CEM
uAu 3akoHume ca BuHoBHu 3a moBaq,
Hsikoako MuAuoHa gywu cegsim Beuep B
guAaeMma gaau ga npogeakam ga eregam
magu meaeBuzus ¢ poka Ha ueromo uau
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category of people who use newspapers
not to get information, but to follow
cabals — or to work for them.

On the contrary, when | open up The
New York Times, | am able to read their
political articles with no problem what-
soever — even though | do not live there.
Their language is accessible, made to suit
even me, the unsuspected online reader
from Bulgaria, part of the statistical error.

The language of politics is like the
language of newspapers, only more ag-
gressive and surprisingly positive, because
it is meant to encourage people. The most
successful Bulgarian politician (based
on election polls) is Boyko Borisov — and
he is the easiest to understand. Can you
think of a recent sound-bite by any other
member of the government? When other
politicians discover the importance of be-
ing understood, we might start having real
competition in politics.

The tabloids, even though they seem
completely clear, have actually tran-
scended clarity and simplicity, such that
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what they write is simply not true — or at
best, hyperbole. They are like Professor
Vuchkov's shows: entertainment, but of
the noir-graphic-novel variety.

The language of television has
reached the farthest outlands. It's like
the language of the newspapers, but
completely devoid of information. Fearful
of fines and the accidental advertisement
of anything, most channels broadcast
reports about a certain company and a
certain expert who have done a certain
something with a certain product, which
might be jeopardizing the lives of an
uncertain number of people in a certain
city. Due to the lack of concrete facts and
names on TV, the main topics are either
(a) general politics, or (b) culture. And
by culture, | don't mean a Madonna or
Handsome Furs concert, but real (in the
TV sense) culture — book premieres, the-
ater performances and art installations.
In short, highbrow. And while we ask our-
selves whether the Council for Electronic
Media or the law is responsible for this,



ga nocezHam kom mopeHmume.
Pekaamuusim e3uk e 3a6aBeH. Tol e
eguHcmBeHusim, koimo ce uHmepecyBa
om me6. Ho noneske He me pazbupa kamo
uoBek u He me uzcaegBa, mol nocmosiH-
Ho numa. Kak cu? Onuma au? Boznoa3Ba
Au ce? Kamo PR e3uka e, Ho no-kec. Uma
noBeue noBeaumeaHu HakaoHeHus. U
yguBumennu! Becuuku npuaazamenHu ca 8
Had-npeBv3xogHama cu ¢opma, npaBexa
Hsikoza. M306wo. PekaamHusim e3uk e Hai-
MomeHmHusim. Becuuku ueHu ca Ha geH/me-
ceu. Ima cpokoBe. ma u ycroBus*. Aaau
mu e o6ugHo ga mu 20B8opsim maka, Hsama
3HaueHue. Bugsia cu obepmama.
*MpaBHusim e3uk e o6pamHomo
Ha pekaamHusi, Ho He B go6bp cMuCbA.
Manuawkume Hewa om pekaamume
ca o6sicHeHu ckyuHo mam. B Momenma
npexkuBsBa peHecanc — 6unbopg ¢ 2
kBagpamHu mempa cumeH wpudpm. Ye6
6anep ¢ 3 HaHocekyHgu mabauua ¢ Aux-
Bu. CogopikaubonpydeHnpeguynompe-
6anpouememeonakoBkama; cewame ce.
MpaBHusim mekem 3a npvB nom uzauza
u3BbH ceHuecmomo msicHo o6wecmBo

Ha agBokamume B Boazapus u 6aazoga-
peHue Ha onumume Ha Hsikoako pezy-
AGQMOPHU OP2aHd ga HU npegnazsim om
kpuBu npogykmu mps6B8a ga Hu kake
NCTUHATA om Bcsika pekaama. Mpo-
6AemMom e, ue e makwoB, ue Hukol He 3Hae
kakBo mouro cmou 3ag HamaasBawume
aHloumemHu BHocku, ¢ uzBuHeHue.
E3ukem B 6n0z0B8eme e Had-6Ausko
go peaAHusi nopagu Aunca Ha ycaoBusi,
pegakyuu u pakma, ue aBmopume my
Hama kakBo ga 2y6sm. 3a coxkaneHue
noBeuemo aBmopu Ha 6a020Be 20Bopsim
om nbpBo Auye B gomawHa ammocde-
pa, koemo e HenpusimHo Ha yemsiwus.
AomawHume Hu gpexu ca ygo6Hu u 8
msiX CMe Cu Hue, Ho He BuHazu ca 3a
npeg xopa. [loBeuemo 6ao0zbpu He ycnsi-
Bam ga pazgeAsim maHybopa om maH-
ya. E3ukem 8 komenmapume nog cma-
muu 8 eaekmpoHHume uzgaxus u popy-
mMume e xy6aB u peaner. ToBa e egHo om
markomo Mecma, kegemo uma xymop,
Hal-yecmo 3a cmemka Ha aBmopa Ha
cmamusima uAu no-zopeH komenmap. Ho
ueama Ha komeHmapume noumu Hukoza
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every night a couple million people ask
themselves whether they should persist in
watching TV, constantly rolling their eyes,
or whether they should reach for the tor-
rent tracker instead of the remote control.
The language of advertising is fun.
It's the only language that is actually
interested in you. But it does not
understand you as a person and does
not do research on you, so it keeps
asking questions: How are you? Did you
try..? Did you take advantage of...? It's
like PR-speak, but shorter. With more
imperatives. And exclamation marks!
Every adjective is in its most superlative
form, ever. Ad language lives in the
moment. All prices are only for this day/
month. There are terms. There are also
terms and conditions*. It doesn’t matter if
you find it insulting to be addressed in this
way. You've seen the offer.
*Legal language is the opposite of
ad language, but not in a good sense.
It explains, in a boring way, the fun of
advertising. Right now, it is going through
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a renaissance of sorts — a billboard with
two square meters of small print. A web
banner with three nanoseconds of inter-
est rates. Maycontaintracesofwhatever-
consultyourphysicianbeforeuse. For the
first time, legalese ventures outside the
shadowy world of Bulgarian lawyers and,
thanks to watchdogs' efforts to protect
us from funky products, it is expected to
tell us the TRUTH about every commer-
cial. The problem is that no one actually
knows what exactly — pardon my Latin —
remissive annuity installments are sup-
posed to be.

The language of blogs is the closest
to real language — because of the
absence of both terms and conditions
and editing, and the fact that the authors
have nothing to lose. Unfortunately, most
bloggers tend to speak in the down-home
first person, which is unpleasant for the
reader. Our around-the-house clothes
are comfortable and we are what we
are when we put them on, but they are
not always good for other people. Most



He e epaguBHa, a o6ocHoBaHu komenma-
pu ce cpewam psigko. Xeimom Baagee,
a Auncama Ha Mogepauus kapa 3aomo
ga e nobeguno B8 MHozo dopymu, koumo
Beue uumaBume xopa om6s2B8am.

Facebook e cmecuua mexkgy Auuna
cyema u 6uzHec. He 3Ham kege ga caoka
e3uka B me3u gBe cdepu.

Ye6 ycayzama Twitter e 3a6aBHa,
Bonpeku ue e HenpuBemauBa, ako cme
mam omckopo. Tam moxkeme ga ce Ha-
caagume Ha 6vazapcku e3uk, npu moBa
ocmpoymeH. Bonpeku ue e camoy6ui-
cmBo 3a Bpememo Bu, Twitter e Had-go-
6pomo 02Aegano Ha cbBumusi, nogHe-
ceHu 6e3 y2oBopku uau cyema. Bonpeku
ue e coyuanHa mpexa, npusmeacmBomo
mam He e gBynocouHo (Hsma Hykga ga
caegume xopa, koumo Bu omezuaBam) u
HsiMa cHumku Ha 6e6ema.

Kak ce cmuzna gomyk? 3aBepwBa-
me B8 powerpoint popmam: B yuuruwe
He ce yuu mBopuecko nucane, a npe-
paskazu. Mgesma ga Hanuwew Hewo
HoBo e cpaBHumenHo uykga. Aowomo
e no6eguno u Hsima BgoxHoBsBawu

mekcmoBe uau mB clokemu. OnpoBep-
2aiime me. MlumepHem gouge manko
npegu ga ce Hayyum ga nuwem u manko
caeg kamo nucaHemo 6e mogepHo. Ye6
ycayau kamo Twitter ca HU oepabuau om
Bv3zmokHocmma ga ce koHueHmpupame

3a no-goAzo om 2 a63aya.

bloggers seem unable to distinguish the
dancer from the dance.

The language of comments in online
editions and forums is nice and real. This
is one of the few places where you can
find a true sense of humor — most often
directed at the author of the article or
a previous comment. But the purpose of
comments is almost never productive,
and rationale is a rare beast. Hatred
rulz — and the absence of moderation
has ensured the triumph of evil in many
forums, which sensible people have
stopped frequenting.

Facebook is a blend of personal van-
ity and business. | don‘t know where the
place of language is between those two.

Twitter is fun, albeit unfriendly, at
least at the start. There you can enjoy
the Bulgarian language at its sharpest.
Although it is pure suicide in terms of your
time, Twitter is the best mirror for events,
presented without terms and conditions
or vanity. It is a social network, but the
friendship is not necessarily bilateral (you
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are not required to follow people who
bore you), and there are no baby pic-
tures.

So how did we get here? Let's finish
PowerPoint style: At school, you don't
study creative writing, you study the art of
paraphrasing. The idea of writing some-
thing original is relatively foreign. Evil
has won out and there are no inspiring
articles or television stories.

Prove me wrong. The Internet showed
up shortly before we learned to write and
shortly after writing was still fashionable.
Web services such as Twitter have robbed
us of the opportunity to concentrate on
anything longer than two paragraphs.



EguH geH coc
CaaB Tane(
u HoBomo Volvo C30

IR g@




“EguH geH ce Buxkgame c Aeo.

A3: Kak cu, kBo we npaBuw me3u gHu?
Tot: EMu we nomyBam 3a egHu cHumku.
A3: Aag, u a3 maka!

Tou: A3 com 3a bypeac.

A3z: Muuas!

To:...EMu 3Hauu cme B eguH u cowu
buam!”

Mcmopusima mu pagka3zBa CaaB TawneB. Ta
e 3a namemHomo My nemyBaHe 3a cHuM-
kume Ha puama OcmpoBom Ha pexkuceo-
pa Kamen KaneB.

Tyk xpoHoaozusima e manko o6vpka-
Ha. OcmpoBom we ce nosiBu 3a nopBu
nom npe3 mad, Ho B KaH, 8 coduickume
kura ugBa uak npe3 okmomBpu, Ho Auue-
mo Ha CaaB Beue cmaxa uzBecmHo kamo
Baazoli om MoAq, uau “Aowusim” wed Ha
oxpaHama om Cmvkaex gom B mpemu
ce3oH. Cewame ce: “XBaHaxa me. KBo
npaume?...”

CaaB pabomu B pekaamHusi omgen Ha
menekomyHukauyuoHHa komnaHusi, 3aBop-
wuA e 6oazapcka duronozus. U noumu

Bcuuku HezoBu npusmenu ca uzHeHagaHu,
kozamo 20 Buskgam “Ha meaeBuzopa”.

Cobpaxme ce mpuma om Hai-Alo-
6onumHume, 3a ga Hu pazkaske kakBa e
masu paboma ¢ duamume. Umame Ha paz-
nonaoskeHue cynep guHamuuHomo, epagcko
u maagedkko Volvo C30 ¢ aBaHzapgeH cu-
Ayem u ¢ yBsim Ha uckpsiuwia neveHa cueHa,
u 3 uaca, npe3 koumo nozps cAvHUE, no-
Bans gukg, @ memnepamypume ce MeHsixa
om 12 go 19 epagyca. “Omkpai Bpeme
pexkucoopume uznoazBam o6ukHoBeHu
xopa — Hamypwuuuu. Te3u xopa mps6Ba
ga ca ecmecmBeHu, ga He ce npumec-
H8am om kamepa u HaG-BaxkHomo: ga
um Bopwam paboma. Hukot peskucbop
uAu npogyueHm He ucka ga my ce uzgoHu
duamom”, kamo ue au ycewaiku Hskake8
He3gpaB nogmekem BB Bonpoca “e, kak
CMaHaq, 3awo moyHo mu?”

OcmpoBbm e nopBomo My yuacmue
BoB puam. ABsBa ce ¢ >keaaHue, 6e3 npe-
meHyuu u 6e3 npumecHeHue om kamepa,
MukpodoHu u om 3a006ukanswume 20
xopa. Taka uau unaue 3Hae kak ce npaBsm
npogykyuume, a u yucmo mexHuuecku
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pekaamtusm kaun e egun maavk puam —
Hewo, koemo e uacm om paGomama my.
EguncmBetomo, koemo cmsima 3a nogBo-
geH kamvok, e cunxpoHom ¢ napmubopa —
ga He u3zbvp3a, ga He 3a6aBu penauka
uAu gBuskenue.

Kozamo ce 58s8a Ha kacmuHza, He
3Hae, ve we cu napmuupa ¢ Alo6en Au-
A0B-cuH. BvB duama gBamama ca uacm
om ekuna Ha meaeBuzuoHHo woy. CAaB
e pexkucbopom My, Alo6eH AuroB-cuH —
npogyueHmom. “Mo-kecHo ocozHax, ue
u3z6opbm Ha ekuna e 6ua xumop. MHoz0
CMe Pa3AUYHU, HO U MHO20 ce gonbABa-
me. U gBamama cme ocobenu munaku —
moi Bucok, zonozaaB, a3 — kamo Hezo-
Busi no-maavk 6pam. 3a MeH cHumkume
npogoaxkuxa mpu gHu — gBa B Codusi u
eguH B8 Bypzac. Bewe cmpaxomen ekun
u KameH 20 Bogewe ¢ HeBeposimHa Ae-
koma. Aemucusi Kacma au? — 3a Bmopu
nom u3npeBapBa caegBawus Bonpoc.
— Muozo npeuuzHa. lMpodecuoHaaucm.
Kaza Ha Alo6o, ue npuauuaa Ha Xau
Peno. A moua, weayBauku ce, U kaza, ue
gopu e No-20muH om Hezo.”

B HeuoBewko 3agpvcmBaHe cme, Ha-
6aurkaBa 06sig u nenaum no PakoBcku
kom egHo om mecmama, kegemo CaaB
ce om6uBa ceza — Soupme Ha Heodum
Puacku, omBopeHo coBcem ckopo om
Hez0Bu npusimeau. Start/Stop cucmema-
ma pabomu 6e3wyMHO U He3a6eAS3aHO:
koarama aBmomamuuHo ce uzkalouBa npu
ugkalouBare om ckopocm, cucmemume B
aBmomobuna npogeakaBam ga cu pabo-
msim, u omnoBo ce BkalouBa aBmomamuu-
Ho npu BkalouBare Ha ckopocm. NkoHo-
MuuHo u ekoaozuuHo. [To omHoweHue Ha
cueypHocmma C30 e egHo ucmutncko
Volvo. O6opygBaremo 3a 6e3onacHocm,
ecmecmBeHo, BkalouBa u cucmema 3a 3a-
wuma npu kamwuuer ygap — WHIPS, kak-
MO U cucmeMa 3a CMPAHUYHA 3aWUMa
SIPS, BkalouBawa cmparuuHu Bo3gywHu
Bv32AaBHuyu u BbzgywHu 3aBecu IC.

Manko no-kecHo BkalouBame Ha pexkum
noae3Ho u BkycHo, gokamo zaegame kot
muraBa no Heodum Puacku u sigem zopewy
2ynaw. “Pen com Ha kuHomo, eaegam MHo-
20 ¢puamu. U MHoz0 uecmo com ce gpazHea
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Ha akmbopu, koumo npeuzpaBam uau

ce gopkam HeecmecmBeHo, ocobexo B
6vazapckume npogykuuu. ToeaBa com

cu kazBaa — He camo a3, a u owe gecem
gywu Heakmbopu Mozam ga 20 uzuzpasm
no-go6pe. EAemeHmapHa uHmeauzeHm-
Hocm ce u3zuckBa, 3a ga cu ecmecmBeH!
B kacmunza 3a Cmokaer gom ce s8ux 3a
gpyaa poAs, HO Me npegnoyemoxa 3d wed
Ha oxpaHama. eposim Ha Kpacu PankoB —
CmaBpeB, HanomHs noBeue 3a cmapo-
mo nokoAeHue ueHzema, a Mosim 2epoid
mps68awe ga e Hocumea Ha no-HoBomo
mexHoAaozuuHo Bpeme, 3a ga uma cbabebk,
uHmpuza, koHdaukm Ha xapakmepu u
nokoaeHus!”

OmHoBo cme B konama. Kapame no
6yA. AeBcku u CaaB Hu noka3Ba egHa
koonepauus ¢ oxpana omnpeg. EgHa
Beuep MuHaBaa ommam u oxpaHumeasim
my BukHaa — “eii, koneza, mu Au cu oHst om
duama? Toky-wo me 2aegax Ha noBmope-
Huemo!”

“MHo20 e pa3AUYHO CHUMAHEMO Ha
duam u cepuan. Konkomo u ga e marka
poasima mu, BbB8 puama umaw MHO20

noBeue Bpeme ga s o6MucAuw, ga Baezew
B Hesi. B cepuana Bcuuko e uzkalouumenro
guHamuuro. Om eguH enuzog go caegBa-
wus 2eposim Moxke ga Baeze B8 momaneH
o6pam, memamopdozume cmaBam 3a
egHo geHoHowue... 3a 20 enuzoga Ha ce-
30H, cpegHo, Bcuuko Moske ga ce cayuu.”

YoBek u gobpe ga ce 306aBas8a, u
ga ce Hamupa B Hal-ygo6Homo, ylomHo
u npocmopHo kyne, kakBomo e moBa Ha
Volvo C30, 3agpecmBaremo B8 eguH Mo-
meHm uzHepBs Bcuuku. OcobeHo wodbo-
pa. Cmapa epagcka akcuoma. "9 gatime
manko ga uzbsizame ommyk u no-kecHo ga
ce BopHem!” TpveBame B nopBama Hu no-
nagHana kpatepagcka nocoka, uz pazHu
mecma, kegemo uma HaucmuHa no-manko
koau, noBeue gopBema, Ho noumu u moa-
koBa kpaHoBe u 6azepu. Tyk e MoMeHmomM
ga uznpo6Bame gBuzamens, 3a koimo
3HaeM, ue coc cBoume 109 koHcku cuau
gaBa camo 3,8 aumpa pazxog Ha 2opuBo,
u kamo 60oHyc koM moBa, 3a no-uucma
coBecm — egBa 99 epama BveaepogHu
emucuu 8 ammocdepama.

“3a men OcmpoBvm e memadopa.




YoBek BuHazu meumae B kpatiHa cmemka
ga ce npeceAu Ha Hskod uBemeH ocmpoB.
Camo ue ocmpoBom e u 3amBop, egHo
ozpaHuueHo npocmpancmBo, u Msicmo-
mo, kegemo ce cpewaw u 3anozHaBaw
coc cebe cu” — pazcokgaBa CaaB no
memama.

"C No6o 6ykBaaHo B kpauka ymou-
HUXMe Hewama, HAOMeCMUXMe CU PenAu-
kume u monakoBa - noumu He noBmapsixme
cueHu. Poasma mu 6ewe MHoz20 6Auzka.
Hakpas pexkucoopom npocmo mu kaza —
aige, 6ogu cu mu NPocmMo, u Hewama
cmaHaxa.”

Beue cme B One More Bar Ha
Luwman. ToBa e gpyzomo alo6umo msic-
mo Ha CaaB. Tyk e u nbpBama my cpewa
¢ Kamen KaaeB ga 20B8opsim 3a duama.
Koco ecnpeco, caagko mupamucy, 6op30
npeaaexkgaHe Ha MelAume. “Xogs Ha goc-
Ma Mecma, CPpewam ce ¢ Xopd, HO MHO20
uecmo ce uyBcmBam kamo uzzoHeH om
cob6cmBeHus cu epag. MMpocmo e npeBzem
om npocmomusimal” Yéexkuwemo, ocmpo-
Bom Ha CaaB e B c. OwaBa. Tam pec-
maBpupa cmapa kewa, kamo 3anazBa

Bcuuko, kakmo e 6uno npegu 100 zoguHu,
om gopBo u kamok. B uzBecmen cmucoa
ocmpoB u y6exkuwe ca yuacmusima my 8
gBama duama, 3awomo “moBa ca Hewa,
koumo He ca camo dpopmamu, a ugeu,
poguau ce myk, 8 Boazapus, HezaBucumo
Ha kozo My xapecBam uAu He, no eguH uAu
gpya HauuH npegcka3zBam kpas Ha pu-
aaumu woymama... KakBo no-xy6aBo om
moBa?”

Caeg Hskonko gHu CaaB nomyBa 3a
KaH, kegemo we ce npegcmaBsim gBa
6vazapcku duama. Apyzo yuacmue Ha
npogykuuu om N3mouna EBpona Hsma ga
uma. “Co6ygunu cme ce u moBa e cynep!
LLle nomyBame gomam, 3a ga Bugum ¢pua-
ma, kotimo Kamen HanpaBu myk.
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VOLVO NPOABAXABA AA BINEYATASBA CBETA!
TO3U NbT C HOBOTO V60

“Bov3xuweHuemo Ha xopama no HoBomo Volvo V60 e ucmuncka Hacaaga 3a Hac”,
cnogeas ¢ 2zopgocm Mumovp Xop6opu, guzaix gupekmop Ha npoekma. HoBomo Volvo
V60 e npegHazHaueHo 3a xopama, koumo uckam noBeue npocmpanecmBo. 3a kauen-
mume, koumo ca Bunazu B8 gBuskeHue u umam Hyxkga om 2vBkaBocm, cmabuaHocm u
cuzypHocm. Mogeabm ymeno couemaBa B egHo kompopm, mexHuuecku unoBauyuu u
6e3onacHocm om Had-Bucoko kauecmBo. BugyaaHo moi uzzaexkga Hucok u enezan-
meH, kamo npegHusm V-o6pa3zen kanak noguepmaBa cnopmHama my u ycmpemera
cmoika. Yeewanemo 3ag BoaaHa e HoBo u coBcem pazauuHo. Kamo Besko egHo
Volvo HoBomo VB0 paznoaaza ¢ Bcuuku Had-coBpemerHu cucmemu 3a 6e3onacHocm.
Hewo noBeue — aBmomo6uabm paznonaza cbC cheyuaaHu ceH30pu 3a npeobpouia-
He, koumo peazupam muzHoBeHo gopu npu Had-rekomo nogxav3Bare Ha aBmomo-
6una, kamo coweBpemerHo ¢ moBa akmuBupam cucmemama Advanced Stability
Control. HoBomo V60 e nopegHusim mogea Ha Volvo, koimo cepuiiHo cnupa cam
6aazogaperue Ha cucmemama City Safety, kosimo nomaza Ha Bogaua ga uz6ezHe
HuckockopocmHu c6avcouu npu ckopoecm go 30 km/u. Mogeabm paznoaaza u ¢ owe
egHa peBoaloyuoHHa 3a aBmomoBuaHama uHgycmpusi cucmema 3a cugypHocm —
Pedestrian Detection. Pagap u kamepa npegynpexkgaBam Bogaua, ako newexogey,
u3ckouu BHezanHo npeg Hezo npu ckopocm go 35 km/u. BneuamasBawo e, ye HoBo-
mo V60 e egun om nbpBume aBmomo6uau B cBema, koimo paznoaaza u ¢ mexHo-
aozusima Audyssey Laboratories MultEQ. Tst oepanuuaBa makcumanHo “BoHwHUME"
3Byuu, koumo gocmuzam Bompe B8 kynemo.
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HATPAAA 3A TOIN KAYECTBO
HA NISSAN QASHQAI

Cnopeg npoyuBaHemo Ha zepmaHckama aBmomobuara acoyuauust ADAC Nissan
Qashqai 3aema mpemomo msicmo no HagexkgHocm. B pe3yamam Ha moBa kowm-
nakmuusim Bucokonpoxogum aBmomo6ua Ha Nissan ce npeBpowa u 8 npegnouuma
BHoceH aBmomoBua 3a MecmHus 2epmancku nazap.

MpoyuBanemo Ha ADAC BkalouBa cmamucmukama 3a Hag 2 MuAuoHa mexHuuecku
noBpegu, kamo ocBen moBa opzaHuzamopume ce gonumBam go BneuamaeHusima
Ha co6cmBeruyume. OcHoBHama meskecm naga Bopxy ygoBaemBoperHocmma om
nokynkama u om HauuHa Ha o6caykBaHemo om cmpaHa Ha guabpume. KpatHama
ouenka e noBeue om egHozHauHa — B8 Ton 8 Ha kaacauusima. Nissan Qashqai e egun-
cmBeHusim aBmomobuna, koamo He e “Made in Germany”.

“Tazu BaxkHa Hazpaga gemoHcmpupa 3auio Qashqai ce npeBopHa B maksB uzkalo-
uumeneH ycnex B8 usaa EBpona”, komenmupa Caiimon Tomac, cmapwiu Buuenpezu-
geHm Ha Nissan Europe.

C AaHcupaHemo cu Ha nazapa npe3 2007 zoguHa, Qashqai Hanuca uzusiao HoBa, He
camo 3a Nissan, Ho u 30 aBmomo6uaHama uHgycmpusi kamo usino cmpanuya, cob3ga-
Baiku aBmomobunreH ceemenm, B koiimo 2oAsiMa uacm om “zoanemume” menvpBa ce
nozuyuoHupam u ymBoprkgaBam. AokazameacmBo 3a moBa ca eno6aaHume npo-
gak6u Ha Qashqai, koumo npemuHaxa eparuyama om 1 000 000 eguHuyu.
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CULTURAL BRIDGES COOUINCKA OTIEPA 1 BAAET AMERICA FOR BULGARIA

Ti?i?i FOUNDATION
npegcmaBam ®oHrpauns Avepuka 3a bvarapus

b

6anembm Ha Coduucka onepa u banrem, 6anemom Ha Cio3aH Oapen
u xopeoepadume KampuH lMNMoy3uH u Momyua MaageHoB

09 1oHU, 10 oHU, 11 OHU - 19:00, 11 OHU - 15:00

_ BCodulckaonepaubonem

Natalia Magnicaballi and Momchil Miadenov - The Suzanne Farrell Ballet, Photo ©Paul Kolnik

Bunemu Ha kacama Ha Codulcka onepa u 6arem (men. 9871366) 3a konekmuBHuU noceuweHuUs
(men. 081 15 49 uau 0885377901), Gunemu online: www.operasofia.og, GUGNEIM u klikShOp.bg

C nogkpenama Ha: MeguUHU NaPMHLOPU:

NO KAIIUTAA M\f/ AMICA EZA BoNNER nyor)amara

MAN'S dv
LAND VK B~ DARIK  CiasicFM




MOXELU AA HW HAMEPULL B:

COdUs

5 Open Art Space — 6ya. Xpucmo BomeB 1A

KnukapHuya 8 zanepusi Akagemusi, HXA, ya. LLlunka 1

Culture Beat — HAK

Salon Olfactive — ya. I. C. PakoBcku 145

AloksiH MeaomaH — yA. 6 cenmemBpu 7A

MOTTO - ya. AkcakoB 18

Bap Memvk — 6yA. Bacua AeBcku 67

Yaika — ya. T. C. PakoBcku 122 (Bxog om ya. Xan Kpym)

ChavHue AyHa — Unkemunke — ya. KOpu BeneauH 1

Buomaz — na. Xypraauem 1

Wonder Bar — yA. 6 cenmemBpu 38

CIXT = kvukapHuua — ya. 'en. l'ypko 1

Friend's Place — yn. CaaBsincka 22

Ckaaga — ya. T. BenkoBcku 11, em. 3—-4

Xocmen Canapé Connection — ya. lOpu Beneaun 2

Supa Star — ya. Lap MBaH LLuwman 8

Cru — ya. Liap AceH 45

ECRU — yA. 6 cenmemBpu 26, Bx. b

Paper Cake — ya.T. C. PakoBcku 122

One More Bar - ya. Llap MBan Luwman 12

kuro BaatkoBa — ya. Llap WUBaH Acen 11 11

knukapHuyume Ha “KHuzomaHus”

knuskapHuua “Hucum” — 6ya. Bacua AeBcku 59

knukapruua “Boeazapcku knuskuyu” — ya. AkcakoB 10

Lime — yA. Tpa¢ UenamueB 40

cMmeceH mazagzuH Zoya.bg — ya. AkcakoB 22

Komka & Komka — ya. 11 aBzycm 8

NAOBAUB

Artnewscafe /zanepust CapueB — ya. Omey lMNaucua 38

YOU CAN FIND US AT:

SOFIA

5 Open Art Space — 1A, Hristo Botev Blvd.,

Academia Gallery, Bookstore — 1, Shipka St,

Culture Beat — National Palace of Culture

Salon Olfactive — 145, G. S. Rakovski St.

Dukyan Meloman — 7A, 6th September St.

MOTTO - 18, Aksakov St.

Bar Petak — 67, Vassil Levski Blvd.

Chayka — 122, G. S. Rakovski St.

Sun Moon-Inketinke — 1, Yuriy Venelin St.

Biomag — 1, Journalist Square

Wonder Bar — 38, 6th September St.

Sofia Art Gallery — 1, Gen. Gurko St.

Friend's Place — 22, Slavyanska St.

Sklada showroom — 11, G. Benkovski St., FI. 3 - 4

Canapé Connection Hostel — 2, Yuriy Venelin St.

Supa Star — 8, Tzar Ivan Shishman St.

Cru — 45, Tzar Assen St.

ECRU - 26, 6th September St.

Paper Cake — 122, G. S. Rakovski St.,

One More Bar — 12, Tzar lvan Shishman St.

Vlaykova Cinema — 11, Tzar Ivan Assen 2nd. St.

bookstores “Knigomania”

bookstore “Nissim” — 59, Vassil Levski Blvd.

bookstore “Balgarski Knijici” — 10, Aksakov St.

Lime — 40, Graf Ignatiev St.

cMmeceH MazaguH Zoya.bg — 22, Aksakov St.

Kotka & Kotka — 8, 11 Avgust St.

PLOVDIV

Artnewscafe / Sariev Gallery — 38, Otets Paisiy St.



bbarapus Ep™S

www.air.bg

Kyneme 6vp30 u ygo6ro cB8osa 6usem Ha

www.air.bg

... a koczamo ne cme online:

CallS'Fly

02/4020400

Moyke ga nnamume cBosi camonemeH bunem u B kaoHoBeme Ha
LlenmpanHa KoonepamuBHa barka B usnama cmpaHa.
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